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Costa-Hawkins Repeal Inches Close 


By Nuala Sawyer 


Martha Simmons was born at 
San Francisco General Hospital, and 
raised in the Bayview. For nine-and-a- 
half years, she rented a single-family 
home in the neighborhood where she 
grew up, paying the not-cheap price of 
$3,300 a month for a two-bedroom 
house. But she could make ends meet, 
and a decade ago, was even in talks with 
the owner about a rent-to-buy situation. 

However, when the housing market 
rebounded after the last recession, the 
proposed sale price raised $300,000, 
well beyond her budget. In an attempt 
to push her out (presumably so that 
she could sell the building vacant) the 
landlord increased Simmons’ rent to 
$4,775 — and then to $5,200 a year 
later. 

The results have been life-alter- 
ing for her and her family. Simmons 
doesn’t have a college degree, and the 
pressure to make rent has forced her to 
take on three jobs. Her health has suf- 
fered, and she can't sleep at night. 

“It’s insane, and it’s going to keep 
escalating,” she tells SF Weekly. “We've 
been excellent tenants for the past 
13 years. We've paid on time, made 
repairs, and so on. $5,000 is ridiculous, 
it’s throwing money out the window. I 
can’t afford it. I spent all my 401(k) and 
all of my savings. That’s where we are 
right now.” 

Simmons’ situation is unfortunately 
not unique, and her landlord’s tactic of 
raising the rent beyond what is payable 
is legal, thanks to a sneaky 1995 leg- 
islation called Costa-Hawkins, which 
defines rental laws for the entire state. 

This November, California voters 
may have a chance to repeal it, chang- 
ing the futures of hundreds of thou- 
sands of renters statewide. It’s looking 
good: As of Feb. 1, the California Secre- 
tary of State reports that 25 percent of 
the 365,880 signatures needed by the 
June 25 deadline had been collected. 

Costa-Hawkins is a tricky piece of 
legislation, but it can be summed up 
pretty easily. Created in 1995, it has 
two parts. The first prohibits cities in 
California from applying rent control 
to condos, single-family homes, or 
anything built after 1995, unless a city 
had a prior date set, in which case that 
was then made the legal standard that 
couldn't be overturned. San Francisco 
rent control applies to buildings that 
were certified for occupancy before 
June 13, 1979, so if you moved into a 
building constructed after that date, 
you re out of luck. 
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Martha Simmons stands outside 
her home with a young family 
member, November, 2017. 
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Additionally, tenants who rent a sin- 
gle-family home suffer the risk of what 
Simmons’ landlord is doing to her — 
raising the rent beyond what is afford- 
able, in an effort to push them out. 

The second part of Costa-Hawkins 
bans local enforcement of “vacancy 
controls,” which would bar landlords 
from their current tactic of immediate- 
ly increasing rents on apartments to 
market rate as soon as tenants move 
out. This has innumerable negative 
results, one of which gives landlords 
an incentive to be evil. Owners can 
refuse to repair things or evict tenants 
on technicalities. The most egregious 
example might be predatory landlord 
Anne Kihagi, who psychologically tor- 
tured her tenants by cutting off their 
electricity or entering their units with- 
out permission, all in an effort to get 
them to move out so she could jump 
the rents up to market rate. 

Kihagi is an extreme case, and not 
all San Francisco landlords squeeze 
every penny possible from tenants. 
But Costa-Hawkins is outdated for 
California’s current housing crisis, and 
activists have had enough. Last year, 


- 
. 


Michael Weinstein, president of the 
AIDS Healthcare Foundation and no- 
table force behind the anti-PrEP cam- 
paign of yore, teamed up with Christina 
Livingston, state director of Alliance of 
Californians for Community Empower- 
ment Action, and Elena Popp, founder 
of Eviction Defense Network, to draft 
what has since been christened the “Af- 
fordable Housing Act” ballot measure. 

The evidence provided in the ballot 
measure’s draft supporting the need 
for such a measure is almost laugh- 
ably clear. Statewide home ownership 
rates have fallen to their lowest level 
since the 1940s. A Californian earning 
minimum wage would have to work 
92 hours a week to afford the median 
rent on a one-bedroom apartment. 
And even though California only has 
12 percent of the nation’s population, 
it’s home to 22 percent of the United 
States’ population of people experienc- 
ing homelessness. 

Costa-Hawkins’ repeal could have 
massive ripples across San Francisco's 
housing stock, where two-thirds of 
its residents are renters, and approx- 
imately 172,000 homes are currently 








Photo by Daniel Kim 


rent-controlled. Dean Preston, exec- 
utive director of renters’ rights group 
Tenants Together, offered SF Weekly a 
utopian view of what our housing mar- 
ket could look like if Costa-Hawkins 
had never been created. 

“Can you imagine what San Francis- 
co rents would be like if the rent-con- 
trol rate from the 1980s had been the 
basis for all the subsequent rentals?” 
he asks. “In other words, when tenants 
left landlords could raise the rent, say, 
10 percent in setting the price for the 
new tenants — and that’s it. Think of 
how much more affordable this city 
would be right now.” 

We did more than think about it: 
We did the math. In 1980, the average 
rent for a two-bedroom apartment was 
$475 — based on data collected from 
San Francisco Chronicle advertisements 
that year. If an apartment was vacated 
every four years between 1980 and 
2018, and increased 10 percent with 
each new tenant, the rent (notably, 
sans inflation) would only be $1,120 
today — an amount that would be 
affordable for those earning $14 min- 
imum wage, as it would fall around 30 
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percent of their monthly income. 

But that’s looking backward at what 
could have been, not forward at what 
we have to do next. If Costa-Hawkins 
makes it on the ballot, it’s not going to 
be an easy win; residential real estate 
companies, many of which lobbied for 
its enactment in 1995, are committed 
to making sure it’s not overturned. 

“The real-estate industry very suc- 
cessfully undermined the ability of 
cities like San Francisco to regulate 
rents on properties when there's a 
change of tenancy, and this is what 
we get, Preston says. “Every time you 
hear someone saying that the reason 
there are $5,000 rentals in San Fran- 
cisco because we haven't built enough 
housing, I think you need to start 
pushing back. The same industry that’s 
trying to push upon you that building 
more luxury or market-rate housing 
is a solution to everything is the same 
industry that went to Sacramento and 
made certain that you couldn't apply 
rent control, and you couldn't regulate 
the rents.” 

If Costa-Hawkins is successfully re- 
pealed in November, the future of San 
Francisco’s rental market will fall on 
our own city’s legislators — or on local 
voters — to create new rules. It adds 
a whole new element to the upcoming 
mayoral race, as the person who holds 
that seat may have a hefty amount of 
play in the rights of city renters mov- 
ing forward. 

Nevertheless, repeal needs to hap- 
pen. Costa-Hawkins is 23 years old 
and the entire state of California has 
changed. 

It'll be too late for Simmons, who 
will have to make a decision soon 
about whether to try to ride out her 
home’s rising rents, or find a new place 
to live. But in between her three jobs, 
she’s working hard volunteering for 
tenants’ groups who want to repeal 
Costa-Hawkins. 

“You don’t feel so bad when you're 
the only one, but when you hear so 
many people going through these is- 
sues, it becomes disturbing,” Simmons 
says. ‘Twenty, 30 years ago, it was said 
that eventually, the only citizens resid- 
ing in San Francisco would be the very 
poor and the very rich. S.F. is no longer 
family-friendly. Blue-collar workers 
can’t actually reside here. But we’re the 
ones that keep the city going.” 


Nuala Sawyer is SF Weekly’s news editor. 
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By Joe Kukura 


From the ground, shoppers may 
not realize that the downtown San Fran- 
cisco Macy’s West flagship store in 
Union Square is not just one building, 
but almost the whole block between 
Geary, Stockton, O’Farrell, and Powell 
streets (and that doesn’t even include 
their standalone Men’s Store). 

News broke last week that Macy’s is 
selling off another huge centerpiece of 
that block: The former I. Magnin build- 
ing, the big, white-marble rectangle 
at Stockton and Geary streets whose 
ground floor is currently occupied by 
Louis Vuitton. 

This is not a desperation fire sale; 
Macy’s is a pretty shrewd real-estate 
owner with plenty of primo downtown 
properties nationwide, and it’s keenly 
aware when the real estate market has 
higher value than the retail market. 
Macy’s managed to get a whopping 
$250 million for that hulking slab that 
is the Men’s Store, and the sale of the 
I. Magnin building across the street 
figures to fetch far more. 

But what remains of Macy’s will to- 
tally change. It will rent out the ground 
floor on Geary Street facing Union 
Square to three new retail tenants, and 
plans to make a few revisions to that 
all-glass window facade, which, due to 
the building’s age, had to be reviewed 
by the Planning Department and the 
Historic Preservation Commission. 

The San Francisco Macy’s is indeed 
historic. It’s been a department store 
since 1928, when the “clock corner” at 
Stockton and O'Farrell streets — now 
home to the annual SPCA “puppies 
and kittens” holiday adoption display 
— was occupied by retailer O’Connor, 
Moffat & Co. Macy’s took over that 
company in 1947 and bought up a 
whole bunch of the Union Square 
block. 

This new, vanguard, late-1940s Ma- 
cy’s featured an old-school soda foun- 
tain called Blum’s on the street-level 
floor, home to a famous local dish 
called coffee crunch cake. But even 
then, Macy’s didn’t own the whole 
block. 

Macy’s biggest retail competitor 
was I. Magnin & Co. right next door. 
Known as the “White Marble Palace,” 
the building was designed by Castro 
Theater and Pacific Stock Exchange 
Building architect Timothy Pflueger 
and considered a great San Francisco 
landmark at the time. 

This was a Mad Men era when a trip 
to Union Square called for dressing 
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up in suits, fur coats, hats, and white 
gloves. I. Magnin & Co. was one of the 
country’s premiere luxury department 
stores, notably inventing the “Christ- 
mas tree wreaths in all the windows” 
holiday tradition, and provided the 
first fully air-conditioned building in 
San Francisco. 

Owner Grover Magnin personally 
greeted shoppers at the door, donning 
a tuxedo and white carnation. Accord- 
ing to surviving relatives, he cheerfully 
“patted customers on the fanny” to 
welcome them. These were different 
times. 

The I. Magnin department store 
was opulently decked out with import- 
ed chandeliers, Art Deco frescoes, and 
marble and bronze fixtures. I. Magnin’s 
fitting rooms were the size of today’s 
office conference rooms, and there 
were no clothing racks as live models 
were trotted out to show off the ap- 
parel. 

Maids were constantly on duty to 
keep the glass cases fingerprint-free 


and the ashtrays emptied. (Back then, 
it was kosher to chainsmoke while 
shopping.) And I. Magnin’s sixth floor 
was notably home to the most spectac- 
ular women’s restroom in town. 

“The lavatory itself was walled from 
floor to ceiling in Vert Issorie marble, 
and the floor of the same was trimmed 
in Cremo marble, all imported from 
Italy,” writes James Thomas Mullane 
in A Store to Remember, the depart- 
ment store’s definitive biography. 
“Eleven toilets, separately enclosed 
by mirrored doors, three washbasins, 
equipped with gold-plated plumbing 
and fixtures, and a ceiling of gold leaf 
completed this lavish setting.” 

(We went on a hunt for this ladies’ 
room, though found that it’s shut 
down for construction and no longer 
available to the public. Regrettably, it is 
housed in one of the buildings Macy’s 
is now selling off.) 

Macy’s bought what we now call the 
Men’s Store in 1974, and then acquired 
the whole I. Magnin franchise in the 


late 1980s before killing off the brand 
in 1994. This set off a beautiful reno- 
vation as Macy’s converted its adjacent 
buildings into one big flagship store. 

Two Geary Street buildings taken 
over 50 years prior were demolished to 
build the beautiful, all-glass window fa- 
cade that currently faces Union Square. 
It was the centerpiece of the renais- 
sance 1999 Union Square revitaliza- 
tion that featured popular-at-the-time 
stores like Rolo, Sanrio, Birkenstock, 
and FA.O. Schwarz. 

Unfortunately for all of them, 
online retail was about to destroy 
foot traffic at these brick-and-mortar 
stores. Construction tearing up Stock- 
ton Street in recent years surely hasn't 
helped. 

Looking ahead, Macy’s will shrink 
its footprint, but these plans should 
not affect annual attractions like the 
holiday neon wreath displays, and 
SPCA puppies and kittens residency. 
The Union Square Macy’s will still be 
the biggest department store in the 
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vibrant history, but is 
selling off some of its 
iconic properties. 
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Bay Area with 700,000 square feet of 
shopping space. 

It won't be the same Macy’s, espe- 
cially for those of us who remember 
the Britex and Betsey Johnson era of 
Union Square. But Macy’s continues to 
evolve and survive in the era of digital 
sales, and as the fifth-largest online 
retailer in the U.S., it’s surviving. 

But it remains to be seen if Union 
Square survives as the shopping mecca 
it’s been since the Gold Rush days. It’s 
constantly evolved, even now as the 
old flagship Gap store was converted to 
a Forever 21, and the old Apple Store 
is being remade as a gigantic T-Mobile 
shop. Office space is a much more 
lucrative racket than retail right now, 
and on that trend, there may be no 
returns. 


Joe Kukura is an SF Weekly contributor. 
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An adult affiliated with Rooftop School; 
not an employee, made-verbal threats 
against-staffers on Feb. 27/— 

i 4 


By Ida Mojadad 


As the nation remains on high alert 
after a high school in Parkland, Fla., experienced 
one of the deadliest mass shootings in history, San 
Francisco schools haven’t been immune from the 
terrifying possibility of violence. 

In February alone, Rooftop School, Ruth Asa- 
wa School of the Arts, and Academy San Francis- 
co — all located near Twin Peaks — experienced 
threats posed to students and faculty, some who 
have since become part of the local #NeverAgain 
movement. 

On Feb. 2, the campus shared by Ruth Asawa 
School of the Arts and Academy San Francisco 
faced a direct physical threat. Police received a 
call around 12:25 p.m. that a student had been 
spotted with a firearm. 

The student left campus after staff noticed 
the gun and was detained without incident, po- 
lice say. Ultimately, no threats were made and no 
one was injured, though the school was put on 
lockdown for the day. 

And on Feb. 27, it was reported that someone 
described as an “adult community member” 
verbally threatened Rooftop School, school ad- 
ministration, and staffers at the San Francisco 
Unified School District office, according to dis- 
trict spokesperson Laura Dudnick. They are not 
an employee of the school of prekindergarten to 
eighth-grade students. 

Parents and staff were notified of the threat 
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while students remained inside the building the 
rest of the day, though normal activities weren't 
interrupted. 

An investigation into the threats led to the ar- 
rest of 36-year-old Rawneesha Roya on Tuesday 


evening, who was charged with two felony counts 


of criminal threats, according to San Francisco 

police spokesperson Officer Grace Gatpandan. 
Roya was released Sunday on $50,000 bail 

and is due in court next Friday, according to the 


District Attorney’s office. As a precaution, SFUSD 


decided to add additional security and police 
officers to closely watch entrances to Rooftop. 
Though the threat was not deemed to be credible 
and Roya has been issued multiple stay away or- 
ders, officers will remain there indefinitely. 

With these occurrences, San Francisco edu- 
cators and students have learned firsthand that 
though California has far stricter gun laws than 
Florida, the potential of violence in schools does 
happen here. 

And students in the Bay Area — part of a 
generation that has become familiar with mass 
shootings and school safety drills — wasted no 
time recognizing the impact gun violence could 
have on them when joining the #NeverAgain 
movement launched by Parkland teenagers. 

For starters, a group of Ruth Asawa seniors 
created a closed Facebook page titled “SF Stu- 
dents #NeverAgain’” to unite high school stu- 
dents around the city. Students are organizing 
call-ins to legislators, voter registrations, and 
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are asking the Board of Education reaffirm its 
commitment to gun control, according to the San 
Francisco Examiner. 

Their voices join the nationwide chorus of 
children demanding improved gun control, so 
that they may get an education without the fear 
of being gunned down. 

Parkland students wasted no time calling 
for change and students nationwide were ready. 
Within weeks, a nationwide 17-minute school 
walkout to commemorate the fallen victims was 
planned for March 14 in addition to a march on 
Washington D.C. led by Parkland survivors clear- 
ly telling legislators to enact comprehensive gun 
control or get out. 

A group of San Francisco students are bring- 
ing a proclamation forward to the Board of 
Education to gather support for the walkout, 
which Commissioner Matt Haney says the dis- 
trict supports. He hopes principals and schools 
district-wide would turn this into an educational 
moment, especially since the district has long 
supported gun control. 

“The school district stands firmly with our 
students, families, and educators in calling for 
serious action against guns,” Haney says. “This 
isn’t a Florida problem — this is a national prob- 
lem, this is a San Francisco problem.” 


Ida Mojadad is a staff writer at SF Weekly. 


|mojadad@sfweekly.com | @ @idamoj 
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New Bill Would 
Protect Intersex 
Children 


By Nuala Sawyer 


School administrations, local govern- 
ments, and Hollywood are slowly beginning to 
recognize transgender individuals’ basic human 
rights. But one group of gender-nonconforming 
individuals still lives largely in the dark — people 
who are born intersex. Around 1 in 1,500 to 2,000 
babies are born with physical or hormonal abnor- 
malities that blur the lines of their sex. 

In the past, it was standard to “assign” a sex 
to babies who were, say, born with both sets of 
genitalia. Parents commonly chose the gender 
they wanted their child to be, and raised them 
accordingly. But as unconventional identities 
surrounding gender and sexuality become 
more acceptable, the medical community has 
received pressure to stop “normalization” 
surgeries on infants, instead letting the child 
decide for themself what gender they are as 
they grow up. 

This week, Senator Scott Wiener took that 
pressure a step further, announcing a resolu- 
tion that would ban medical professionals from 
performing these surgeries until children grow 
up and can consent to it themselves. Called 
SCR 110, it references a statement made by 
the San Francisco Human Rights Commission 
more than 10 years ago, which called for an end 
to the medical interventions. 

“California has long been a leader for all 
people, and we can lead the way in supporting 
intersex children and their families,” Wiener 
said in a statement. “Infants who are born 
healthy should not be forced into a medically 
unnecessary surgery, and our medical com- 
munity needs to help families to take a more 
measured approach to surgery. Over time, as a 
child grows and they can make their own choic- 
es, then that is the appropriate time to discuss 
medical options.” 

Some of the most vocal advocates of the 
resolution are intersex adults, many of whom 
were forced to undergo genital surgeries at a 
young age. 

“California should be protecting the most 
vulnerable among us, the children,” says Dr. 
Suegee Tamar-Mattis, a family physician who is 
also intersex. “What is happening to these chil- 
dren is both a violation of medical ethics, and a 
violation of their human rights. 

“T don't tell anyone that they need treat- 
ment when they’re healthy, and that is exactly 
what is happening to intersex children and 
intersex babies in their hospitals right now,” 
Tamar-Mattis adds. “Parents are misled by doc- 
tors to believe this is the only option. ... These 
surgeries create a lifetime of harm.” 

The resolution was introduced to the Senate 
at the end of February, where it is currently 
being reviewed by a committee. 
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Calling all lovers of succulents, 
giant ferns, and everything 
in-between for an evening of 
gardening how-to's. 


nichtlife 


music + creatures + cocktails 
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Celebrate the tentacled, slimy, 
and lumpy with a NightLife 
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Plus, meet a sloth! 
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Unwind with Yoga workshops 
& explore the latest in human 
health and wellness. 


SEE SCIENCE differently 


Explore a unique theme every week 


Thursdays, 6-10 PM, 21+ 
calacademy.org /nightlife 


T=} mao) | me (oy-X-Me) maal=teat-lal (ere), 
mayhem as NightLife hosts a 
salute to all things robotic. 


CALIFORNIA 
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Driving and 
Cannabis Hit 
the Skids 


A new bill proves there are still 
miles to go. 


California’s legal cannabis mar- 
ket is an infinitely complex map of regu- 
lations, priorities, business, and politics. 
As the layout of the industry continues 
to take shape, one area that has yet to re- 
ceive much clarity is the law with regard 
to driving under the influence of mari- 
Juana. 

The latest figure to weigh in is Sen. 
Jerry Hill of San Mateo. On Feb. 16, 
Hill introduced SB 1273, a law that 
would empower the state’s law enforce- 
ment to test any driver under 21 for 
cannabis in their system. If the test 
returns a detectable amount of THC, 
their license would be automatically 
suspended for one year. 

Cannabis advocacy group Cal 
NORML was quick to condemn the 
proposed legislation. 

“SB 1273 will do nothing to make 
the roads safer or reduce youth drug 
abuse,” said Cal NORML Director Dale 
Gieringer in a statement. “What it will 
do is encourage police to indiscrimi- 


nately drug test young people for no 
good reason and take their licenses 
without any evidence of impairment or 
dangerous driving.” 

Hill’s office did not return SF Week- 
ly’s request for comment. 

One key issue is that unlike alcohol, 
there are numerous instances in which 
it’s legal for individuals in California 
under the age of 21 to have medically 
administered THC in their systems. 
The 21-years-or-older cut-off was cre- 
ated as part of the implementation of 
Proposition 64, and mirrors the age 
restrictions that were in place for the 
medical-marijuana industry that pre- 
ceded the adult-use market. 

However, cannabis has been proven 
to significantly alleviate symptoms of 
ailments like cancer or Crohn’s disease. 
Patients using cannabis for treat- 
ment may be old 
enough to legally 
drive, but not yet 
21. It seems SB 
1273 is setting up 
this specific subset 
as targets in an 
ill-advised effort to 
prevent underage 
cannabis consump- 
tion when, in some 
cases, it may be per- 
fectly legal. 


Furthermore, 





tolerance levels have been proven to 
vary wildly between individuals. While 
one person may have what could be 
considered a “significant” percentage 
of THC in their system by general 
standards, that level may be the bare 
minimum required for any effect to 
take place. It seems ludicrous that 
politicians would attempt to impose 
such imprecise rules on cannabis when 
no equivalent rule for prescription opi- 
oids — which again affect each person 
at a different rate — are not currently 
governed by similar legislation. 
Beyond all that, there’s an even 
greater problem: how to test for THC 
levels in the first place. At present, the 
options for ascertaining one’s THC lev- 
el include skin patch tests, saliva tests, 
and oral swabs — all of which are un- 
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proven and unreliable. As NPR noted 
in a report published in July 2017, 
“Despite the increasingly legal use 
of cannabis in many states, cops still 
don’t have the equivalent of a reliable 
alcohol breathalyzer or blood test — a 
chemically based way of estimating 
what the drug is doing in the brain.” 
The cannabis equivalent of a 0.08 
blood alcohol concentration has also 
not yet been universally defined. 
Colorado law has the limit set at five 
nanograms of THC per milliliter of 
blood. In Nevada, it’s two nanograms. 
California has yet to establish its own 
threshold, thus entrusting the process 
to individual discretion and tests. 
Unfortunately, these tests still fail to 
account for the fact that peak THC 
levels usually occur 
in the blood between 
20 and 40 minutes 
after inhalation — 
meaning one may no 
longer be feeling the 
effects of marijuana 
at the time that it is 
most heavily concen- 
trated in their blood- 
stream. 

An entirely dif- 
ferent set of metrics 
need to be employed 
when dealing with 
edibles, which only 


AN 


further goes to show that setting gen- 
eralized “limits” to prove impairment 
is a very vague business. 

Perhaps most damning of allisa 
recent study conducted in part by Co- 
lumbia University and published in the 
journal Addiction last month, which 
found teen use of marijuana does not 
increase in states where the substance 
has been legalized for medical reasons. 

“For now, there appears to be no 
basis for the argument that legalizing 
medical marijuana has increased teens’ 
use of the drug,” said senior study 
author Deborah Hasin of Columbia’s 
Mailman School of Public Health. 

If the number of teens using can- 
nabis isn’t on the rise, why is now the 
time for SB 1273? To enact a law that 
can't be enforced with the tools and 
tests currently available is not only 
asinine; it’s reckless. If Hill and any 
legislators who stand with him on 
this issue want to truly ensure that 
our roads remain safe, their resources 
would better be put towards preventa- 
tive education and more research, so 
we can all more accurately know when 
it’s best not to get behind the wheel. 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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State gun laws reinforce 
law enforcementefforts 


By Chris Dolan 


This week's question comes from an East 
Bay reader who wishes to remain anony- 
mous: 


Q: “| read your article last month on guns 
and crazy neighbors while riding home on 
BART. It got me to thinking: | know some 
shifty dudes who have a lot of guns. Some 
of them are felons, and some have restrain- 
ing orders out on them for domestic vio- 
lence. They have some heavy pieces 
including AK-47s and other assault weap- 
ons, machine pistols and silencers. I've also 
seen some bullet-proof vests. They deal a 
lot of drugs and use the guns to “protect 
their interests.” Isn't there some restriction 
on criminals owning guns? Can people still 
buy AK-47s in California? What about body 
armor?” 


A: With all of what you described, | can 
understand why you would want to be 


anonymous. As | said in my last article, Cali- 


fornia has some of the most restrictive and 
progressive gun-control laws. Unfortu- 
nately, as your question points out, those 
involved in criminal activity don't concern 


150 World & U.S. Premieres feature stars Nick Robinson, Hilary 
Swank, James McAvoy, Jon Hamm, Rosamund Pike, Stanley Tucci, 
Michelle Pfeiffer, Kal Penn, Peter Fonda, Rosario Dawson, and 
more! Big events with William H. Macy, Andie MacDowell, Nicolas 
Cage, Tatiana Maslany, Ben Mankiewicz, and Tom Cullen headline. 


themselves with the letter of the law, and 
illegal guns often wind up in the hands of 
people engaging in illegal activity. 

Where these laws do have an effect is 
in assisting law enforcement to take them 
off the streets when they find them and 
sending a message to others that, if they 
are caught with one of these weapons, 
they face jail time or, in the case of a crime 
committed with one, additional jail time as 
an enhancement. Likewise, they ostensibly 
reduce the number of assault weapons be- 
ing added to the collective arsenal by mak- 
ing their sale illegal. 

California prohibits felons and some 
drug addicts from owning or possessing fire 
arms. Penal Code Section 29800 states that 
any person who has been convicted of, or 
has an outstanding warrant for, a felony un- 
der the laws of the United States, the State 
of California or any other state, government 
or country, or who is addicted to the use of 
any narcotic drug, may not own, purchase, 
receive or possess, have in their custody or 
control any firearm. Violation of this law 
constitutes a felony. 

The same restrictions apply to individu- 
als who has been paroled or put on proba- 
tion or parole for certain crimes. California 
Penal Code 3067 states that a criminal on 
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parole Is subject to search and/or seizure by 
a probation or parole officer or other peace 
officer at any time of the day or night, with 
or without a search warrant and with or 
without cause. Therefore, if any of these In- 
dividuals you reference Is under such pro- 
bation or parole, notification to the 
probation department may lead to a search 
for and seizure of any weapons as well as a 
subsequent revocation of parole or proba- 
tion and return to prison for the remainder 
of their sentence plus an additional year in 
Jail. 

California Family Code Section 6389 
states that a person subject to a protective/ 
restraining order shall not own, possess, 
purchase or receive a firearm or ammuni- 
tion while that protective order is in effect. 
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This includes domestic violence restraining 
orders, stalking restraining orders and/or 
similar orders against people who use the 
phone or internet to make threats of vio- 
lence. Pursuant to California Penal Code 
section 29825, every person who owns, 
possesses, purchases or receives, or at- 
tempts to purchase or receive a firearm or 
ammunition while the protective order Is in 
effect is punishable with a fine of $1,000, 
Imprisonment up to one year or both. 

Assault weapons are banned in Califor- 
nia. The long list of what constitutes an as- 
sault weapon can be found in California 
Penal Code Sections 30510 and 30515. This 
includes all AK series models including, but 
not limited to, AK, AKM, AKS, AK47, 


AK47S, 56, 56S, 84S, 86S and ARM models, 


Feb 27 - Mar 11, 2018 
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Bushmaster assault rifles, MAC weap- 
ons, sawed-off shotguns and other rifles 
under 30 inches, and so called “streets- 
weepers.” Likewise, under California Pe- 
nal Code Section 30515, weapons with a 
magazine of more than 10 rounds, a fold- 
ing or telescoping stock, flash suppressor, 
grenade launcher, threaded barrel capa- 
ble of receiving a silencer, silencers and 
shotguns with a revolving magazine are 
illegal. Pursuant to California Penal Code 
section 30605, any person who pos- 
sesses any assault weapon — with lim- 
ited exceptions for those with permits or 
those who owned them before the law 
went into effect who registered the guns 
and obtained permits — shall be pun- 
ished by imprisonment in a county jail for 
a period not exceeding one year and a fine 
of $500. 

Except for peace officers, possession of 
large-capacity magazines (more than 10 
rounds) is unlawful and may subject the of- 
fender to imprisonment of up to a year and 
fine of $100 for each magazine. Body armor 
including “bullet-proof vests” and other 
such protective gear is not unlawful to own 
Or possess. 

| hope this information provides you with 
a better understanding of just some of Calli- 
fornia’s gun laws. 


Christopher B. Dolan is owner of the 
Dolan Law Firm. Email questions to help@ 
dolanlawfirm.com. 
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Dino Rosso studied 
Spanish, French, 
German, Latin, Italian, 
Mandarin, Japanese, 
and Arabic. 
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A Cunning Linguist, Front and Back 


Polyglot educator Dino Rosso wants to bridge San Francisco's restaurant language gap. 


By Peter Lawrence Kane 


A facility with language comes 
easily for certain people. Some people 
can do the Saturday New York Times 
crossword in pen in one sitting, while 
others say “all of the sudden” or send out 
press releases full of the non-word word 
“impactful.” But for cocktail-party ca- 
chet, few things impress people like re- 
vealing that you speak half a dozen 
languages. Living as we do in a super- 
power that lucked out on inheriting the 
global lingua franca, fluency in several 
tongues connotes erudition and a little 
mystery. It is also rife with misinforma- 
tion. 

“When people meet polyglots, they 
tend to say, ‘Oh, it must just come nat- 
urally for you, which is sort of a back- 
handed compliment,” says Dino Rosso, 
the founder of Lingo, a language 
tutorial that helps restaurant workers 
communicate with one another better. 
“There may be some truth to that, but 
I’m constantly reading and learning 
new things and speaking to new lan- 
guage speakers. It’s a lot of effort.” 

A Massachusetts native, Rosso has 
spoken Spanish since the age of five. 
(He has an adopted brother who was 
born in El Salvador.) He took four 
years of Latin and two of German, 
two semesters of Japanese and one 
of Mandarin, and “basically taught 
myself Italian by living in Italy.” Al- 
though he minored in French, Rosso 
never went to class because the pace of 
instruction was too slow, so he got his 
adviser to sign off on what amounted 
to an independent study. (He speaks 
Arabic, too.) Currently a teacher at a 
Waldorf school in San Francisco, he’s 
also worked with Massachusetts to 
design the commonwealth’s language 
curricula, and he maintains a roster of 
private clients whom he tutors. 

On paper, Rosso sounds like the 
kind of person who might pepper his 
speech with pedantic references to 
Ovid, but he’s very sympathetic to the 
monolingual struggle. Most Ameri- 
cans speak only one language because 
most Americans are taught all wrong. 
The human brain can handle the im- 
mersion method until the end of early 
childhood, at which point our brains 
evolve to where we have to rely on rote 
memorization and intensive study — 
much more than one period per school 
day. Adult-learning programs that 
promise to “teach you like a baby” are 
garbage, Rosso says. They don’t work, 
and the creators should know better. 

And while Americans are rightly 
ridiculed for our monoglot ways, we're 
spoiled. Nowhere else on Earth is 
there a comparably sized nation with 
a mutually comprehensible mother 
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tongue. Many Americans speak ad- 
ditional languages, of course, but an 
English-speaking Californian can go to 
Fairbanks, Bangor, or Tallahassee and 
be understood. 

The biggest exception to this is the 
restaurant industry, which frequently 
operates along a cleavage between 
an English-speaking front and Span- 
ish-speaking back. Overcoming that 
language barrier is important not 
merely for simple communication, but 
for a variety of reasons: calling in sick, 
informing someone that a customer 
has a nut allergy or a religious objec- 
tion to shellfish, as well as for morale 
and staff retention. 

A Castro resident, Rosso frequently 
meets his private students at Flore, a 
neighborhood institution whose own- 
ers quickly came to lean on him as an 
on-call staff translator. 

“Their whole staff in the back is 
Spanish speakers and no one in the 
front-of-house speaks any Spanish,” 
Rosso says. “I worked as an interpreter 
at staff meetings so they could intro- 
duce themselves as the new owners 
and go over some expectations, and 
then I did some conflict mediation.” 

These tasks gave him greater in- 
sight into the linguistic challenges 
restaurants face. (Apart from a stint as 
a dishwasher in high school, he’s never 
worked in one.) There are 4,500 places 
to eat in San Francisco, Rosso says. 
Everything above the mom-and-pop 
or family-run scale will have kitchen 
workers, and “99 out of 100 times, 
they’re going to be from El Salvador, 
Guatemala, Honduras, and southern 
Mexico. 

“What I keep hearing time and 
again from these restaurateurs is 
‘What is that doing to our bottom line 
and how can we solve that problem?’ ” 
Rosso adds. “Imagine any other orga- 
nization in existence had the challenge 
of ‘Half our workforce can’t communi- 
cate with the other half.” 

For want of a nail, the war was lost. 
For want of the translation for “tartar 
sauce on the side,” the one-star Yelp 
review might last forever. 


An opsimath is someone who 
learns a skill late in life. The term is ob- 
scure because such people are relatively 
rare. But it’s simply a given that other 
languages have characteristics that 
make learning them as an adult difficult. 
German and Turkish are agglutinative, 
meaning words combine into ever-lon- 
ger words, sometimes to the terror and 
amusement of non-native speakers. So 
the U.S. Foreign Service ranks them as 
requiring considerably more study than, 
say, French. 

Finnish, Hungarian, Thai, and 


Photo by Mira Laing 


Vietnamese are harder still. Mandarin, 
Cantonese, Arabic, and Korean com- 
prise the second-most-difficult group, 
with Japanese the very hardest of all. 
It’s unique among human languages 
in that it requires both one’s left and 
right brains, Rosso explains. That is to 
say, the relationship between written 
characters and spoken words is inde- 
pendent and potential diplomats and 


others must master both skills at once. 


Incidentally, Rosso, who has a 
tattoo in Arabic and went to Arabic 
school for 10 years, maintains that it’s 
“not that hard” to learn. 

“T speak it every day with the guys 
at the corner store,” he says. “They 
have little nicknames for me.” 

Spanish — like Italian, Swedish, 
Romanian, or even Afrikaans — is 
not excessively difficult for English 
speakers to learn. English, of course, 
is very hard. It’s riddled with irregu- 
larities, and boobytrapped against its 
own speakers, particularly along class 
lines. (It wasn’t that long ago that the 
SAT had questions that boiled down 
to “rowing is to coxswain as horse- 
back-ridingisto___.” 
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Ours is a readily absorptive lan- 
guage, prone to importing foreign 
terms and finding new degrees of nu- 
ance. The second edition of the Oxford 
English Dictionary has about 170,000 
full entries, but English probably con- 
tains more than one million words. 
(The British are perhaps more con- 
sciously skeptical of it than Americans 
are, although the “two countries sepa- 
rated by a common language” maxim 
threads that needle well.) 

Further, we can’t spell it. Some 
late-19th-century “spelling reform- 
er’ — erroneously attributed to the 
playwright George Bernard Shaw 
— cheekily proposed writing the 
word fish as “ghoti” but retaining its 
pronunciation, citing the respective 


letter groupings in “enough,” “women,” 


and “sensation.” Meanwhile, the very 
concept of a spelling bee is alien in the 
context of a phonetic language like 
Spanish. 

In other words, even by trying to 
bridge the gap between kitchen and 
waitstaff, it’s native Spanish speakers 
who must confront the more difficult 
task. This challenge maps onto a land- 
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scape already full of inequities. 

The metaphorical divide between 
front- and back-of-house jobs isn’t 
entirely accurate. Bussers, food run- 
ners, and, to acertain extent, barbacks 
are all customer-facing positions, 
after all. But the gulf is real, and it is 
formidable. Pay discrepancies widen 
the chasm along ethnic and often 
racial lines. Some restaurants have 
moved to rectify this by switching to a 
gratuity-inclusive policy that enables 
management to spread tips more fairly 
throughout the house. But that hasn’t 
taken off widely, and it doesn’t address 
underlying causes. Meanwhile, the Bay 
Area is a centrifuge on a high setting, 
expelling many low-wage earners to 
peripheral cities where housing may 
be more affordable but commutes are 
longer and more expensive. How does 
a dishwasher get to Hayward an hour 
after the last BART train? 

It’s not fair to place the burden 
of fixing broken economic or immi- 
gration systems on the restaurant 
industry, but much of the status quo 
is intolerable. Regarding a cultural 
separation between native English 
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speakers and native Spanish speakers 

as somehow natural has ripple effects 
that extend far beyond the range of a 

paging device that lets you know your 
table is ready. It also impairs the func- 
tioning of the restaurant itself. 

After he’d worked with Flore, 
and later, with Ryan Scott and Ike 
Shehadeh, restaurateurs who’d come 
together at the now-defunct Sweet 
Inspiration Bakery, Sara Deseran of 
Tacolicious approached Rosso with a 
problem that went beyond mere inter- 
pretation. 

“Every time I’m at the restaurant, I 
noticed myself going into the kitchen 
and I’m at a loss for words because | 
don’t speak Spanish,” Deseran tells SF 
Weekly. “Which is my deepest darkest 
shame.” 

Rosso tutored her for a semester — 
he times his classes with the rhythm of 
the standard academic year — and she 
said she'd long wanted to offer some- 
thing similar to her English-speaking 
staff. 

Rosso did her one better, designing 
a six-week restaurant-Spanish crash 
course that’s since expanded into a 
full-semester class. Lingo was born. 

Originally little more than a series 
that focused on pertinent vocabulary 
without “the rigmarole of verb tenses 
and conjugation,” it immediately took 
on the additional purpose of address- 
ing the elephant in the dining room. 

“It allowed them to interact with 
each other,” Rosso says of the course 
he teaches Tacolicious’ front- and back- 
of-house staff. “Before that, it’s like 
you pass each other a million times 
— and you can't just say, ‘Hola’ every 
time. You give them permission to 
interact. That in and of itself is really 
fantastic. Even if they can’t really say 
much to each other yet, the fact that 
they’re communicating is a step in the 
right direction.” 


In my own restaurant experience 
— which includes stints at the high end 
and the low end — something like Lingo 
would have been demonstrably benefi- 
cial. The summer between my junior and 
senior years of college, I worked at a 
tourist trap in New York’s West Village 
with the odious name of Caliente Cab. It 
was a horrible place, although the staff 
got along remarkably well. All the 
kitchen guys, bussers, and runners were 
from Puebla, Mexico, except for one hap- 
less Argentine they tortured nonstop, 
and they were as jovial as they were 
hard-working. If one of them made a gay 
joke, I would grab him by the shoulders 
and speak as floridly as I could in Span- 
ish: “Don’t deny me, my dear, my one 
true love.” And we'd all laugh. 
Word-nerd that I am, I should prob- 
ably be translating poetry for all the 
years of Spanish I took in high school 
and college, but I speak Spanish like a 
textbook that got dropped in the tub. 
I lack any ear for comprehension and 
even chitchat on simple topics leaves 
me totally flustered after a few con- 
versational volleys. But my coworkers 
appreciated my better-than-the-aver- 
age-gringo attempts and honored my 
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Rosso uses a textbook, 
but his classes usually 
veer into weightier 
cultural discussions. 


requests to learn more slang and dirty 
jokes. 

There was one busser about my 
age named Marcos who desperately 
wanted to be a server, specifically so 
he could earn more money to send 
home. He was friendly and enthusias- 
tic, but his command of English was 
only so-so, and the managers were 
unsympathetic when he needed help 
fielding unusual requests. One day, 
he had a table of Scottish tourists and 
they all stared at one another in mu- 
tual non-comprehension, and that was 
the end of that. In a strict, bottom-line 
sense, demoting Marcos was arguably 
fair. But Caliente Cab had plenty of 
Spanish-speaking patrons, and I could 
serve them only as well as Marcos 
could serve the Anglos. The cosmic in- 
justice of that has stuck with me, more 
than 15 years later. 


Rosso’s Spanish class at the Valen- 
cia Street Tacolicious meets on Fridays at 
9 a.m. That might not be the optimal 
hour for most bartenders, but the stu- 
dents — several of them from other 
Tacolicious locations — are engaged. 
Rosso nominally works from the third 
edition of Spanish Verb Tenses, but most 
of the session involves him breaking 
from any prescribed rubric to engage 
people one-on-one. If you were to ex- 
plain his teaching style in the manner of 
a cocktail description, you might say he 
was playful and pun-forward, but with a 
backbone. The students might joke 
about Lisa Frank Trapper Keepers, but 
they take dutiful notes. 

The whiteboard has the days of the 
week in Spanish on it, plus a diagram 
of regular -ar verb conjugations in the 
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“WHAT | KEEP HEARING 
TIME AND AGAIN FROM 
THESE RESTAURATEURS 
IS “WHAT IS THAT DOING 
TO OUR BOTTOM LINE AND 
HOW CAN WE SOLVE THAT 
PROBLEM?’ “ 


present tense. Everyone gets a hand- 
out with the standard lists of useful 
phrases, tailored slightly to 21st-cen- 
tury Northern California restaurant 
realities. Rosso stays serious enough 
to maintain forward momentum, his 
gravelly voice not quite drowning out 
the metallic sound of the radio in the 
kitchen. He encourages his pupils to 
come to class with examples of “shit 
that happened in the restaurant,” in 
order to keep things practical and 
not academic. For example, someone 
wants to know how to say, “What is 
this tortilla chip doing in the garbage 
instead of the compost?” 

“Learning a language is like having 
a bank account,” he cautions, “on a job 
where you earn a dollar a day. 

“It’s going to be a long time for you 
to have real fluid conversation with 
people,” he adds, emphasizing that 
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showing empathy toward the kitchen 
will bear immediate results: “Whatever 
you give them is going to be super-wel- 
comed.” 

This is reassuring to one manager, 
who admits to forcing herself to over- 
come conflicted feelings about even 
attempting to speak Spanish at work. 

“T feel like ’'m being patronizing,” 
she says. “Then I walk in the kitchen 
and they look at me with absolute fear.” 

Everyone learns to say “How are 
you?” in enough ways to sound like a 
real human being and not a robot, and 
that the emphasis in Spanish defaults 
to the third-to-last syllable. They go 
over question words and the three rea- 
sons for why a given letter might have 
an accent, with a detour through what 
a circumflex — or “party hat” — de- 
notes in French, and why that’s some- 
thing different altogether. 

Fundamentally, this is not a gram- 
mar class. It’s an exercise in broad- 
ening cultural understanding, and it 
goes far beyond the intersection of 
Anglo-American and Latinx cultures. 
(The concept of Latinx, as opposed to 
Latino/a, is one that Rosso dives into, 
in part because the gendered nature 
of Romance languages is a hot topic 
among younger generations in Mexico 
City and elsewhere, having grown out 
of the earlier “Latin@.” Rosso recom- 
mends a video on Buzzfeed.) Managers 
learn that the Latin American calen- 
dar starts on Monday, not Sunday, 
and that most non-Americans count 
on their fingers starting with their 
thumbs — a plot point in the film 
Inglourious Basterds. They learn that 
if you're ever stuck at a party with an 
Argentine, “ask them about the beef.” 


Photo by Mira 
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People share anecdotes about chefs 
who won't deviate from tradition when 
cooking even if that means stepping on 
people’s sensibilities — serving pork 
dumplings to an observant Muslim, 
say. A lively debate about etiquette 
and truthfulness slowly returns to the 
topic at hand. 

Anyone who’s gotten cocky in a for- 
eign country has quickly been humbled 
into feeling like an Ugly American, on 
par with our fellow citizens who speak 
only Standard American English and 
Louder, Slower American English. Go- 
ing astray in a Cyrillic alphabet or get- 
ting lost in ideograms is understand- 
able, but even Spanish is full of false 
friends and other hazards far beyond 
having two entirely separate words for 
“to be” and for “for.” The verb asistir 
means “to attend,” not “to assist,” and 
while embarazada definitely does not 
mean embarrassed, misusing it will 
cause embarrassment. (It means “preg- 
nant.”) But letting fear of vergtienza, 
the actual Spanish word for embar- 
rassment or shame, get in the way is 
a different matter. You don’t need to 
differentiate between the preterite and 
the imperfect tenses when asking for 
“no onions’ during the dinner rush, 
when everyone’s in the weeds. 

Deseran, Tacolicious’ director of 
marketing and branding, is a student, 
too. She got the restaurant to subsi- 
dize half the class and the students 
collectively shoulder the cost of the 
remainder. (This can introduce a sort 
of inverse tragedy-of-the-commons 
situation. If one person drops out, 
the cost of attending goes up for ev- 
erybody else. But people need to have 
some skin in the game, or else they 
don’t take it seriously enough.) 

“It’s been hard to get Span- 
ish-speaking people to take the English 
classes, because the plight of people 
working in the kitchen is that they 
have two jobs,” Deseran says. “They’re 
hard-working people and they don’t 
have a lot of time.” 

The flip side has been better, she 
says. 

“We have our HR director, some 
people in our finance department, 
chefs and managers, and we've had 
waiters and people from all parts of 
the restaurants,’ she says. “The cama- 
raderie — not to mention learning 
the language — has been really great. 
When I walk out of the class, the great- 
est thing is to walk past the kitchen 
and be able to speak a little Spanish. 
They laugh at me, but it’s great to cre- 
ate that connection. It’s impossible for 
people to realize how fast a restaurant 
goes. You're just barely scraping by on 
a daily basis. 

“You open a restaurant in San 
Francisco, it’s a miracle,” she adds. 
“You stay open, and it’s a second-level 
miracle.” 


Peter Lawrence Kane is SF Weekly’s 
editor-in-chief. 


pkane@sfweekly.com | @ @WannaCybe 
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THURSDAY 3/8 





INTERNATIONAL WOMEN’S DAY IN THE BAY: A 
BENEFIT FOR MIGRANT FARMWORKERS 


Mar. 8, 9 p.m.-2 a.m., 1015 Folsom St., $10; 
alianzanacionaldecampesinas.org 


International Women’s Day has been celebrated every March 8 since 1910, 
commemorating the long struggle for women’s rights from suffrage to 
workplace equality and beyond. This year, celebrate at 1015 Folsom to the 
sounds of Bay Area female DJs spinning everything from hip-hop to funk 
to techno. All proceeds benefit Oxnard’s Alianza Nacional De Campesinas, 
the first national farmworker women’s rights organization in the U.S. creat- 
ed by female agricultural workers. 


SUNDAY 3/11 


15th Annual 
INTERNATIONAL 
OCEAN FILM FESTIVAL 


March 8 -11, 2018 





TSTH ANNUAL SAN FRANCISCO INTERNATIONAL 
OCEAN FILM FESTIVAL 


Mar. 8-11, Fort Mason Center: Cowell Theater, 2 Marina Blvd., $8- 
$54; intloceanfilmfest.org 


Kicking off Thursday and ending Sunday, North America’s largest ocean- 
themed film festival returns to San Francisco, bringing with it more than 
50 independent films mostly unavailable to the general public. Themes 
range from marine science and industry, to sports and adventure. Sunday’s 
program at the Cowell Theater includes a student film competition at 10 
a.m. Later in the day, Chris Jordan’s 2018 Wildlife Award-winning film 
Albatross screens at 4 p.m. Other films are screening in Larkspur and at the 
Roxie Theater on 16th Street as well. (And no, Free Willy is not included in 
the film roster.) 
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ART IS WOMEN: “NEXT FRIDAY” 
STREET FESTIVAL 


Mar. 9, 5-9 p.m., Oakland First Fridays, West Grand and 
Telegraph avenues, Oakland, Free; oaklandfirstfridays. 
org 

Oakland’s First Fridays is temporarily “Next Friday” after rain 
postponed last week’s festivities. This week, come First Friday- 
it-up, International Women’s Day-style, while supporting local 
artists, retailers, food makers, and performers. This month 
includes a special recognition of Bay Area women who partic- 
ipate in First Fridays. Oakland handbag designer and fashion 
illustrator Charo Cassandra will be among the featured retail- 
ers, plus Kristen Naab of Easy Growth Designs will have her 
succulents and airplants on display. 


SATURDAY 3/10 
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THE GREAT SAN FRANCISCO CORN DOG FESTIVAL 


Mar. 10, 11 a.m. - 5 p.m., SoMa StrEat Food Park, 428 11th St. $5-$32 


Whether you like your dogs doused with chili and cheese, or meat-less with tofu, this year’s a-maize-ing corn dog 
festival has your back. After enjoying corn dogs from around the Bay via one dozen food trucks, stay for the corn 
dog-eating and mustard-decoration competitions — both set to be hella corny. The festival comes just one week before 
National Corn Dog Day on Mar. 17, but only SoMa StrEat Food Park’s party has unlimited beer with purchase of a $32 
ticket. So check it out, but just don’t look anyone in the eye while eating one. 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART - GALLERIES 


THURSDAY, MARCH 8 


Bay Model Visitors Center. Fluxations in Static 
Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 1l-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 lpm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 

Cartoon Art Museum. MARCH: A Graphic History 
of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 

The Compound Gallery. Noise on the Walls: Known 
for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal and 
commissioned prints ever since. He also travels 
the country spreading his philosophies about life 
and the art of printmaking. A self-proclaimed 
“humble Negro printer,” Kennedy is known for 
his controversial sense of humor and radical 
philosophies on the American consciousness. 
Wednesdays-Sundays, 12-7 p.m. Continues 
through March 11. free. info@thecompound- 
gallery.com. thecompoundgallery.com/noise- 
on-the-walls-amos-kennedy-jr/. 1167 65th St., 
Oakland, thecompoundgallery.com. 

Gallery 16. Solo exhibition by Sonny Smith - “Tour’’: 
Artist, musician and playwright Sonny Smith's 
new exhibition reveals the absurdity of a musi- 
cian's life on the road. The artist depicts touring 
as a powerful feat that leads to significant 
gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
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March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. Birgit Jensen: What a Perfect 


Combination: German artist Birgit Jensen looks 
to the history of landscape painting to examine 
the role of artifice in our never-ending pursuit 
of perfection. Opening reception Jan 27, 4-6pm; 
Exhibition January 27 - March 10, 2018, Tu, W, 
F, Sa 10am-5:30pm, Th 1lam-7pm Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 
p.m.; Thursdays, 11. a.m.-7 p.m. Continues through 
March 10. No Charge. 415-495-5454. michaela@ 
hosfeltgallery.com. hosfeltgallery.com/exhibi- 
tion/perfectcombination/. What a Perfect Com- 
bination: In her first solo exhibition in the United 
States, German artist Birgit Jensen looks to the 
history of the landscape in painting to examine 
the role of artifice in our never-ending pursuit 
of perfection. Made without a brush, Jensen's 
paintings are meticulously and labor-intensively 
constructed to look as if they were created 
digitally. The “hand” of the artist is completely 
invisible. Superseding the brushstroke, Jensen 
applies multiple layers of screened paint to 
represent the pixilated matrices that compose 
digital imagery - the signifier of the electronic 
and impeccable. Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11. a.m.-7 
p.m. Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. Angelina 
Pwerle: Angelina Pwerle’s subtly shifting, 
abstract paintings come out of a history of 
Aboriginal art-making that is thousands of years 
old. Yet audiences of contemporary art will find 
reference points in the spatial complexity of 
Jackson Pollock, optical intensity of Bridget 
Riley, technical elegance of Vija Celmins or 
meditative process of Agnes Martin. Using the 
fine point of a bamboo stick, Pwerle paints 
masses of minute, individual dots that float, 
cloud-like, on a colored ground, shifting and 
vibrating within an indeterminate spatial plane, 
to depict the Bush Plum Dreaming narrative. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Deborah Roberts, Unin- 


terrupted: A solo exhibition by interdisciplinary 
artist Deborah Roberts featuring multi-media 
collages that explore issues faced by black 
girls and women. February 1, 2017 - March 17, 
2018; Opening Reception: Thursday, February 1, 
5:30 - 7:30 pm; Hours: Tuesday - Friday 10am to 
6pm; Saturday 10am-5pm Tuesdays-Fridays, 10 
a.m.-6 p.m.; Saturdays, 10 a.m.-5 p.m. Continues 
through March 17. Free. 415-677-0770. sf@ 
jenkinsjohnsongallery.com. www.jenkinsjohn- 
songallery.com/exhibitions/uninterrupted. 
464 Sutter, San Francisco, 415-677-0770, jen- 
kinsjohnsongallery.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present “Nathan Oliveira: The figure 
over time.” The exhibition portrays the evolution 
of Oliveira’s figurative work over a 50-year 
time span, and includes paintings, prints, and 


COVER STORY 


sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Wednesdays-Sun- 
days, 11a.m.-4 p.m. Continues through April 22. 
Free. 415-506-0137. events@marinmoca.org. 
www.marinmoca.org. 500 Palm Drive, Novato, 
415-506-0137, marinmoca.org. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright’s core 
practice is the creation and distribution of 
digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright's 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and marks. 
The digital files are endlessly modifiable, but at 
a ‘decisive moment” they are translated into 
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two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Right Window Gallery. Jim Haynes: Scar: An exhi- 


bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


San Francisco Arts Commission Gallery. Artist 


Talk with Kenyatta A.C. Hinkle: Join us for an 
artist talk with SFAC Galleries exhibiting artist 
Kenyatta A.C. Hinkle! In this talk, Hinkle gives 
insight into her archival and long term practice 
of working with the unknown, the unnamed, and 
the unaccounted for. Thu., March 8, 7-9 p.m. 
Free. 415-252-2250. maysoun.wazwaz@sfgov. 


org. www.sfartscommission.org/calendar/ 
un-portraits-kentifrications-talking-ghosts. 401 
Van Ness, San Francisco, 415-554-6080, www. 
sfartscommission.org/gallery/. 


Traywick Contemporary. Dharma Strasser Mac- 


Coll: Roam: Traywick Contemporary is pleased 
to announce Roam, an exhibition of ceramic 
sculpture and works on paper by Bay Area 
artist Dharma Strasser MacColl in her fourth 
solo show at the gallery. The work featured 
in Roam came out of an unexpected year the 
artist spent living in The Netherlands. The 
titles of each piece reference specific places 
and a wide range of visual inspirations -- from 
rusted keys at a flea market in Portugal, to a 
large-scale installation of elaborate beaded 
necklaces at Maxxi, the modern art museum 
of Rome -- an homage to a year of wonder and 
wanderlust Thursdays-Saturdays, 10 a.m.-4 p.m. 
Continues through May 19. Free. 510-527-1214. 
artprojects@traywick.com. www.traywick. 


b=! | ee 


—_—90N FRANCISCO: 


DANNYAVILA 


SAT, MARCH 10 


— 


> 


i 


WILL SPARKS 


SAT, MARGH If 


f ey 
if 


¥ 


~~ 


ee 
FRI, MARCH 30 


TEMPLESF.COM | 415-312-3668 | INFO@TEMPLESF.COM 


540 HOWARD STREET. SAN FRANCISCO | OPEN 10PM - 4AM | AGES 21+ 





ARTS & CULTURE EAT &DRINK MUSIC 


MARCH 8 - 14, 2018 19 





AMBIANCE 
SAN FRANCISCO 


MARCH BABIES! 


The 2nd Wednesday 
of each month, 
Ambiance helps 
celebrate your 
birthday! 


Join us all day at all 
locations on Wed 
March 14 for a bday 
cupcake, free 

gift with 
purchase 
and... 





REGULAR ITEMS 
& AN ADDITIONAL 
SALE ITEMS 


Just show your ID to claim your treats. 


April 11e May 9e June 13 
July 11 e Aug. 8 e Sept.i2 
Oct. 10 e Nov. 14 e Dec. 12 


OUR LOCATIONS 
1458 Haight ® 3979 24th ® 1858 Union ® 756 Irving 


www.AmbianceSF.com e @AmbianceSF 
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com/2018/dharma-strasser-maccoll. Amanda 
Marchand: True North: Traywick Contemporary is 
pleased to announce True North, an artist book 
and a series of photographs by New York-based 
artist and writer Amanda Marchand. Made during 
a residency in rural Finland these color photo- 
graphs explore the experience of light within the 
natural landscape and capture a state of mind 
more than the specifics of place. Comprised of 
single prints and groupings of related images, 
the series reflects a meditative silence, the slow 
passage of time, and a heightened awareness of 
the subtlest transitions in light and color. March- 
and asks the simple question “What happens 
when you pay attention?” Thursdays-Saturdays, 
10 a.m.-4 p.m. Continues through May 19. Free. 
510-527-1214. artprojects@traywick.com. www. 
traywick.com/2018/Amanda-Marchand. 895 
Colusa, Berkeley, 510-527-1214, traywick.com. 


FRIDAY, MARCH 9 


Bay Model Visitors Center. Fluxations in Static 


Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 11-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 Ipm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


Center for Sex & Culture. Anais Through the 


Looking Glass and Other Stories: Anais Nin 
Returns to San Francisco at the Center for Sex 
and Culture! The iconic San Francisco institution, 
The Center for Sex and Culture, hosts an exciting 
new exhibition by San Francisco based artist, 
Colette Standish, and her interpretation of the 
life and works of the female erotic writer and 
one-time San Francisco resident, Anais Nin, seen 
through varies mediums including mirrors, glass 
and light box installation. ” Fri., March 9, 7-10 
p.m. 415-368-3002. colette@colettestandish. 
co.uk. www.sexandculture.org. 1349 Mission, 
San Francisco, 415-902-2071, sexandculture.org. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


The Compound Gallery. Noise on the Walls: Known 


for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal and 
commissioned prints ever since. He also travels 
the country spreading his philosophies about life 
and the art of printmaking. A self-proclaimed 
“humble Negro printer,” Kennedy is known for 
his controversial sense of humor and radical 
philosophies on the American consciousness. 
Wednesdays-Sundays, 12-7 p.m. Continues 


through March 11. free. info@thecompound- 
gallery.com. thecompoundgallery.com/noise- 
on-the-walls-amos-kennedy-jr/. 1167 65th St., 
Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - “Tour”: 


Artist, musician and playwright Sonny Smith's 
new exhibition reveals the absurdity of a musi- 
cian's life on the road. The artist depicts touring 
as a powerful feat that leads to significant 
gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. What a Perfect Combination: In her 


first solo exhibition in the United States, German 
artist Birgit Jensen looks to the history of the 
landscape in painting to examine the role of ar- 
tifice in our never-ending pursuit of perfection. 
Made without a brush, Jensen's paintings are 
meticulously and labor-intensively constructed 
to look as if they were created digitally. The 
“hand” of the artist is completely invisible. 
Superseding the brushstroke, Jensen applies 
multiple layers of screened paint to represent 
the pixilated matrices that compose digital 
imagery - the signifier of the electronic and 
impeccable. Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11.a.m.-7 
p.m. Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. Angelina 
Pwerle: Angelina Pwerle’s subtly shifting, 
abstract paintings come out of a history of 
Aboriginal art-making that is thousands of years 
old. Yet audiences of contemporary art will find 
reference points in the spatial complexity of 
Jackson Pollock, optical intensity of Bridget 
Riley, technical elegance of Vija Celmins or 
meditative process of Agnes Martin. Using the 
fine point of a bamboo stick, Pwerle paints 
masses of minute, individual dots that float, 
cloud-like, on a colored ground, shifting and 
vibrating within an indeterminate spatial plane, 
to depict the Bush Plum Dreaming narrative. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. Rina Banerjee: 
Human Likeness: Rina Banerjee fills the gallery 
with fantastical sculptures & paintings in an 
exhibition describing the human experience 
in an era of migration. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m. Continues 
through Dec. 31. Free. hosfeltgallery.com/index. 
php?p=exhibitions&id=315. Birgit Jensen: 
What a Perfect Combination: German artist 
Birgit Jensen looks to the history of landscape 
painting to examine the role of artifice in our 
never-ending pursuit of perfection. Opening 
reception Jan 27, 4-6pm; Exhibition January 
27 - March 10, 2018, Tu, W, F, Sa 10am-5:30pm, 
Th llam-7pm Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11a.m.-7 
p.m. Continues through March 10. No Charge. 
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415-495-5454. michaela@hosfeltgallery.com. 
hosfeltgallery.com/exhibition/perfectcombina- 
tion/. 260 Utah, San Francisco, 415-495-5454, 
hosfeltgallery.com. 


Incline Gallery. Each rock a course love: 4 hand- 


made rakes, 6 custom plinths, 6 tons of gravel 
... Melissa Wyman and Michael Namkung are 
creating a contemplative space at Incline 
Gallery that will accommodate up to 10 people 
at a time. “each rock a coarse love” will open 
to the public on March 9th, 2018 from 7-10pm 
and every Wednesday and Saturday until April 
6th, 2018. Starting March 9. Fri., March 9, 7-10 
p.m.; Wednesdays, Saturdays, Sundays, 1-5 p.m. 
Continues through April 6. free. 766 Valencia, 
San Francisco, inclinegallerysf.com. 


Jenkins Johnson Gallery. Deborah Roberts, Unin- 


terrupted: A solo exhibition by interdisciplinary 
artist Deborah Roberts featuring multi-media 
collages that explore issues faced by black 
girls and women. February 1, 2017 - March 17, 
2018; Opening Reception: Thursday, February 1, 
5:30 - 7:30 pm; Hours: Tuesday - Friday 10am to 
6pm; Saturday 10am-5pm Tuesdays-Fridays, 10 
a.m.-6 p.m.; Saturdays, 10 a.m.-5 p.m. Continues 
through March 17. Free. 415-677-0770. sf@ 
jenkinsjohnsongallery.com. www.jenkinsjohn- 
songallery.com/exhibitions/uninterrupted. 
464 Sutter, San Francisco, 415-677-0770, jen- 
kinsjohnsongallery.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present “Nathan Oliveira: The figure 
over time." The exhibition portrays the evolution 
of Oliveira's figurative work over a 50-year 
time span, and includes paintings, prints, and 
sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Wednesdays-Sun- 
days, 11a.m.-4 p.m. Continues through April 22. 
Free. 415-506-0137. events@marinmoca.org. 
www.marinmoca.org. 500 Palm Drive, Novato, 
415-506-0137, marinmoca.org. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright’s core 
practice is the creation and distribution of 
digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright’s 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and marks. 
The digital files are endlessly modifiable, but at 
a ‘decisive moment” they are translated into 
two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Right Window Gallery. Jim Haynes: Scar: An exhi- 


bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


Traywick Contemporary. Dharma Strasser Mac- 


Coll: Roam: Traywick Contemporary is pleased 
to announce Roam, an exhibition of ceramic 
sculpture and works on paper by Bay Area 
artist Dharma Strasser MacColl in her fourth 
solo show at the gallery. The work featured 
in Roam came out of an unexpected year the 
artist spent living in The Netherlands. The 
titles of each piece reference specific places 
and a wide range of visual inspirations -- from 
rusted keys at a flea market in Portugal, to a 
large-scale installation of elaborate beaded 
necklaces at Maxxi, the modern art museum 
of Rome -- an homage to a year of wonder and 
wanderlust Thursdays-Saturdays, 10 a.m.-4 p.m. 
Continues through May 19. Free. 510-527-1214. 
artprojects@traywick.com. www.traywick. 
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com/2018/dharma-strasser-maccoll. Amanda 
Marchand: True North: Traywick Contemporary is 
pleased to announce True North, an artist book 
and a series of photographs by New York-based 
artist and writer Amanda Marchand. Made during 
a residency in rural Finland these color photo- 
graphs explore the experience of light within the 
natural landscape and capture a state of mind 
more than the specifics of place. Comprised of 
single prints and groupings of related images, 
the series reflects a meditative silence, the slow 
passage of time, and a heightened awareness of 
the subtlest transitions in light and color. March- 
and asks the simple question “What happens 
when you pay attention?” Thursdays-Saturdays, 
10 a.m.-4 p.m. Continues through May 19. Free. 
510-527-1214. artprojects@traywick.com. www. 
traywick.com/2018/Amanda-Marchand. 895 
Colusa, Berkeley, 510-527-1214, traywick.com. 


SATURDAY, MARCH 10 


Bay Model Visitors Center. Fluxations in Static 
Blue - Art Exhibition: Sausalito based artist 
Bret Arenson will be exhibiting the large scale 
work, Fluxations in Static Blue, which will span 
the entire main wall of the exhibit area. This 
immersive ambient work, done through ecstatic 
automatism, invites the viewer to discover flow 
and movement within what otherwise might be 
considered static states. Other recent works 
will also be presented. www.bretarenson. 
com January 1l-March 10, 2018 exhibit dates 
Artist Reception: Sat, January 20 1pm-3pm 
Tuesdays-Saturdays, 9 a.m.-4 p.m. Continues 
through March 10. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


The Compound Gallery. Noise on the Walls: Known 


for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal and 
commissioned prints ever since. He also travels 
the country spreading his philosophies about life 
and the art of printmaking. A self-proclaimed 
“humble Negro printer,” Kennedy is known for 
his controversial sense of humor and radical 
philosophies on the American consciousness. 
Wednesdays-Sundays, 12-7 p.m. Continues 
through March 11. free. info@thecompound- 
gallery.com. thecompoundgallery.com/noise- 
on-the-walls-amos-kennedy-jr/. 1167 65th St., 
Oakland, thecompoundgallery.com. 

Fisherman's Wharf. Sanctus Incognita : The 
Visionary art of Charlene McNally: | am actively 
involved with circles of artists in my community 
and globally online. | teach regularly from my 
studio in Benicia, California and at a paper 
arts studio in Berkeley called Castle in the 
Air. | continue to pursue my development as 
an artist through daily practice in my home 
studio. | am versed in quilting, art doll making, 
puppetry, mixed media art, drawing, painting, 
Sat., March 10, 3-5 p.m. Free. 415-955-2068. 
deanjones@alliant.edu. Pier 39-Pier 45, San 
Francisco, 415-674-7503, fishermanswharf.org. 


Gallery 16. Solo exhibition by Sonny Smith - “Tour”: 


Artist, musician and playwright Sonny Smith's 
new exhibition reveals the absurdity of a musi- 
cian's life on the road. The artist depicts touring 
as a powerful feat that leads to significant 
gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
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ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@galleryl6. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhi- 
bitions&id=315. Birgit Jensen: What a Perfect 
Combination: German artist Birgit Jensen looks 
to the history of landscape painting to examine 
the role of artifice in our never-ending pursuit 
of perfection. Opening reception Jan 27, 4-6pm; 
Exhibition January 27 - March 10, 2018, Tu, W, 
F, Sa 10am-5:30pm, Th llam-7pm Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 
p.m.; Thursdays, 11a.m.-7 p.m. Continues through 
March 10. No Charge. 415-495-5454. michaela@ 
hosfeltgallery.com. hosfeltgallery.com/exhibi- 
tion/perfectcombination/. What a Perfect Com- 
bination: In her first solo exhibition in the United 
States, German artist Birgit Jensen looks to the 
history of the landscape in painting to examine 
the role of artifice in our never-ending pursuit 
of perfection. Made without a brush, Jensen's 
paintings are meticulously and labor-intensively 
constructed to look as if they were created 
digitally. The “hand” of the artist is completely 
invisible. Superseding the brushstroke, Jensen 
applies multiple layers of screened paint to 
represent the pixilated matrices that compose 
digital imagery - the signifier of the electronic 
and impeccable. Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11.a.m.-7 
p.m. Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/perfectcombination/. Angelina 
Pwerle: Angelina Pwerle’s subtly shifting, 
abstract paintings come out of a history of 
Aboriginal art-making that is thousands of years 
old. Yet audiences of contemporary art will find 
reference points in the spatial complexity of 
Jackson Pollock, optical intensity of Bridget 
Riley, technical elegance of Vija Celmins or 
meditative process of Agnes Martin. Using the 
fine point of a bamboo stick, Pwerle paints 
masses of minute, individual dots that float, 
cloud-like, on a colored ground, shifting and 
vibrating within an indeterminate spatial plane, 
to depict the Bush Plum Dreaming narrative. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m.; Thursdays, 11 a.m.-7 p.m. 
Continues through March 10. free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/pwerle2018/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Incline Gallery. Each rock a course love: 4 hand- 


made rakes, 6 custom plinths, 6 tons of gravel 
... Melissa Wyman and Michael Namkung are 
creating a contemplative space at Incline 
Gallery that will accommodate up to 10 people 
at a time. “each rock a coarse love” will open 
to the public on March 9th, 2018 from 7-10pm 
and every Wednesday and Saturday until April 
6th, 2018. Starting March 9. Fri., March 9, 7-10 


COVER STORY 


p.m.; Wednesdays, Saturdays, Sundays, 1-5 p.m. 
Continues through April 6. free. 766 Valencia, 
San Francisco, inclinegallerysf.com. 


Irving Street Projects. Fielding Connections by 


Matt Katsaros: Join artist Matt Katsaros March 
10, llam - 3pm for the opening reception for 
‘Fielding Connections’ featuring community 
weaving with Travis Meinhof. Sat., March 10, 11 
a.m.-3 p.m. Free. irvingstreetprojects@gmail. 
com. www.irvingstreetprojects.org. 4331 Irving, 
San Francisco. 


Jenkins Johnson Gallery. Deborah Roberts, Unin- 


terrupted: A solo exhibition by interdisciplinary 
artist Deborah Roberts featuring multi-media 
collages that explore issues faced by black 
girls and women. February 1, 2017 - March 17, 
2018; Opening Reception: Thursday, February 1, 
5:30 - 7:30 pm; Hours: Tuesday - Friday 10am to 
6pm; Saturday 10am-5pm Tuesdays-Fridays, 10 
a.m.-6 p.m.; Saturdays, 10 a.m.-5 p.m. Continues 
through March 17. Free. 415-677-0770. sf@ 
jenkinsjohnsongallery.com. www.jenkinsjohn- 
songallery.com/exhibitions/uninterrupted. 
464 Sutter, San Francisco, 415-677-0770, jen- 
kinsjohnsongallery.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present ‘Nathan Oliveira: The figure 
over time.” The exhibition portrays the evolution 
of Oliveira’s figurative work over a 50-year 
time span, and includes paintings, prints, and 
sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Wednesdays-Sun- 
days, 11a.m.-4 p.m. Continues through April 22. 
Free. 415-506-0137. events@marinmoca.org. 
www.marinmoca.org. 500 Palm Drive, Novato, 
415-506-0137, marinmoca.org. 


Minnesota Street Project. lambergani lambirgini 


lamborghini lambourgini: Petra Cortright’s core 
practice is the creation and distribution of 
digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 


and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright's 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and marks. 
The digital files are endlessly modifiable, but at 
a “decisive moment” they are translated into 
two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Modern Eden. Brianna Angelakis “Radiance”: 


Modern Eden Gallery is excited to present the 
second major solo exhibition of gallery artist 
Brianna Angelakis. In ‘Radiance’, Angelakis 
reflects on childhood memories of growing up 


inher mother’s dress shop. These intricate and 
bold textiles weave and dance among the figures 
bringing a sense of nostalgia and enchantment. 
Sat., March 10, noon. Free. 415-956-3303. 
info@moderneden.com. www.moderneden. 
com/pages/brianna-angelakis-solo-exhibition. 
801 Greenwich, San Francisco, 415-956-3303, 
moderneden.com. 


Right Window Gallery. Jim Haynes: Scar: An exhi- 


bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


Royal NoneSuch Gallery. Over Here Not Yet by 


Renée Rhodes and Shaghayegh Cyrous: Over 
Here Not Yet presents video-based installations 
by Shaghayegh Cyrous and Renée Rhodes. Both 
artists explore the literal and psychological ways 
digital technologies can expand, obscure, limit, 
and complicate our contemporary experience 
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APRIL 13-15 


The Flashbulb « Bathing - Daniel Berkman 
Hurd Ensemble « John Chowning & Curtis Roads 
Paul Dresher / Joel Davel Duo * Polybius Ensemble 


Workshops * Demos * Controllerism exhibit * Digital art exhibition 


FREE EVENT! arts4all.org 
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of place and our capacity for connection. The 
exhibition investigates the ways we try and try 
again to establish closeness and connection with 
the people and places we call home. Sat., March 
10, 7-10 p.m. Free. 415-652-1623. royalnonesuch- 
gallery@gmail.com. www.royalnonesuchgallery. 
com/. 300 Jefferson St, Oakland, 415-652-1623. 
Traywick Contemporary. Dharma Strasser Mac- 
Coll: Roam: Traywick Contemporary is pleased 
to announce Roam, an exhibition of ceramic 
sculpture and works on paper by Bay Area 
artist Dharma Strasser MacColl in her fourth 
solo show at the gallery. The work featured 
in Roam came out of an unexpected year the 
artist spent living in The Netherlands. The 
titles of each piece reference specific places 
and a wide range of visual inspirations -- from 
rusted keys at a flea market in Portugal, to a 
large-scale installation of elaborate beaded 
necklaces at Maxxi, the modern art museum 
of Rome -- an homage to a year of wonder and 
wanderlust Thursdays-Saturdays, 10 a.m.-4 p.m. 
Continues through May 19. Free. 510-527-1214. 
artprojects@traywick.com. www.traywick. 
com/2018/dharma-strasser-maccoll. Amanda 
Marchand: True North: Traywick Contemporary is 
pleased to announce True North, an artist book 
and a series of photographs by New York-based 
artist and writer Amanda Marchand. Made during 
a residency in rural Finland these color photo- 
graphs explore the experience of light within the 
natural landscape and capture a state of mind 
more than the specifics of place. Comprised of 
single prints and groupings of related images, 
the series reflects a meditative silence, the slow 
passage of time, and a heightened awareness of 
the subtlest transitions in light and color. March- 
and asks the simple question “What happens 
when you pay attention?” Thursdays-Saturdays, 
10 a.m.-4 p.m. Continues through May 19. Free. 
510-527-1214. artprojects@traywick.com. www. 
traywick.com/2018/Amanda-Marchand. 895 
Colusa, Berkeley, 510-527-1214, traywick.com. 


SUNDAY, MARCH 11 


Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


The Compound Gallery. Noise on the Walls: Known 


for his uniform of a pink shirt and overalls 
and his provocative political and racial com- 
mentary, Kennedy, the proprietor of Kennedy 
Prints! abandoned his career as a computer 
programmer to become a printmaker at the 
age of 40. He has been producing personal and 
commissioned prints ever since. He also travels 
the country spreading his philosophies about life 
and the art of printmaking. A self-proclaimed 
“humble Negro printer,’ Kennedy is known for 
his controversial sense of humor and radical 
philosophies on the American consciousness. 
Wednesdays-Sundays, 12-7 p.m. Continues 
through March 11. free. info@thecompound- 
gallery.com. thecompoundgallery.com/noise- 
on-the-walls-amos-kennedy-jr/. 1167 65th St., 
Oakland, thecompoundgallery.com. 


Gallery 16. Solo exhibition by Sonny Smith - “Tour”: 


Artist, musician and playwright Sonny Smith's 
new exhibition reveals the absurdity of a musi- 
cian's life on the road. The artist depicts touring 
as a powerful feat that leads to significant 
gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
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com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Incline Gallery. Each rock a course love: 4 hand- 


made rakes, 6 custom plinths, 6 tons of gravel 
... Melissa Wyman and Michael Namkung are 
creating a contemplative space at Incline 
Gallery that will accommodate up to 10 people 
at a time. “each rock a coarse love” will open 
to the public on March 9th, 2018 from 7-10pm 
and every Wednesday and Saturday until April 
6th, 2018. Starting March 9. Fri., March 9, 7-10 
p.m.; Wednesdays, Saturdays, Sundays, 1-5 p.m. 
Continues through April 6. free. 766 Valencia, 
San Francisco, inclinegallerysf.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present “Nathan Oliveira: The figure 
over time." The exhibition portrays the evolution 
of Oliveira’s figurative work over a 50-year 
time span, and includes paintings, prints, and 
sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Wednesdays-Sun- 
days, 11a.m.-4 p.m. Continues through April 22. 
Free. 415-506-0137. events@marinmoca.org. 
www.marinmoca.org. 500 Palm Drive, Novato, 
415-506-0137, marinmoca.org. 


Right Window Gallery. Jim Haynes: Scar: An exhi- 


bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


MONDAY, MARCH 12 
Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Right Window Gallery. Jim Haynes: Scar: An exhi- 


bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


TUESDAY, MARCH 13 
Cartoon Art Museum. MARCH: A Graphic History 


of the Civil Rights Movement: An exhibition of 
Original artwork from the acclaimed graphic 
novel trilogy written by Congressman John 
Lewis and Andrew Aydin and illustrated by Nate 
Powell. Mondays, Tuesdays, Thursdays-Sun- 
days, 11 a.m.-5 p.m. Continues through June 
19. 781 Beach, San Francisco, 415-227-8666, 
cartoonart.org. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Gallery 16. Solo exhibition by Sonny Smith - “Tour”: 


Artist, musician and playwright Sonny Smith's 
new exhibition reveals the absurdity of a musi- 
cian's life on the road. The artist depicts touring 
as a powerful feat that leads to significant 
gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=ex- 
hibitions&id=315. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Deborah Roberts, Unin- 


terrupted: A solo exhibition by interdisciplinary 
artist Deborah Roberts featuring multi-media 
collages that explore issues faced by black 
girls and women. February 1, 2017 - March 17, 
2018; Opening Reception: Thursday, February 1, 
5:30 - 7:30 pm; Hours: Tuesday - Friday 10am to 
6pm; Saturday 10am-5pm Tuesdays-Fridays, 10 
a.m.-6 p.m.; Saturdays, 10 a.m.-5 p.m. Continues 
through March 17. Free. 415-677-0770. sf@ 
jenkinsjohnsongallery.com. www.jenkinsjohn- 
songallery.com/exhibitions/uninterrupted. 
464 Sutter, San Francisco, 415-677-0770, jen- 
kinsjohnsongallery.com. 


Right Window Gallery. Jim Haynes: Scar: An exhi- 


bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


WEDNESDAY, MARCH 14 
Gallery 16. Solo exhibition by Sonny Smith - “Tour”: 


Artist, musician and playwright Sonny Smith's 
new exhibition reveals the absurdity of a musi- 
cian's life on the road. The artist depicts touring 
as a powerful feat that leads to significant 


gains (or losses) of success, self-discovery, 
and invaluable knowledge or experience. The 
new works include a wide variety of overlap- 
ping mediums including painting, drawing, 
sculpture, installation and music. Smith will 
also be performing at the opening reception. 
Tuesdays-Sundays, 6-9 p.m. Continues through 
March 31. Free. 415-626-7495. info@gallery16. 
com. www.gallery16.com. 501 Third St., San 
Francisco, 415-626-7495, gallery16.com. 


Grace Cathedral. We Have Made These Lands 


What They Are: The Architecture of Slavery: 
Filmmaker and journalist Keris Salmon spent 
two years documenting antebellum Southern 
plantations and slave dwellings for her exhibit. 
Through text (ledgers, diary entries, accounting 
logs, letters, slave auction records) juxtaposed 
to images, she explore the chilling story of 
slavery in the U.S. Exhibit is part of Grace 
Cathedral's celebration of Black History Month; 
runs through 3/31. Through March 31, 8 a.m.-6 
p.m. free. 415-749-6300. reception@graceca- 
thedral.org. www.gracecathedral.org/events/ 
we-have-made-these-lands-what-they-are-the- 
architecture-of-slavery-9/. 1100 California, San 
Francisco, 415-749-6300, gracecathedral.org. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=ex- 
hibitions&id=315. 260 Utah, San Francisco, 
415-495-5454, hosfeltgallery.com. 


Incline Gallery. Each rock a course love: 4 hand- 


made rakes, 6 custom plinths, 6 tons of gravel 
... Melissa Wyman and Michael Namkung are 
creating a contemplative space at Incline 
Gallery that will accommodate up to 10 people 
at a time. “each rock a coarse love” will open 
to the public on March 9th, 2018 from 7-10pm 
and every Wednesday and Saturday until April 
6th, 2018. Starting March 9. Fri., March 9, 7-10 
p.m.; Wednesdays, Saturdays, Sundays, 1-5 p.m. 
Continues through April 6. free. 766 Valencia, 
San Francisco, inclinegallerysf.com. 


Jenkins Johnson Gallery. Deborah Roberts, Unin- 


terrupted: A solo exhibition by interdisciplinary 
artist Deborah Roberts featuring multi-media 
collages that explore issues faced by black 
girls and women. February 1, 2017 - March 17, 
2018; Opening Reception: Thursday, February 1, 
5:30 - 7:30 pm; Hours: Tuesday - Friday 10am to 
6pm; Saturday 10am-5pm Tuesdays-Fridays, 10 
a.m.-6 p.m.; Saturdays, 10 a.m.-5 p.m. Continues 
through March 17. Free. 415-677-0770. sf@ 
jenkinsjohnsongallery.com. www.jenkinsjohn- 
songallery.com/exhibitions/uninterrupted. 
464 Sutter, San Francisco, 415-677-0770, jen- 
kinsjohnsongallery.com. 


Marin Museum of Contemporary Art. Nathan 


Oliveira: The figure over time: MarinMOCA is 
pleased to present ‘Nathan Oliveira: The figure 
over time.” The exhibition portrays the evolution 
of Oliveira's figurative work over a 50-year 
time span, and includes paintings, prints, and 
sculpture, as well as a selection of work shown 
publicly for the first time. Reception with the 
artist March 3rd at 4:30pm. Wednesdays-Sun- 
days, 11a.m.-4 p.m. Continues through April 22. 
Free. 415-506-0137. events@marinmoca.org. 
www.marinmoca.org. 500 Palm Drive, Novato, 
415-506-0137, marinmoca.org. 


Minnesota Street Project. |ambergani lambirgini 


lamborghini lambourgini: Petra Cortright’s core 
practice is the creation and distribution of 
digital files, whether they be videos, GIFs, or 
JPEGs, using consumer or corporate software 
and platforms. She has become renowned 
for making self-portrait videos that use her 
computer's webcam and default effects tools, 
which she then uploads to YouTube. Cortright's 
paintings on aluminum, linen, paper, or acrylic 
are created in Photoshop using painting soft- 
ware and appropriated images, icons, and marks. 
The digital files are endlessly modifiable, but at 
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a “decisive moment” they are translated into 
two-dimensional objects. Wednesdays-Sat- 
urdays, 12-5 p.m. Continues through March 
24. Free. evergoldprojects.com/exhibition/ 
petra-cortright-lambergani-lambirgini-lambo- 
rghini-lambourgini-january-10-march-24/. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 

Right Window Gallery. Jim Haynes: Scar: An exhi- 
bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 


COMEDY 


THURSDAY, MARCH 8 


Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan Cronin) 
plus guests. Thursdays, 8:30 p.m., free, night- 
lifeonmars.com. Murphy's Pub, 217 Kearny St., 
San Francisco, 415-693-9588. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., $5-$20, 
facebook.com/medicinebug. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up 
and coming Bay Area comedians. The show 
also features hilarious interviews with each 
performer. Live music often follows the comedy 
show at 9:30 pm. All comedy audience members 
receive a discounted cover charge to see the 
bands. Thursdays, 7:30-9 p.m., Free, sadcom- 
edyrsvp@gmail.com, www.storkclubcomedy. 
eventbrite.com. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, storkcluboakland.com. 

Super Happy Fun Time Laughter Hour: Su- 
per Happy Fun Time Laughter Hour is an 
action-packed 60-minute ‘‘mostly stand-up 
variety show” with sprinklings of improv, 
sketch, musical comedy and other weirdness, 
featuring the best local and nationally-touring 
comedians, presented by the crew that brings 
you Real Live Comedians, one of San Francisco's 
best and longest running comedy showcases., 
Real Live Comedians has new show yes, Super 
Happy Fun Time Laughter Hour, Brought to you 
by Trish Pandya + Mark Smalls + Jason Mack 
Thu., March 8, 9-10 p.m., 12., 415-368-5326, trish. 
pandya@creditkarma.com, reallivecomedians. 
com/. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 

Thinking Women's Comedy: Thinking Women's 
Comedy is an annual show on International 
Women’s Day featuring a stellar, hilarious 
lineup of the Bay's Best comics, including local 
favorites Natasha Muse, Luna Malbroux and 
Emily Van Dyke. Thu., March 8, 8-10 p.m., $15, 
510-703-1755, alexandriaklove@gmail.com, 
thinkingwomenscomedy.com. PianoFight, 144 
Taylor, San Francisco, pianofight.com. 

Throwback Thursday: Every Thursday night, 
Chivalry Club gets the scoop on a photo from 
your past and then turns it into a raucous, 
hullaballoo of improvised comedy. Thursdays. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. 
The Basement, 222 Hyde, San Francisco, 415- 
142-7222, thebasementsf.com. 
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EDITOR’S NOTE NEWS VIEWS 


FRIDAY, MARCH 9 


Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The 
Hobart Building), 582 Market, San Francisco, 
415-781-3893, varietync.org/screening-room. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

Clockwork Comedy: Comedy Show in the Upper 
Haight every second Friday of the month. Sec- 
ond Friday of every month, Free. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

The Marsh San Francisco Presents “Marsh 
Madness”: While college basketball teams are 
competing to see who is the best team in the 
nation in March Madness, local performers will 
play for glory in The Marsh's “Marsh Madness.” 
This three-day festival brings a wide variety of 
performers center stage, including storytellers, 
improv groups, comedians, actors, musicians, 
dancers, mimes, and monologists. Audiences of 
“Marsh Madness” also have the chance to help 
select future stars, as the team that wins first 
prize will receive $1,000 and the opportunity to 
perform a main stage run at The Marsh, one of 
the nation's leading performance houses for solo 
and new performances. Fri., March 9, 5-10 p.m.; 
Sat., March 10, 10 a.m.-10 p.m.; Sun., March 11, 
5-10 p.m., $10, 415-282-3055 (Monday through 
Friday, 1-4pm), marsh@themarsh.org, themarsh. 
org/marsh-madness/marsh-madness-tickets/. 
The Marsh Theater, 1062 Valencia, San Francisco, 
themarsh.org. 

Millennials Ruin Everything: Every month, we'll 
take a look at how this specific generation is 
slowly unraveling the fabric of the American 
landscape. Second Friday of every month, Free. 
El Rio, 3158 Mission, San Francisco, 415-282- 
3325, elriosf.com. 

Mortified: Storytelling series where authors 
perform works from their own teenage journals, 
poems, schoolwork, and other embarrassing 
youth paraphernalia. Second Friday of every 
month, 7:30 p.m., $15-$21, getmortified.com. 
DNA Lounge, 375 1th St., San Francisco, 415- 
626-1409, dnalounge.com. 





COOLANT 
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e Full coolant inspection 
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Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

Sad Comedy: Comedy House Show with Free 
Soup: Sad Comedy is Oakland's DIY comedy 
show that features a lineup of some of the Bay 
Area's best comedians, a new musical act every 
month, and a hearty helping of free, vegan 
homemade soup for every audience member. 
Second Friday of every month, 8 p.m., Free 
with RSVP, sadcomedyrsvp@gmail.com, www. 
sadcomedy.eventbrite.com. Sycamore Co-Op, 
137 Sycamore St, Oakland. 

Scenes & Songs with Flash Mob Musical: Flash 
Mob Musical uses a one word suggestion to 
inspire a montage of scenes and songs made up 
entirely on the spot! No games. No narrative. 
No net. Fridays, 8 p.m., $5. Stage Werx Theatre, 
533 Sutter, San Francisco, www.stagewerx.org. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

So You Think You Can Lap Dance?: A half-dozen 
contestants try their hands (and hips) at per- 
forming improvised lap dances on volunteers, 
with the audience choosing which one wins a 
totally sweet $25 gift certificate to Ross Dress 
for Less. Second Friday of every month, 10:30 
p.m., $15-$20. PianoFight, 144 Taylor, San Fran- 
cisco, 415-816-3691, pianofight.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


SATURDAY, MARCH 10 


Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Downtown Comedy Night: Saturdays, 6-9 p.m., 
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$15. Bar Fluxus, 18 Harlan Place, San Francisco. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Godfrey's Reality Check & Talent Extravaganza: 
A wacky talent showcase with host Meredith 
Godfrey. Second Saturday of every month, 8 
p.m., free. The Hearth, 4701 Geary Bivd., San 
Francisco, 415-751-0200. 

The Marsh San Francisco Presents “Marsh 
Madness”: While college basketball teams are 
competing to see who is the best team in the 
nation in March Madness, local performers will 
play for glory in The Marsh's “Marsh Madness.” 
This three-day festival brings a wide variety of 
performers center stage, including storytellers, 
improv groups, comedians, actors, musicians, 
dancers, mimes, and monologists. Audiences of 
“Marsh Madness” also have the chance to help 
select future stars, as the team that wins first 
prize will receive $1,000 and the opportunity to 
perform a main stage run at The Marsh, one of 
the nation's leading performance houses for solo 
and new performances. Fri., March 9, 5-10 p.m.; 
Sat., March 10, 10 a.m.-10 p.m.; Sun., March 11, 
5-10 p.m., $10, 415-282-3055 (Monday through 
Friday, 1-4pm), marsh@themarsh.org, themarsh. 
org/marsh-madness/marsh-madness-tickets/. 
The Marsh Theater, 1062 Valencia, San Francisco, 
themarsh.org. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

The Setup: A stand-up comedy show in the heart 
of San Francisco that features comedians from 
around the country as well as local rising stars. 
Saturdays, 8-9:30 p.m., $5. The Basement, 222 
Hyde, San Francisco, 415-742-7222, thebase- 
mentsf.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and spontaneous 
comedy show. Saturdays, 10:30 p.m., $5, end- 
gamesimprov.com. Stage Werx, 446 Valencia, 
San Francisco, stagewerx.org. 

Writers With Drinks featuring Maggie Tokuda 
Hall and MK Chavez: Writers With Drinks 
features a special edition of Literary Pop, in 
which authors, poets and comics talk about 
pop culture. Featuring Maggie Tokuda Hall (Also 
an Octopus) and MK Chavez (Dear Animal), 
plus Kelly Anneken, Natalia Vigil, Sam DiSalvo 
and Amanda Muniz. Hosted by Wonder Dave. 
Sat., March 10, 7:30-9:30 p.m., $5 to $20, 
415-647-2888, charlieanders2@gmail.com. 
Make-Out Room, 3225 22nd St., San Francisco, 
makeoutroom.com. 
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SUNDAY, MARCH 11 


Getting Sketchy! Free Sketch Comedy Workshop: 
Open Sketch Comedy workshop hosted by David 
Stolowitz. Brainstorm, share, write, refine, 
record, and produce great sketches for the In- 
ternet or your next show! May involve field trips 
around the mission. Donations to Mutiny Radio 
always welcome but not required. Sundays, 4-6 
p.m., 415-550-0511, fireborn7@gmail.com, www. 
facebook.com/events/1248736631894198/. 
Mutiny Radio, 2781 21st St., San Francisco, 
mutinyradio.fm. 

The Marsh San Francisco Presents “Marsh 
Madness”: While college basketball teams are 
competing to see who is the best team in the 
nation in March Madness, local performers will 
play for glory in The Marsh's “Marsh Madness.” 
This three-day festival brings a wide variety of 
performers center stage, including storytellers, 
improv groups, comedians, actors, musicians, 
dancers, mimes, and monologists. Audiences of 
“Marsh Madness” also have the chance to help 
select future stars, as the team that wins first 
prize will receive $1,000 and the opportunity to 
perform a main stage run at The Marsh, one of 
the nation’s leading performance houses for solo 
and new performances. Fri., March 9, 5-10 p.m.; 
Sat., March 10, 10 a.m.-10 p.m.; Sun., March 11, 
5-10 p.m., $10, 415-282-3055 (Monday through 
Friday, 1-4pm), marsh@themarsh.org, themarsh. 
org/marsh-madness/marsh-madness-tickets/. 
The Marsh Theater, 1062 Valencia, San Francisco, 
themarsh.org. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 


MONDAY, MARCH 12 


Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
with all genders welcome (but misogyny most 
definitely not). Mondays, 6 p.m. Oasis, 298 11th 
St., San Francisco, 415-985-4442, sfoasis.com. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, San 
Francisco, 415-555-1337, oddjobsf.com. 

Melt the Mic: Free comedy night produced by 
Griffin Daley. Mondays, 8 p.m., free, griffindaley. 
com. Melt!, 700 Columbus, San Francisco, 415- 
392-9290, melt-cafe.com. 

Monday Happy Hour Comedy: Cara Tramontano 
hosts this free monthly stand-up showcase. 
Second Monday of every month, 7 p.m., free/ 
donation, mondayhappyhourcomedy.com. The 
Royale, 800 Post, San Francisco, 415-441-4099, 
theroyalesf.com. 

The Something Something Shindig: Second Mon- 
day of every month, 8 p.m., free. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 


TUESDAY, MARCH 13 
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Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 510- 
834-1517, oaklandlayover.com. 

Milkin’ It!: Local and national comics hosted by 
Jules Posner. Second and Third Tuesday of every 
month, 8 p.m., free. Milk Bar, 1840 Haight, San 
Francisco, 415-387-6455, milksf.com. 

Milkin It: Haight Ashbury Comedy: Every second 
and third Tuesday night of the month, the Milk 
Bar hosts Milkin’ It, a free night of comedy 
featuring local and national comics hosted by 
comedians Andrew Holmgren and Leslie Small., 
There’s never a cover nor a drink minimum. 
Doors open at 7:30 pm with comedy starting 
at 8 pm sharp., The March 13th, 2018 Lineup 
Includes:, Moore/Devine - VICELAND, Billy 
Anderson - FOX, Gabby Poccia - SF Sketchfest, 
David Nguyen - Bad Asians Comedy Show, 
Vince Chuang - Punch Line Comedy Club, Bran- 
don Stokes - VICELAND, Tyler Hinz - Cobbs 
Comedy Club Tue., March 13, 8-10 p.m., free, 
415-387-6455, aholmgren89@gmail.com, www. 
eventbrite.com/e/milkin-it-haight-ashbury-com- 
edy-tickets-43823348816?aff=sfweekly. Milk 
Bar, 1840 Haight, San Francisco, milksf.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
basementsf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 
415-896-6374, clubomgsf.com. 

Thunderdome: 2 Teams. 1 Victor. Should they fail, 
the audience shall send them to the slaugh- 
terhouse. Should they succeed, the audience 
shall judge them yet again the following week 
as they face a new challenger! Tuesdays, $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumblir.com. 
Amnesia, 853 Valencia, San Francisco, 415-970- 
0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 
8 p.m., $17-$27. 142 Throckmorton Theatre, 
142 Throckmorton, Mill Valley, 415-383-9600, 
142throckmortontheatre.com. 


WEDNESDAY, MARCH 14 


Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round com- 
edy tournament featuring eight comedians all 
competing to be chosen as the champion. Unlike 
any other comedy show in the Bay Area, we give 
the power to the audience to choose who they 
want to see continue. Comedians literally live 
and die by the fans. Hosted weekly by comedian 
Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., 
$10, www.facebook.com/sfcomedymachine. 
The Purple Onion at Kell’s, 530 Jackson St., 
San Francisco. 

Comedy Oasis: Hosted by Juan Medina. Second 
Wednesday of every month, 7 p.m., $5. Oasis, 
298 11th St., San Francisco, 415-985-4442, 
sfoasis.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

F*ck Tinder - Encore Performances!: Comedic 
storytelling crack from Moth champion David 
Rodwin. Wed., March 14, 8 p.m.; Thu., March 15, 8 
p.m., $20. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Harold Night: Join us for a night of long form 
improv comedy featuring house Harold teams 
Local Honey, Paint Dept, and JACKSON with 
occasional appearances by Harold class grad- 
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uates or holiday-themed shows. Wednesdays, 
9 p.m., $5. Stage Werx Theatre, 533 Sutter, San 
Francisco, www.stagewerxX.org. 

Inside Baseball: Not sure what kind of comedy 
to see? Inside Baseball features all the kinds. 
A different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Real Live Comedians: Second Wednesday of every 
month, 9 p.m., $10 advance, facebook.com/ 
RealLiveComedians. PianoFight, 144 Taylor, 
San Francisco, 415-816-3691, pianofight.com. 

SF Comedy Cellar: Every Wednesday, the newest 
stand-up showcase. Wednesdays, Free. The 
Basement, 222 Hyde, San Francisco, 415-742- 
7222, thebasementsf.com. 

Shit Talk: Featuring comedians from around the 
Bay Area and special guests. Hosted by Yuri 
Kagan. Wednesdays, 7 p.m., Free. Oasis, 298 Tlth 
St., San Francisco, 415-985-4442, sfoasis.com. 

The Tabernacle: A weekly stand-up showcase 
hosted by 3 of San Francisco's hardest work- 
ing comedians: Steve Post, Allison Mick, and 
Jim McVeigh. Each Wednesday, The Taberna- 
cle features a strong, fresh, line-up of local 
heavy-hitters, bigger names you've seen on 
TV, and other out-of-town visitors. Wednesdays, 
7-8:30 p.m., $5-$10, facebook.com/tabernaclesf. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

This Week's Show: Fresh standup from the best 
comics in the Bay Area and beyond at San Fran- 
cisco’s top sports bar and nightclub--all for less 
than the price of a movie ticket. Wednesdays, 
8-10 p.m., $10. Fort One Bar & Lounge, 2801 
Leavenworth, San Francisco, 415-671-8081, 
fortisf.com. 

Uncertainty Principle: Uncertainty Principle is 
duos improv. Two people enter. Two people do 
improv. No one dies. Wednesdays, 10 p.m., $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 


LITERARY EVENTS 


THURSDAY, MARCH 8 


Chris Hughes: In Fair Shot, Facebook co-founder 
Chris Hughes argues that the best way to fight 
income inequality is with a radically simple idea: 
a guaranteed income for working people, paid 
for by the one percent. Hughes is the former 
owner and publisher of The New Republic. 
Thu., March 8, 6-7:30 p.m., Free, 415-927-0960, 
zruskin@bookpassage.com, www.bookpassage. 
com/event/chris-hughes-fair-shot-san-francis- 
co-store. Book Passage, | Ferry Building Ste. 42, 
San Francisco, bookpassage.com. 

Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Thursdays, 8 p.m., 
free/donation. EastSide Arts Alliance, 2277 
International, Oakland, 510-533-6629, east- 
sideartsalliance.com. 

Lee Bruno / Misfits, Merchants & Mayhem: The 
Bindery is excited to host Lee Bruno presenting 
his new book, Misfits, Merchants & Mayhem: 
Tales from San Francisco's Historic Waterfront, 
1849-1934-join us!, The waterfront is where it 
all began for San Francisco. It's where untold 
numbers of adventurers and fortune-hunters 
first stepped foot upon the land that embod- 
ied possibility. It's where ships from around 
the world, carrying sea-faring gold seekers, 
maritime traders, free-spirited mavericks, 
and hopeful immigrants, came to anchor. And 
it’s where the unconventional, opportunistic, 
and indefatigable embarked. Thu., March 8, 
7:30-9 p.m., Free, www. booksmith.com/event/ 
bindery-lee-bruno-misfits-merchants-mayhem. 
The Bindery, 1727 Haight Apt 202, San Francisco. 
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Patton Oswalt: Booksmith is thrilled to welcome 
Patton Oswalt to Public Works SF to discuss his 
late wife Michelle McNamara’s book I'll Be Gone 
in the Dark: One Woman's Obsessive Search for 
the Golden State Killer. Thu., March 8, 7 p.m., 
$15. Public Works, 161 Erie, San Francisco, 415- 
932-0955, publicsf.com. 

Shaina Hammerman / Silver Screen, Hasidic 
Jews: The Bindery hosts Shaina Hammerman 
as she launches her first book, Silver Screen, 
Hasidic Jews. Joining her in conversation is 
Helene Wecker. Don't miss it!, Motivated by 
Woody Allen's brief comedic transformation into 
a Hasidic Jew in Annie Hall, cultural historian 
Shaina Hammerman examines the effects of real 
and imagined representations of Hasidic Jews 
in film, television, theater, and photography. 
Although these depictions could easily be dis- 
missed as slapstick comedies and sexy dramas 
about forbidden relationships, Hammerman uses 
this ethnic imagery to ask meaningful questions 
about how Jewish identity, multiculturalism, 
belonging, and relevance are constructed. Thu., 
March 8, 4-5:30 p.m., Free, www.booksmith. 
com/event/bindery-shaina-hammerman-sil- 
ver-screen-hasidic-jews. The Bindery, 1727 
Haight Apt 202, San Francisco. 

Voz Sin Tinta: Monthly bilingual poetry reading 
series curated by Jose Hector Cadena and Mar- 
guerite Munoz. Second Thursday of every month, 
6:30 p.m., free, facebook.com/vozsintinta. 
Alley Cat Books, 3036 24th St., San Francisco, 
415-824-1761, alleycatbookshop.com. 

Why There Are Words: Monthly meetup of literary 


— 


minds hosted and curated by Peg Alford Pursell. 
Second Thursday of every month, 7 p.m., $10, 
whytherearewords.com. Studio 333, 333 Cale- 
donia, Sausalito, 415-331-8272, studio333.info. 


SATURDAY, MARCH 10 


Chris DeLorenzo: Kitchen Inheritance is a col- 
lection of narratives and recipes that tell a 
non-traditional coming of age story. Part food 
memoir, part family recipe book, this is the 
story of Christopher DeLorenzo’s journey, which 
ultimately leads him to see himself as part of a 
growing family. Sat., March 10, 6-7:30 p.m., Free, 
415-927-0960, zruskin@bookpassage.com, www. 
bookpassage.com/event/christopher-deloren- 
zo-kitchen-inheritance-san-francisco-store. 
Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, bookpassage.com. 

Orlando Ortega-Medina / Jerusalem Ablaze: 
The Bindery hosts Orlando Ortega-Medina for 
Jerusalem Ablaze: Stories of Love and Other 
Obsessions, which was shortlisted for the Polari 
First Book Prize 2017. Join us for an afternoon 
reading and discussion!, For fans of Hanif 
Kureishi and Margaret Atwood, this collection of 
thirteen gripping and intriguing short stories are 
about sexuality, death, obsession, and religion. 
Sometimes bleak, occasionally violent, and 
often possessed of a dark humor, each story 
contains characters who are flawed individuals 
trying their best to make sense of their lives., --, 
Orlando Ortega-Medina was born in California 
and is of Judeo-Spanish descent via Cuba. Sat., 
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March 10, 3-4:30 p.m., Free, www.booksmith. 
com/event/bindery-orlando-ortega-medina-je- 
rusalem-ablaze. The Bindery, 1727 Haight Apt 
202, San Francisco. 

Writers with Drinks: Spoken-word variety show 
that mixes genres — including poetry, stand-up 
comedy, sci-fi, romance, mystery, erotica, 
memoir, and more — to raise money for local 
nonprofits. Second Saturday of every month, 
7:30 p.m., $5-$20, writerswithdrinks.com. Elbo 
Room, 647 Valencia, San Francisco, 415-552- 
7788, elbo.com. 


MONDAY, MARCH 12 


BINDERY: Peter Carey / A Long Way From Home: 
The Bindery is excited to welcome Peter Carey 
for his late-style masterpiece, A Long Way from 
Home. Set in the 1950s, this is a world every 
American will recognize: black, white, who we 
are, how we got here, and what we did to each 
other along the way. Mon., March 12, 7:30-9 
p.m., Free, www.booksmith.com/event/bindery- 
peter-carey-long-way-home. The Bindery, 1727 
Haight Apt 202, San Francisco. 

Chris Cornell: Abandoned places exist in the 
vacuum of space, the boom towns gone bust 
of yesteryear and under our noses in the iso- 
lation of the modern age. Abandoned Places is 
an anthology of short genre fiction co-edited 
by Chris Cornell. Mon., March 12, 6-7:30 p.m., 
Free, 415-927-0960, zruskin@bookpassage. 
com, www.bookpassage.com/event/left-coast- 
writers%C2%AE-chris-cornell-abandoned-plac- 
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es-san-francisco-store. Book Passage, 1 Ferry 
Building Ste. 42, San Francisco, bookpassage. 
com. 

Left Coast Writers: Monthly readings by members 
of the LCW literary community. Second Monday 
of every month, 6 p.m., free, leftcoastwriters. 
com. Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, 415-835-1020, bookpassage.com. 

The Moth StorySLAM: Dan Kennedy presides 
over this monthly gathering of raconteurs at 
which 10 volunteers are randomly chosen to 
tell a five-minute tale. Second Monday of every 
month, 7 p.m., $8-$16, themoth.org. Rickshaw 
Stop, 155 Fell, San Francisco, 415-861-2011, 
rickshawstop.com. 

The Shout: Monthly storytelling event. Second 
Monday of every month, 7:30 p.m., $5-$20, 
theshoutstorytelling.com. Perch, 440 Grand, 
Oakland, 510-922-1507, facebook.com/per- 
chcoffee. 


TUESDAY, MARCH 13 


Bookswap at The Bindery: Time Travel Edition: 
We can't believe we're booking events in March 
ALREADY, so let's talk about time travel books. 
Bring a book that goes backwards in time, a 
book that jumps around in time, literally just A 
Wrinkle In Time (just in time for the movie!), or 
something with a parallel universe: whatever 
jumps to mind. If that’s not your cup of tea, just 
bring any book you love and want other people 
to love., More info here: http://www.booksmith. 
com/event/bindery-bookswap-time-travel-edi- 
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tion Tue., March 13, 7-9 p.m., $15, 415-863-8688, 
www.booksmith.com/event/bindery-book- 
swap-time-travel-edition. The Bindery, 1727 
Haight Apt 202, San Francisco. 

Denise Lee Yohn: Denise Lee Yohn cracks the 
code on culture- building. Yohn is a go-to expert 
on brand-building for national media outlets. 
Tue., March 13, 6-7:30 p.m., $36.50 (includes 
book), 415-927-0960, zruskin@bookpassage. 
com, www.bookpassage.com/event/denise- 
lee-yohn-fusion-san-francisco-store. Book 
Passage, | Ferry Building Ste. 42, San Francisco, 
bookpassage.com. 

Her Own Hero: The Origins of the Women's 
Self-Defense Movement: Join us, the author 
of the new book, Her Own Hero: The Origins 
of the Women’s Self-Defense Movement, and 
Hand to Hand Kajukenbo for an exciting night 
that combines the history of women’s self 
defense in the bay area, and beyond, as well 
as a short defense class with Hand to Hand 
Kajukenbo from Oakland. Tue., March 13, 6-8 
p.m., $5 General Admission - Free for CHS 
Members., 415-357-1848 x222, ppforte@calhist. 
org, my.californiahistoricalsociety.org/single/ 
EventDetail.aspx?p=979. California Historical 
Society Museum, 678 Mission, San Francisco, 
californiahistoricalsociety.org. 

Patrick Nathan presents SOME HELL -- in con- 
versation with Scott Esposito: Middle school 
hasn't been going well for Colin. His teenage 
sister teases him mercilessly, his autistic brother 
lashes out at him, and he has a crush on his best 
friend, Andy. But after the tragic night when his 





father commits suicide, none of that matters. 
Diane, his mother, seeks solace in therapy. Colin 
is awash in guilt, and casts about for someone to 
confide in: first his estranged grandfather, then 
a predatory science teacher. But nothing helps 
as much as the strange writing his father kept in 
a series of notebooks locked in his study. Tue., 
March 13, 7-8 p.m., Free, 510-653-9965, events@ 
ebbooksellers.com, www.ebbooksellers.com/ 
event/patrick-nathan-presents-some-hell-con- 
versation-scott-esposito. East Bay Booksellers, 
5433 College, Oakland, dieselbookstore.com. 

Poetry Reading in Celebration of Muni Art 2018: 
Kay Ryan: In celebration of Muni Art 2018, hear 
a reading by participating poet Kay Ryan at the 
San Francisco Public Library Presidio Branch. 
Bay Area poet Hilary Rand will introduce Ryan. 
Audience members will be invited to enter a 
raffle and the winner will receive a Muni Art 
2018 print! Tue., March 13, 6:30 p.m., Free, www. 
facebook.com/events/535212900192418/. Pre- 
sidio Branch Library, 3150 Sacramento Street, 
San Francisco, 415-355-2880. 

Tuesdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Tuesdays, 6:30 p.m., 
free. North Beach Branch Library, 850 Columbus 
Ave, San Francisco, 415-355-5626, sfpl.org. 


WEDNESDAY, MARCH 14 


Michael David Lukas / The Last Watchman of 
Old Cairo: Booksmith is thrilled to welcome 
The Oracle of Stamboul author Michael David 
Lukas back to the store to launch his anticipated 
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second novel, The Last Watchman of Old Cairo. 
Please join us!, Michael David Lukas is the au- 
thor of the international bestselling novel The 
Oracle of Stamboul, which was a finalist for the 
California Book Award, the NCIBA Book of the 
Year Award, and the Harold U. Ribalow Prize, and 
has been published in fifteen languages. He has 
been a Fulbright Scholar in Turkey, a student at 
the American University of Cairo, and a night- 
shift proofreader in Tel Aviv. Wed., March 14, 
7:30-9 p.m., Free, www.booksmith.com/event/ 
booksmith-michael-david-lukas-last-watch- 
man-old-cairo. The Booksmith, 1644 Haight, 
San Francisco, 415-863-8688, booksmith.com. 


MUSEUM EXHIBITS & 
EVENTS 


THURSDAY, MARCH 8 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: 
The Academy's bright new summer show cel- 
ebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, 
videos, and more. Daily. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today's connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Penguin Feeding: Watch as the 
Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. 
Coral Reef Dive: Scientists dive into the Acade- 
my's live coral tank and offer live explanations of 
its denizens. Daily, 11:30 a.m. & 2:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s resi- 
dents. Tuesdays, Thursdays, 1:30 p.m. Ssssnake 
Encounter: Get up close and personal with some 
of the Academy's scaly, slithering inhabitants. 
Daily, 3:30 p.m. NightLife: Weekly afterhours 
party featuring dance music, drinks, scientific 
presentations, hands-on activities, and more 
for people who like to pair their intellectual 
curiosity with a cocktail. Thursdays, 6-10 p.m. 
$10-$12. calacademy.org/events/nightlife. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Chinese Historical Society of America. The 
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Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “‘an 
outsider artist,’ has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 
museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Ex- 
ploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness 
of the sense of touch — reopens at the new 
location after a slight redesign. Tuesdays-Sun- 
days. $12-$15 (in addition to regular museum 
admission). Permanent Exhibits: The family 
science museum's gigantic new complex is 
split into six separate gallery sections that 
focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical 
and interactive features. Tuesdays-Sundays, 
10 a.m.-5 p.m. Pairings: Cultivating a Taste for 
Science Through Food: Clay Reynolds and Chef 
Loretta Keller of Seaglass Restaurant host this 
monthly meeting of the minds (and stomachs) 
for adults ages 18+. Second Thursday of every 
month, 7:30 p.m. Pier 15, San Francisco, 415- 
528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently re- 
stored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hotel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


FRIDAY, MARCH 9 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
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asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Color of Life: 


The Academy's bright new summer show cel- 
ebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, 
videos, and more. Daily. Animal Attraction: 


Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today's connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Penguin Feeding: Watch as the 
Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. 
Coral Reef Dive: Scientists dive into the Acade- 
my’s live coral tank and offer live explanations 


of its denizens. Daily, 11:30 a.m. & 2:30 p.m. 
Ssssnake Encounter: Get up close and personal 
with some of the Academy's scaly, slithering 
inhabitants. Daily, 3:30 p.m. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 
museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
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Thursday, March 8, 8 p.m., at The Setup, 222 Hyde St. $10; thebadasiansshow.com 


Because many people think stereotyping is OK as long as it’s positive, Asian-Americans are still often called the “mod- 
el minority.” It’s a fictitious premise, of course, so comedians Imran G and David Nguyen use the “bad Asian” label to 
comically deconstruct contemporary social issues. (Imran once thanked Hurricane Irma for replacing Enron as the no. 
1 thing his name was mistaken for.) Co-hosts of a podcast of the same name, they’re polished and razor-sharp. 
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days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. Queer Past Becomes 


Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 


Legion of Honor. The Salon Doré: Recently re- 


stored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hotel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SATURDAY, MARCH 10 
Aquarium of the Bay. Otters: Watershed Ambas- 


sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Color of Life: 


The Academy's bright new summer show cel- 
ebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, 
videos, and more. Daily. Animal Attraction: 
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Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today's connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Penguin Feeding: Watch as the 
Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. 
Coral Reef Dive: Scientists dive into the Acade- 
my’s live coral tank and offer live explanations 
of its denizens. Daily, 11:30 a.m. & 2:30 p.m. 
Ssssnake Encounter: Get up close and personal 
with some of the Academy's scaly, slithering 
inhabitants. Daily, 3:30 p.m. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as ‘‘an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 
museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium's earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. Queer Past Becomes 


Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 


Lawrence Hall of Science. Lawn to Garden Party: 


We hope you will join StopWaste and the Hall for 
the Lawn to Garden Party on March 10, 2018 as 
we get started in converting some of the Hall's 
lawn space to save water and to improve the 
uses of the outdoor space on the Hall's C-level. 
StopWaste will demonstrate how easy it is to 
convert your own lawn to a garden and other 
drought-tolerant, water-wise uses. Contact us if 
you have any questions about the event. Please 
note, preregistration for this Lawn to Garden 
Party is required. Visit http://www.stopwaste. 
org/berkeleylawnparty to register! Sat., March 
10, 9:30 a.m.-1 p.m. 0. 510-642-5132. Ihssocial@ 
gmail.com. www.lawrencehallofscience.org/ 
visit/events/lawn-to-garden-party. 1 Centennial, 
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Berkeley, 510-642-5132, lawrencehallofscience. 
org. 

Legion of Honor. The Salon Doré: Recently re- 
stored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hotel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

Randall Museum. Meet the Animals: Live presen- 
tations about the animals who live at the mu- 
seum. Saturdays, 11a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 

Randall Museum @ Mission Art Center. Drop-In 
Science Workshop: Each week kids and par- 
ents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona Heights 
are temporarily closed, the animals who live 
at the museum will make weekly trips down 
to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: 
Get creative with arts and crafts projects for 
children and parents alike. Saturdays, 1 p.m. 
$3-$5. 745 Treat, San Francisco, 415-554-9600, 
randallmuseum.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA's own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SUNDAY, MARCH 11 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attrac- 
tion: Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today’s connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
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arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Color of Life: The Academy's bright 
new summer show celebrates the chromatic 
diversity of nature with live animals, interactive 
displays, dioramas, videos, and more. Daily. 
Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral 
tank and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake Encounter: 
Get up close and personal with some of the 
Academy's scaly, slithering inhabitants. Daily, 
3:30 p.m. 55 Music Concourse, San Francisco, 
415-379-8000, calacademy.org. 

Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 
museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium's earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 

International Art Museum of America. Free 
Guided Museum Tour: Monthly tour of the 
[AMA's diverse exhibits and highlighted artists. 
Second Sunday of every month, 1:30 p.m. free. 
1025 Market St., San Francisco, 415-376-6344, 
iamasf.org. 

Legion of Honor. The Salon Doré: Recently re- 
stored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hétel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science Sun- 
days: Learn about oceans and the wildlife within 
during classroom presentations and docent-led 
tours of the MMC. Second and Fourth Sunday of 
every month, 10 a.m.-5 p.m. Free. 2000 Bunker 
Road, Sausalito, marinemammalcenter.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
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graphs from SFMOMA’'s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


MONDAY, MARCH 12 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 





PIDAY CELEBRATION 


Wednesday, March 14, noon-9 p.m., at SPARK Social, 601 Mission Bay Blvd. Free; sparksocialsf.com 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal At- 
traction: Exhibit about the wild courtship and 
mating strategies in the animal kingdom. Daily. 
Earthquake: Treat your senses to seismic over- 
load in this exhibit that includes a walk-in Earth 
model illustrating plate tectonics, a recreation 
of a Victorian salon that shakes like two of San 
Francisco's most famous quakes, a planetarium 
show, interactive displays, and more. Daily. 
Color of Life: The Academy's bright new summer 
show celebrates the chromatic diversity of 
nature with live animals, interactive displays, 
dioramas, videos, and more. Daily. Habitat Earth: 
The California Academy of Sciences’ newest 
planetarium show redefines the traditional 





concept of astronomical presentation, turning 
the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself 
— as it invites viewers to discover what it means 
to live in today’s connected world on the only 
planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral 
tank and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake Encounter: 
Get up close and personal with some of the 
Academy's scaly, slithering inhabitants. Daily, 
3:30 p.m. 55 Music Concourse, San Francisco, 
415-379-8000, calacademy.org. 
Contemporary Jewish Museum. Lamp of the 
Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 


March 14 is Pi Day, which of course is a nod to the mathematical constant with infinite places. And what better way 
to celebrate Pi Day than with pie? Yes, it sounds corny and opportunistic, but the food trucks at SPARK Social have 
a deal that is hard to roll your eyes at — all slices cost $3.14. Now that may be a fair deal in and of itself, but the cel- 
ebration of this wonderful trigonometric principle does not stop there, as craft beer and sangria cost — you guessed 
it — $3.14. Thanks for rounding down that extra $.00159 cents! 
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museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 

GLBT History Museum. 30 Years of Collecting 
Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 


Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’'s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


TUESDAY, MARCH 13 


Aquarium of the Bay. Otters: Watershed Ambas- 


sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 


415-623-5300, aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 





Literature 


PATTON OSWALT 


Thursday, March 8, 7 p.m., at Public Works, 161 Erie St. $50; publicsf.com 


Patton Oswalt is known for his stand-up comedy, voice, screen acting, and some pretty legendary tweets. However, 
the funnyman is first and foremost a family man, and Oswalt suffered an enormous tragedy in 2016 when Michelle 
McNamara, his wife and the mother of his daughter, suddenly passed away. McNamara was a successful true-crime 
journalist and author who shortly before her death wrote I'll Be Gone in the Dark, a thorough investigation into the un- 
solved case of the Golden State Killer, who went on a murder spree in Northern California during the 1980s. Oswalt 
seeks to honor his late wife by reading passages from her last book and participating in a Q&A. 
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cablecarmuseum.org. 


California Academy of Sciences. Habitat Earth: 


The California Academy of Sciences’ newest 
planetarium show redefines the traditional 
concept of astronomical presentation, turning 
the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself 
— as it invites viewers to discover what it means 
to live in today’s connected world on the only 
planet known to sustain biodiversity and life. 
Daily. Animal Attraction: Exhibit about the wild 
courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Color of Life: The Academy's bright 
new summer show celebrates the chromatic 
diversity of nature with live animals, interactive 
displays, dioramas, videos, and more. Daily. 
Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Sharks and Rays: Learn 
about the Reef Lagoon’s residents. Tuesdays, 
Thursdays, 1:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 
museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one's awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


Legion of Honor. The Salon Doré: Recently re- 


stored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hotel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
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illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


WEDNESDAY, MARCH 14 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attrac- 
tion: Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today's connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Color of Life: The Academy's bright 
new summer show celebrates the chromatic 
diversity of nature with live animals, interactive 
displays, dioramas, videos, and more. Daily. 
Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral 
tank and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake Encounter: 
Get up close and personal with some of the 
Academy's scaly, slithering inhabitants. Daily, 
3:30 p.m. 55 Music Concourse, San Francisco, 
415-379-8000, calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
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“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 30 Years of 
Collecting Art That Tells Our Stories: Elisabeth 
Cornu curates a selection of visual art that 
recalls scenes from the heady, hot, turbulent 
days of gay life from the 1960s to the 1990s. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 
Legion of Honor. The Salon Doré: Recently re- 
stored, this installation recreates the extrava- 
gant French Neoclassical interior of the Hotel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


THEATER 


THURSDAY, MARCH 8 


Beach Blanket Babylon: Steve Silver's musical 
revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 


The Compton's Cafeteria Riot: The Tenderloin 


Museum is proud to announce the premiere 
of The Compton's Cafeteria Riot, an original, 
interactive theater piece directly inspired by the 
historic riots that launched transgender activism 
in San Francisco. Attendees will convene for a 
late night breakfast at the New Village Cafe (a 
surrogate for the long-gone Compton's on Turk 
and Taylor), where a 12 person cast will recreate 
the neighborhood's seminal act of resistance 
and immerse the audience in the tribulations of 
a marginalized community striving for survival 
and recognition. Thursdays-Saturdays, 8-10 p.m. 
Continues through March 17, 60, 415-351-1912, 
info@tenderloinmuseum.org, www.facebook. 
com/events/311817309329332/. New Village 
Cafe, 1426 Polk, San Francisco, sanfrancisco. 
menupages.com/restaurants/new-village-cafe/. 


The Grateful Deadly: Welcome to the world 


premiere of “The Grateful Deadly!”’ Please join 
us for a highly entertaining, magical, visually 
creative and adventurous evening of new works 
and 7 short plays by 6 esteemed Bay Area 
Playwrights! Some plays are whimsical and hu- 
morous, some are bittersweet, deep and thought 
provoking with perhaps a surprising twist. And a 
folktale told in a modernistic ancient cultural art 
form. Thursdays-Saturdays, 8-10 p.m.; Saturdays, 
3-5 p.m. Continues through March 17, Donation, 
510-590-2261, playlandproductions@gmail.com, 
www.playlandproductions.com/. Exit Theatre, 
156 Eddy, San Francisco, theexit.org. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11(3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
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0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight her 
government to get justice for her murdered sis- 
ter, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Con- 
tinues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


The Wedding Singer: It's 1985, and rock star 


wannabe, Robbie Hart, is New Jersey's favorite 
wedding singer. He's the life of the party until 
his own fiancée leaves him at the altar. Thurs- 
days-Saturdays. Continues through March 17. 
Victoria Theatre, 2961 16th St., San Francisco, 
415-863-7576, victoriatheatre.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


FRIDAY, MARCH 9 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 


The Compton's Cafeteria Riot: The Tenderloin 


Museum is proud to announce the premiere 
of The Compton's Cafeteria Riot, an original, 
interactive theater piece directly inspired by the 
historic riots that launched transgender activism 
in San Francisco. Attendees will convene for a 
late night breakfast at the New Village Cafe (a 
surrogate for the long-gone Compton's on Turk 
and Taylor), where a 12 person cast will recreate 
the neighborhood's seminal act of resistance 
and immerse the audience in the tribulations of 
a marginalized community striving for survival 
and recognition. Thursdays-Saturdays, 8-10 p.m. 
Continues through March 17, 60, 415-351-1912, 
info@tenderloinmuseum.org, www.facebook. 
com/events/311817309329332/. New Village 
Cafe, 1426 Polk, San Francisco, sanfrancisco. 
menupages.com/restaurants/new-village-cafe/. 


The Grateful Deadly: Welcome to the world 


premiere of “The Grateful Deadly!”’ Please join 
us for a highly entertaining, magical, visually 
creative and adventurous evening of new works 
and 7 short plays by 6 esteemed Bay Area 
Playwrights! Some plays are whimsical and hu- 
morous, some are bittersweet, deep and thought 
provoking with perhaps a surprising twist. And a 
folktale told in a modernistic ancient cultural art 
form. Thursdays-Saturdays, 8-10 p.m.; Saturdays, 
3-5 p.m. Continues through March 17, Donation, 
510-590-2261, playlandproductions@gmail.com, 
www.playlandproductions.com/. Exit Theatre, 
156 Eddy, San Francisco, theexit.org. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11(3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 


Below, 470 Florida, San Francisco, zspace.org. 


San Francisco Neo-Futurists Present: The Infinite 


Wrench at PianoFight: The SF Neo-Futurists 
present The Infinite Wrench, an ever-changing 
explosion of 2-minute plays. Join us as we 
explore the irrepressible, the honest, the 
WTF, and the new. Fridays, Saturdays, 9:30-11 
p.m., $14-19 at door; $18 online, 415-816-3691, 
info@sfneofuturists.com, www.sfneofuturists. 
com/. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight her 
government to get justice for her murdered sis- 
ter, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Con- 
tinues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


The Wedding Singer: It's 1985, and rock star 


wannabe, Robbie Hart, is New Jersey's favorite 
wedding singer. He's the life of the party until 
his own fiancée leaves him at the altar. Thurs- 
days-Saturdays. Continues through March 17. 
Victoria Theatre, 2961 16th St., San Francisco, 
415-863-7576, victoriatheatre.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


SATURDAY, MARCH 10 


African-American Shakespeare Company Pres- 


ents: A Streetcar Named Desire: Struggle for 
power is the theme plot in this dynamic Pultizer 
Prize-winning and critically acclaimed play by 
Tennessee Williams. A Streetcar Named Desire 
reveals the depth of a volatile relationship 
between Stanley and Stella Kowalski. Gas 
is poured on the flame when Stella’s sister, 
Blanche DuBois, arrives on their doorstep. 
Fleeing from reality caused by her romantic 
illusions, the Southern Belle teacher, Blanche 
DuBois, needs the safety of her sister and 
brutish brother-in-law for relief and ease from 
the horrible rumors and gossip. In a struggle 
for power, secrets are exposed and revealed in 
this devastatingly disturbing production. Sat., 
March 10, 8-10:15 p.m.; Sun., March 11, 3-5:15 
p.m.; Sat., March 17, 8-10:15 p.m.; Sun., March 18, 
3-5:15 p.m., $35, www.african-americanshakes. 
org/productions/a-streetcar-named-desire/. 
Marines’ Memorial Theatre, 609 Sutter, San 
Francisco, 415-673-6672, marineclub.com/ 
theatre.php. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 


The Compton's Cafeteria Riot: The Tenderloin 


Museum is proud to announce the premiere 
of The Compton's Cafeteria Riot, an original, 
interactive theater piece directly inspired by the 
historic riots that launched transgender activism 
in San Francisco. Attendees will convene for a 
late night breakfast at the New Village Cafe (a 
surrogate for the long-gone Compton's on Turk 
and Taylor), where a 12 person cast will recreate 
the neighborhood's seminal act of resistance 


and immerse the audience in the tribulations of 
a marginalized community striving for survival 
and recognition. Thursdays-Saturdays, 8-10 p.m. 
Continues through March 17, 60, 415-351-1912, 
info@tenderloinmuseum.org, www.facebook. 
com/events/311817309329332/. New Village 
Cafe, 1426 Polk, San Francisco, sanfrancisco. 
menupages.com/restaurants/new-village-cafe/. 


The Grateful Deadly: Welcome to the world 


premiere of “The Grateful Deadly!’ Please join 
us for a highly entertaining, magical, visually 
creative and adventurous evening of new works 
and 7 short plays by 6 esteemed Bay Area 
Playwrights! Some plays are whimsical and hu- 
morous, some are bittersweet, deep and thought 
provoking with perhaps a surprising twist. Anda 
folktale told in a modernistic ancient cultural art 
form. Thursdays-Saturdays, 8-10 p.m.; Saturdays, 
3-5 p.m. Continues through March 17, Donation, 
510-590-2261, playlandproductions@gmail.com, 
www.playlandproductions.com/. Exit Theatre, 
156 Eddy, San Francisco, theexit.org. 


Lucia Berlin: Stories: Word for Word's latest 


production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11 (3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 


San Francisco Neo-Futurists Present: The Infinite 


Wrench at PianoFight: The SF Neo-Futurists 
present The Infinite Wrench, an ever-changing 
explosion of 2-minute plays. Join us as we 
explore the irrepressible, the honest, the 
WTF, and the new. Fridays, Saturdays, 9:30-11 
p.m., $14-19 at door; $18 online, 415-816-3691, 
info@sfneofuturists.com, www.sfneofuturists. 
com/. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 


Saturday Write Fever: S.F. Theater Pub’s Stuart 


Bousel and Megan Cohen host this “writing 
sprint” where hastily penned thematic mono- 
logues get performed before the ink even gets a 
chance to dry. Second Saturday of every month, 
8:30 p.m., free. Exit Theatre, 156 Eddy, San 
Francisco, 415-673-3847, theexit.org. 


TheatreFIRST's Between Us: TheatreFIRST gives 


you BETWEEN US, seven solo plays split into two 
presentations in repertory. BETWEEN US invites 
you to meet a leader of the Delano Grape Strike, 
a woman attending her first protest, a voodoo 
queen, the Uruguayan woman who will fight her 
government to get justice for her murdered sis- 
ter, a black woman contemplating the first MLK 
day, a US general who foils a coup on Roosevelt 
and one of the woman who led the redress move- 
ment for the over 100,000 Japanese Americans 
incarcerated during WWII. Thursdays-Sundays, 
8-10 p.m.; Saturdays, Sundays, 2-4 p.m. Con- 
tinues through March 10, $15-25, 510-981-8150, 
boxoffice@theatrefirst.com, theatrefirst.com/ 
between-us/. Live Oak Theatre, 1301 Shattuck, 
Berkeley, aeofberkeley.org. 


The Wedding Singer: It's 1985, and rock star 


wannabe, Robbie Hart, is New Jersey's favorite 
wedding singer. He's the life of the party until 
his own fiancée leaves him at the altar. Thurs- 
days-Saturdays. Continues through March 17. 
Victoria Theatre, 2961 16th St., San Francisco, 
415-863-7576, victoriatheatre.org. 


Weightless: A New Rock Opera by the Kilbanes, 


Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 
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SUNDAY, MARCH 11 


African-American Shakespeare Company Pres- 
ents: A Streetcar Named Desire: Struggle for 
power Is the theme plot in this dynamic Pultizer 
Prize-winning and critically acclaimed play by 
Tennessee Williams. A Streetcar Named Desire 
reveals the depth of a volatile relationship 
between Stanley and Stella Kowalski. Gas 
is poured on the flame when Stella’s sister, 
Blanche DuBois, arrives on their doorstep. 
Fleeing from reality caused by her romantic 
illusions, the Southern Belle teacher, Blanche 
DuBois, needs the safety of her sister and 
brutish brother-in-law for relief and ease from 
the horrible rumors and gossip. In a struggle 
for power, secrets are exposed and revealed in 
this devastatingly disturbing production. Sat., 
March 10, 8-10:15 p.m.; Sun., March 11, 3-5:15 
p.m.; Sat., March 17, 8-10:15 p.m.; Sun., March 18, 
3-5:15 p.m., $35, www.african-americanshakes. 
org/productions/a-streetcar-named-desire/. 
Marines’ Memorial Theatre, 609 Sutter, San 
Francisco, 415-673-6672, marineclub.com/ 
theatre.php. 

Beach Blanket Babylon: Steve Silver's musical 
revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 

Lucia Berlin: Stories: Word for Word's latest 
production brings writer Lucia Berlin's stories 
about dark corners, the everyday, and the 
oft-overlooked to the stage., Feb 14, 15, 21, 22, 
28 (7 PM); Mar 1, 7, 8, (7 PM); Feb 16, 17, 23, 24 
(8 PM); Mar 2, 3, 9, 10 (8PM); Feb 18, 25 (3PM); 
Mar 4, 11 (3PM) Wednesdays, Thursdays, 7-9 p.m.; 
Fridays, Saturdays, 8-10 p.m.; Sundays, 3-5 p.m. 
Continues through March 11, $10 - $50., 415-626- 
0453, zspace@zspace.org, www.zspace.org. Z 
Below, 470 Florida, San Francisco, zspace.org. 

Weightless: A New Rock Opera by the Kilbanes, 
Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, Www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 


MONDAY, MARCH 12 


Monday Night Marsh: Musicians, actors, perfor- 
mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


WEDNESDAY, MARCH 14 


Beach Blanket Babylon: Steve Silver's musical 
revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 

Shotz: Amios cooks up a new set of thematically 
linked one-act, five-minute plays that share 
common criteria. Second Wednesday of every 
month, 8 p.m., $10, amios.wordpress.com. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

Weightless: A New Rock Opera by the Kilbanes, 
Weightless weaves together myth with evocative 
indie rock to tell a story of sisterhood, love, 
betrayal and rebirth. Fridays, Saturdays, 8-10 
p.m.; Sundays, 2-4 p.m.; Tuesdays-Thursdays, 
Sundays, 7-9 p.m.; Wed., March 14, 7-9 p.m.; Thu., 
March 15, 7-9 p.m. Continues through March 
8, $10 - $50., 415-626-0453, zspace@zspace. 
org, Www.zspace.org/weightless. Z Space, 450 
Florida, San Francisco, zspace.org. 
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Genocide on the Hi 





h Sea 





Even if John Akomfrah can't stomach viewing Vertigo Sea U4 time, his film remains a powerful testament to the huge loss of life — 
human and animal alike — civilization has caused on the open ocean. 


By Jonathan Curiel 


On a recent Thursday morning, 
British filmmaker John Akomfrah stood 
on SFMOMA’s seventh floor as art-goers 
exited from a screening of his film Ver- 
tigo Sea. Akomfrah’s 48-minute work is a 
tour de force, a three-channel video that 
narrates the bloody history of 
whale-hunting, the slave trade, and 
other practices that relate to seafaring, 
including colonialism, environmental- 
ism, and migration. You can’t look away 
from Vertigo Sea, whose thousands of 
scenes veer from utterly agonizing (like 
whales being harpooned to death and cut 
open for their meat) to utterly sublime 
(butterflies floating together in waves of 
form and color). Akomfrah’s movie, 
which includes scripted scenes, creates 
buzz wherever it shows, including its 
premiere at the 2015 Venice Biennale, 
where it drew critical raves like “spectac- 
ular” and “epic” and “must-see.” 

But Akomfrah doesn’t want to 
see his own film. He even refused an 
invitation to sit down with others 
at SFMOMA’s gallery and watch the 
kaleidoscope of clips that he and his 
filmmaking team so painstakingly put 
together. 

Akomfrah tells SF Weekly that Ver- 
tigo Sea is too painful for him to watch 
again. 

“T can’t watch it anymore,’ Akom- 
frah says. “I can’t watch it anymore, 
because in the course of trying to 
finish it, I think I crossed a line. There 
are one or two thinkers who basically 
told us over and over again that there’s 
this stage of being, and we have fora 
long time believed that [humans] were 
the only figures in that stage. And we 
know that’s not true. Deep down, ev- 
erybody knows this is not true. Deep 
down. I happen to believe it passion- 
ately now. So I can’t watch it, because 
I know I’m watching fragments of a 
genocide. That’s basically what you're 
watching. 

“Whales have sizable brains,” he 
adds. “They have the ability to com- 
municate across vast distances. And at 
octaves that we can never hear. We'll 
never hear. I can’t watch it because I 
know what’s going on — and it’s not 
great.” 

In Vertigo Sea, which makes its U.S. 
premiere at SFMOMA’s “Sublime Seas: 
John Akomfrah and J.M.W. Turner,” 
Akomfrah uses slow-motion and 
speed-ups to artful effect as he juxta- 
poses historic footage with modern 
imagery that was taken in northern 
Norway and in the waters and islands 
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off Northern Europe. But it’s way more 
than the film’s visuals that enthrall. 
It’s the movie’s narrative use of poetic 
wording — from such texts as Moby 
Dick, Virginia Woolf's To the Light- 
house, and Friedrich Nietzche’s Thus 
Spoke Zarathustra (“in the end, one 
experiences only oneself”) — and its 
audio accounts of recent deaths and 
near-deaths of African immigrants in 
the Mediterranean who couldn’t even 
swim. Phrases like “There were 27 of 
them on board; none had been at sea 
before” coat the film in raw emotion. 
On top of that, it’s the music, which 
veers from funereal to operatic and 
almost religious, and the film’s nature 
sounds — including crashing waves, 
strong winds, and whales and polar 
bears in distress — that add still other 
layers. 

Then there’s this for Akomfrah: He 
essentially sees himself in the film’s 
scenes of Africans whose bodies wash 
ashore in death. Akomfrah, who’s in 
his 60s, was born in the West Afri- 
can country of Ghana and spent his 
early childhood there before moving 
with his family to Britain. Akomfrah 
immigrated to England (which had 
colonized parts of Ghana) at a time 
when immigration was politically and 
practically possible. Akomfrah has 
since made it big in Britain and in art 
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and film circles: In 2008, the British 
government made him an OBE, a 

title that means “Order of the British 
Empire.” Last year, he won Britain's 
biggest prize for international contem- 
porary art, the Artes Mundi. But if a 
would-be John Akomfrah tried today 
to leave Africa for England, death and 
anonymity — not acclaim — would be 
the likely result. 

“People are trying desperately to 
flee all parts of the world to get to 
Europe, and unfortunately, many thou- 
sands haven’t made it — and many, 
many thousands have perished at sea,” 
Akomfrah said during a separate talk 
with San Francisco journalists. “So 
Vertigo Sea really started with the re- 
alization of what divides my family — 
political exiles who flee Ghana in the 
1960s after a military coup and settle 
in London, where I grew up — and 
someone fleeing Ghana four decades 
later, and the possibility that I may not 
have made it if I were doing it now.” 

In the same gallery that’s screening 
Vertigo Sea, SFMOMA is exhibiting a 
J.M.W. Turner painting from the early 
1800s called The Deluge, which depicts 
a hellacious storm of biblical ferocity, 
where people near a capsized boat 
are dead or close to drowning. Turn- 
er’s work has a black figure helping 


survivors. The exhibit’s inclusion of a 


John Akomfrah, 
Vertigo Sea, 2015 (still) 


© Smoking Dogs Films; Courtesy Lisson Gallery 


200-year-old painting, which Akom- 
frah chose (and which is on loan from 
Britain’s Tate), is unprecedented for a 
museum with a mandate of “modern 
art,” says Rudolf Frieling, SFMOMA’s 
Curator of Media Arts. One of paint- 
ing’s seminal figures, Turner was the 
focus of a major 2015 de Young Muse- 
um exhibit. 

“When we were having our first 
conversations around [the exhibit], I 
asked, ‘What would you love to do?’ 
and the idea to ask for a Turner paint- 
ing struck me as brilliant — and I was 
envious that I didn’t have that idea,” 
Frieling says. “I’m a curator of media 
arts, and I’ve never, ever exhibited a 
painting from the 19th century. And 
I believe neither has SFMOMA done 
that. So it’s really a first in many ways 
— not just for John to exhibit his 
work in relation to a major historical 
painting, but for us to think about 
ways we could approach, in fresh ways, 
the idea of addressing contemporary 
questions.” 

Vertigo Sea’s density of scenes is 
reminiscent of another SFMOMA film 
that had buzz: Christian Marclay’s The 
Clock, a 2010 work that’s 24 hours long 
and amalgamates thousands of movie 
scenes, all of which reference the exact 
time of day that a viewer is watching 
The Clock. But where Marclay’s film was 


grounded in playfulness, Vertigo Sea is 
a beautiful but harrowing experience 
that includes an old clip of animal 
trackers killing and skinning a bear in 
the Arctic. We see a new clip of starving 
polar bears searching for food amid 
fraying ice that’s the result of severe cli- 
mate change. Killing animals and killing 
people — and treating the seas and en- 
vironment with disdain — each require 
the same suspension of empathy and 
feeling, the film implies. 

Akomfrah connects nuclear testing 
and mushroom clouds with animal 
cruelty and slavery that killed tens of 
millions of people, but he says he made 
some of the film’s most basic and im- 
portant connections while working on 
it. The act of exploring oceanic history 
revealed more horror, more insight, 
and more sublimity than he could have 
imagined. Whaling has existed for mil- 
lennia, and several countries still allow 
it despite a 1986 international ban on 
the commercial hunting of whales. 

“I knew I wanted to do something 
on whaling and the transatlantic trade, 
and I hadn’t realized, for instance, quite 
how intertwined the two were — and 
once you figure it out it makes perfect 
sense,” Akomfrah, who lives and works 
in London, tells SF Weekly. “These ships, 
they needed to build them bigger be- 
cause they needed them for whaling — 
to pull 10 and 15 tons of whale — but 
of course, that then makes them big 
enough to make these huge journeys 
across the Atlantic to get people across. 
That had never entered my mind. Or the 
fact that you would find in Algiers, in 
the 1950s, the same genocidal impulse 
that allowed colonels in the French 
army to think, ‘If we take these people 
up in a helicopter or plane and just drop 
them at sea, they will disappear’ — in 
Argentina in the 1970s. 

“That’s the whole point of artworks 
— to slowly, if there’s any integrity to 
them, suggest their own affinities, and 
to say, ‘Why don’t you look at this in re- 
lation to that?’” he adds. “Td love to tell 
you that I’m a genius, but I’m not. I just 
believe in the open-endedness of the di- 
alogue between me and the art world.” 

At SFMOMA on April 28 at 1 p.m., 
Akomfrah will give a free talk and the 
museum will screen three of his other 
films: Handsworth Songs from 1987, The 
Nine Muses from 2011, and The Stuart 
Hall Project from 2013. About Turner’s 
The Deluge, and including it at SFMO- 
MA, Akomfrah says he saw Turner’s 
works as a teenager and wondered what 
it would be like “one day” to exhibit 
next to him. 
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“When I was 12,” he says, “I got something in 
Turner that I didn’t necessarily understand. I knew 
there was something going on — that this figure had a 
secret about light, about darkness. It took me a while 
to figure out that this enigma of darkness is one of the 
motifs of his own work. When works have something 
to say to you, it doesn’t matter if they’re Assyrian or 
Mesopotamian or 19th-century. I believe that.” 

Turner's painting has no words or moving pictures. 
Compared to Vertigo Sea, it’s a “silent” piece. But the 
pairing of The Deluge with Vertigo Sea gives Turner’s 
work a new edge. You can practically hear the people 
who Turner depicts shouting — as an African migrant 
does in Akomfrah’s film — “Jesus save me! Jesus 
save me!” Some of the figures in Akomfrah’s video are 
saved. And in their own way, these figures speak for 
the dead. That’s what Akomfrah is doing with Vertigo 
Sea — giving voice to people and creatures who don't 
have the artistic language that Akomfrah does, or the 
opportunities to keep making connections for art-go- 
ers around the world. 


\ LE CAN'T WATCH IT ANYMORE’ 


“Sublime Seas: John Akomfrah 

and J.M.W. Turner” 

Through Sept. 16 at SFMOMA, 151 Third St., 
$19-$25; 415-357-4000 or sfmoma.org 


KNOW YOUR STREET ART 


Untitled 
sidewalk sign 
And Anarchists 
of the 
Americas 


In an interview for the 2010 
book Satiristas: Comedians, Contrari- 
ans, Raconteurs & Vulgarians, come- 
dian George Carlin said “fucking” is a 
word that — in the right hands — 

can add “punch” and “effect” to a joke. 
People who walk by the Bound Together 
anarchist collective bookstore on 
Haight Street see Carlin’s word a lot on 
the store’s sidewalk sign, which a store 
volunteer has turned into a constantly 
revolving display of darkly humorous 
vitriol and political invective that Carlin 
himself would have approved of. 

The volunteer, a poet and artist 
who goes by the moniker Reverend 
Eggking, displays such chalk-writ- 
ten ditties as “Please Don’t Make 
Me Fuck the American Flag!” and 
“For Many Fucking Pigs, Black Lives 
Splatter.” Eggking changes the sign’s 
words whenever he works at Bound 
Together, which also houses two oth- 
er noteworthy art projects: Painter 
Susan Greene’s mural, Anarchists of 
the Americas, which has been there 
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Joseph Mallord 
William Turner, 
The Deluge 
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Art by thereverendeggking.com. 
Photo by Jonathan Curiel 
for two decades and fronts the store’s 
eastern outside wall, and a collection 
of old posters that adorn the store’s 
inside upper walls, which include one 
of a mechanized man that uses a hu- 
morous truism to critique capitalism: 
“Working to pay off the car so I can 
drive to work to pay off the house so I 
can rest and be ready to work again.” 

Who says anarchism can’t be both 
serious and funny? 

“IT come from a very dark, hu- 
morous space,’ Eggking, 42, tells SF 
Weekly. “I really do try to focus on the 
light. ... And [the sign] is in chalk! 
And it’s less than 10 words! It’s eight 
words or seven words! And chalk is 
the most non-invasive graffiti instru- 
ment there is. No city worker has to 
get paid to paint over something. I 





think everyone should be walking 
around with chalk leaving notes for 
each other everywhere.” 

Eggking, who’s a fan of Carlin 
— along with others who had an 
anarchistic bent, including Lenny 
Bruce, John Lennon, Nina Simone, 
and Tupac Shakur — has volunteered 
at Bound Together since last summer. 
One of the store’s many other vol- 
unteers helped inspire his “American 
Flag” wording, but he says another 
volunteer thinks his sign language is 
too “barbaric” and negative. Each vol- 
unteer who works a shift at the store 
gets to write a new saying for the 
sidewalk sign, though the volunteers 
can also put out a more conventional 
sidewalk sign. Still, the store, which 
has operated at its current location 
for more than 30 years, is anything 
but conventional. Greene’s mural, 
for example, features well-known 
anarchists like Emma Goldman, 
Nicola Sacco, and Bartolomeo Van- 
zetti — but also lesser-known local 
figures like Audrey Goodfriend, who 
co-founded Berkeley’s Walden Center 
and School. And Greene painted two 
cats into the mural — felines belong- 
ing to Tom Alder, who has been part 
of the bookstore for decades. 

“Those are Tom Alder’s cats, and he 
lives behind the bookstore — so I was 
honoring his cats,” says Greene, who 
has updated the mural over the years 
and has plans to add more people 
and an audio component. “The mural 
is about making anarchist history in 
the Americas more visible. The idea is 
that the mural gets added to as time 
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goes by. We’re going to add Jean Pau- 
line [a volunteer at the bookstore], 
who died in 2016. And I want to add 
another anarchist, Francesca Rosa, 
who died of pancreatic cancer in 2016 
as well, and wrote this really amazing 
book of magic realism that’s a romp 
through purgatory, The Divine Comedy 
of Carlo Tresca. And I’m working ona 
portrait of [Tresca]. He was executed 
in Manhattan in the 1940s. When he 
died, people strew red carnations all 
over the sidewalk.” 

With its assemblage of outdoor 
and indoor art pieces, Bound To- 
gether is a de facto art gallery —a 
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Mural by Susan Green 


gallery in a throwback building where 
anarchism will always be alive, even 
as the city of San Francisco gets pret- 
tified with new buildings and peopled 
with new residents who might know 
nothing about anarchism or even care 
what it is. 

“How many millions of innocent 
victims have died for the American 
flag?” asks Eggking, turning serious 
as he cites the genocide of Native 
Americans, the history of slavery, and 
other transgressions. “So I say fuck 
the American flag, and the imperial 
nature of it.” Jonathan Curiel 
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4X AVN NOMINEE 


JENNIFER 
WHITE 


VIARCH VIARCH 


1iSTH-17TH 22ND-24TH 
SHOWTIMES: THURS: 10:30PM FRI. & SAT. 10:30PM & 1:30AM 





CRAZY HORSE GENTLEMEN'S CLUB 
980 MARKET STREET, SAN FRANCISCO, CA 94102 // 415-771-6259 





32 MARCH 8 - 14, 2018 


EDITOR’S NOTE NEWS VIEWS COVER STORY THE CALENDAR 
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Sex with an Ex 


By Alexandra Hamilton 


Anyone I’ve dumped can tell you 
that when I’m done, I’m done. No drunk 
phone calls, no doors left open to pique 
their curiosity, nothing besides a series 
of social media blocks and a re-down- 
loading of Tinder to take advantage of 
that rebound life. 

But as my last relationship began 
to reach its inevitable end, it wasn’t 
strange dick I was craving this time — 
it was reliable dick! A known history 
of a top-notch cock attached to a man 
who treated me 
with actual hu- 
man dignity and 
kindness made 
it easy to fanta- 
size about my 
ex-boyfriend. 
This redigging 
of the past also 
got me thinking 
about how after 
all two of these 
years apart, it 
was probably 
time to apologize for some of my 
less-than-stellar behavior during the 
relationship. 

So after years of silence, I emailed 
him out of the blue to say sorry. It 
was the least I could do after being 
put through a more intense version of 
what I had put him through. 

It was quickly clear that he had 
been thinking about me, too, even 
though he found himself in a serious 
relationship shortly after our split. 
Yet within days of my email — which 
needed no reply — The Ex was making 
casual inquiries into my life, offering 
himself as a shoulder to cry on, just in 
case I needed it. I had made no indica- 
tion that I was in need of a friend, but 
he threw the first roll on a game I’m 
constantly dying to play: navigating 
complicated, forbidden sexual tension. 
And it barely occurred to me that I had 
spent two years intentionally avoiding 
the guy: I was fully aboard the express 
train to fucking the shit out of my ex. 

I can’t deny my intrigue. The vis- 
ceral memories of the love we made 
distracted me from my work, consum- 
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ing my mind in touchless ecstasy. Even 
though the relationship didn’t work 
out, I never stopped re-playing those 
steamy scenes for my own personal 
pleasure. He filled my spank bank so 
full to the brim that there’s never been 
room for anyone else. Getting back in 
touch and knowing he still craved my 
body was enough to put me over the 
edge, enough for me to toe the line of 
morality. 

But I don’t fuck with infidelity. I did 
the painful, grown-up thing of setting 
a boundary, citing his existing relation- 
ship and my past behaviors as reasons 
to steer clear. It took a surprising 
amount of work, considering what he 
had to lose, but eventually he accepted 
my argument. 

This did nothing for my raging 
imagination, though. He showed up 
in my dreams, fucking and loving me 
like he once did. My subconscious 
was vibing hard on the resurgence of 
the most intense chemistry I’ve ever 
experienced. My waking mind was re- 
playing scenarios in which his current 
relationship would come to a natural, 
mutual end, and he would seek out his 
former spot in my arms so we could 
pick up where we left off. 

All of this has me noodling over 
whether fully cutting off ties with a 
(non-abusive) 
ex is the right 
way to cope 
with heartbreak. 
Clearly, whatev- 
er feelings I’ve 
stifled for the 
past two years 
have remained 
in some liminal 
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them back into 
my life. The 

love and attraction that once raged so 
strongly through me is still very much 
alive, and now it’s empowered with the 
gift of hindsight. And even if a proper 
relationship couldn't be resurrected, | 
bet there are some great opportunities 
for some sultry ex-sex that I would 
never say no to, given the chance. 

I mean, talk about hot. Fucking a 
person who already knows how to get 
you off, but has been out of your life 
long enough to feel like new? That’s 
something I definitely want to try be- 
fore I lack the energy to maintain my 
freakish libido, and I would not hate 
if this ex was the one who proved this 
theory right. 

If the stars align, maybe I'll be able 
to write that Penthouse letter, and you 
can all live vicariously through my 
pussy. Until then, I'll savor the Snap- 
chats he probably shouldn’t be send- 
ing, daydream situations that bring 
us together by fate — and, of course, 
masturbate furiously to the thoughts 
of our wild, relentless lovemaking. 
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EIN FILM VON ANDRES VEIEL 


BEUYS » 


Beuys 
Not rated. 
Opens Friday at the Roxie Theater. 
Those unfamiliar with mid-20th- 
century German artists or the Fluxus 
art movement have probably never 
heard of Joseph Beuys, the subject 
of Andres Veiel’s documentary Beuys. 
And with a few tweaks here and there, 
it could easily be taken for an entirely 
made-up documentary about a made- 
up person. It’s not, but both his Beuys 
and Beuys hit many archetypal beats. 
Beuys was primarily a sculptor and per- 
formance artist who also got involved 
in social issues, including a run for 
political office in 1983, a fascinating 
subject which the film zips by on its 
way to the end. Beuys’s performance 
piece How to Explain Pictures to a Dead 
Hare — in which he covered his skin in 
gold leaf and talked to a hare’s corpse 
— was played completely straight, but 
if presented as a spoof of performance 
art, it would seem plausible. It’s notable 
that on a rare occasion that he allows 
himself to be photographed without 
his fedora hiding his balding pate, he’s 
called brave. Ah, the fragile masculinity 
of the rebel artist! Which brings up the 





was represented in Julian Rosenfeldt’s 
Manifesto, Beuys’s words weren't includ- 
ed, so Cate Blanchett never spoke them. 
Now that would have been some great 


art. Sherilyn Connelly 


Submission 
Not rated. 
Opens Friday at the 
Opera Plaza Cinema. 
There’s no lazier strawman than the 
phrase “politically correct.” It’s been 
used as a pejorative only since the early 
90s, and always in the context of “we’re 
so edgy and badass and definitely not 
‘politically correct!’ ” So it’s always 
a warning sign when it pops up ina 
movie's official synopsis, let alone in 
2018. In the case of Richard Levine’s 
Submission, we're told that it “slyly up- 
dates” Josef Von Sternberg’s 1930 The 
Blue Angel “for today’s politically correct 
times.” Ooh, you so sly, Submission! Ted 
Swenson (Stanley Tucci) is a writing 
teacher at a perpetually autumnal liber- 
al-arts college whose overstuffed back- 
story includes a father who immolated 
himself to protest the Vietnam War. 
(SJWs, lol!) His life is turned upside 
down when toothsome student Angela 
(Addison Timlin) asks him to read her 


work, and starts ingra- 
tiating herself into his 
life. By the end, Sub- 
mission devolves into a 
Crichton/Mamet-style 
“women can be sexual 
harassers too, y know!” 
screed whose timing 
couldn't be worse. Tucci 
is great as always, even 
when wearing a toupee 
that allows the 58-year- 
old’s character to say he’s 
49, presumably so the 
age difference between 
him and the 27-year-old 
Timlin is a little less 
ooky. It doesn’t quite 
work, and that Submis- 
sion fails the Bechdel 
Test hard probably goes 
without saying. SC 


Leaning into the Wind: 
Andy Goldsworthy 
Not rated. 
Opens Friday at the Embarcadero 
Center Cinema. 
There are two documentaries 
opening this week about capital-A 
Artists, and by necessity, both take 
very different approaches to their very 
different subjects. Joseph Beuys of 
Beuys was all about disrupting the social 
environment, whereas the subject of 
Thomas Riedelsheimer’s Leaning into 
the Wind: Andy Goldsworthy is more 
about working organically with nature. 
Leaning into the Wind is a follow-up to 
Riedelsheimer’s 2001 Red Vic mainstay 
Rivers and Tides: Andy Goldsworthy 
Working with Time, though Leaning does 
not require familiarity with the previ- 
ous film or Goldsworthy’s ephemeral 
work to be enjoyed. It’s a very medita- 
tive film, following the artist as he does 
his thing, sometimes as simple as using 
natural dyes to make patterns on fallen 
trees, or creating sculptures and small 
buildings with roots. It doesn’t sound 
like much on paper, but to watch it is 
mesmerizing, especially aided by an 


while the cinematography is further 
evidence that aerial drone photogra- 
phy has revolutionized the production 
values of independent filmmaking like 
nothing since the advent of digital vid- 
eo. Most remarkable about the gentle, 
charismatic Goldsworthy is that even 
though he’s on camera, there’s never a 
sense that he’s seeking attention; this 
is just a thing that he does, his way of 
communing with nature. There are cer- 
tainly worse ways. SC 


Bombshell: 
The Hedy Lamarr Story 
Not rated. 
Opens Friday at the Clay Theater. 
Along with digital video and con- 
sumer drones — cf. this week’s Leaning 
into the Wind — one of the greatest 
boons to documentaries over the past 
decade has been previously unheard 
recordings of deceased people, the lat- 
est beneficiary being Alexandra Dean’s 
excellent Bombshell: The Hedy Lamarr 
Story. Tapes of Lamarr from 1990 are 
among the primary source for explor- 
ing her life, which was a prime example 
of how it’s not always easy being the 
best at something — and when you're 
the best at having an aesthetically 
pleasing face, it can make it all the 
more difficult to be taken seriously in 
other departments. (To some, she’s the 
source of a running joke about Harvey 
Korman’s character’s name in Mel 
Brooks’ Blazing Saddles, hence Brooks 
being Bombshell's first on-screen inter- 
viewee, followed by the Saddles gag in 
question.) The fact that she appeared 
naked in the famously racy, pre-code 
film Ecstasy made it all the more dif- 
ficult for men to believe she could be 
smart. Even though her big brain came 
up with the basic structure of what 
later became wifi during World War II, 
her innovations were ignored at the 
time because she was a pretty lady. One 
shudders to think how much worse it 
would have been if she were blonde. 
Because they’re dumb! SC 
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Artists’ Television Access. Other Cinema: An ongoing series of 


experimental cinema. Saturdays, 8:30 p.m. $7. 992 Valencia, 
San Francisco, 415-824-3890, atasite.org. 


Balboa Theatre. Balboa Classics: Classic movies every week. 


Thursdays, 7:30 p.m. Popcorn Palace: Every Saturday at 10 
a.m. $10 gets ticket plus popcorn and drink! Saturdays, 10 
a.m. Balboa Beer Movies: Saturdays, 10 p.m. 3630 Balboa, 
San Francisco, 415-221-2184, balboamovies.com. 


Clay Theatre. The Room: Tommy Wiseau’s cinematic bomb is 


every bit as bad as it’s cracked up to be. You'll crack up as 
well at this riotous midnight screening with lots of Rocky Hor- 
ror-style audience participation. Second Saturday of every 
month, 11:59 p.m. 2261 Fillmore, San Francisco, 415-267-4893, 
www.landmarktheatres.com/san-francisco/clay-theatre. 
Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the Ex- 
ploratorium’s Cinema Arts program. Saturdays. Free with 
museum admission. Pier 15, San Francisco, 415-528-4444, 
exploratorium.edu. 


The Knockout. Cyberpunk Cinema: Thrillhouse Records presents 
a Classic sci-fi flick every month, preceded by an episode of 
Cowboy Bebop. Second Monday of every month, 6:30 p.m. 
Free. cyberpunkcinema.tumblr.com. 3223 Mission, San 
Francisco, 415-550-6994, theknockoutsf.com. 

Noe Valley Branch Library. Mingus: Artist Television Access 
Presents: Mingus, A portrait of a genius in a moment of 
turmoil, this unpolished but dynamic documentary follows 
jazz bassist, composer and bandleader Charles Mingus 
on the eve of his November 1966 eviction from his Lower 
Manhattan sublet, which he'd hoped to turn into a music 
school. Tue., March 13, 6:30 p.m. Free. 451 Jersey, San 
Francisco, 415-355-5707, www.sfpl.org. 

Roxie Theater. Along For The Ride: Filmmaker Nick Ebeling 
profiles the professional exile and eventual re-emergence 
of Dennis Hopper following the making of “The Last Movie.” 
Daily. Popcorn for Breakfast: Saturday Cartoons: The Roxie 
presents an assortment of great classic cartoons (in both 
black & white and full color) for Saturday-morning slackers 
of all ages. Second Saturday of every month, 11 a.m. 3117 16th 
St., San Francisco, 415-863-1087, roxie.com. 

Temescal Arts Center. Shapeshifters Cinema: Free monthly 
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occasionally spooky Fred Frith score, 


film series featuring experimental image manipulators and 
ambient sound shamans. Second Sunday of every month, 8 
p.m. Free. shapeshifterscinema.com. 511 48th St., Oakland, 
510-923-1074, temescalartscenter.org. 


Yerba Buena Center for the Arts. Ama-san: In a small fishing 


village on Japan's Shima peninsula, three women maintain an 
ancient tradition of diving for pearls, urchins, and abalone, 
without any modern gear or protection. This ravishing film 
follows the everyday lives of three “sea women” who, for 
more than three decades, have dived together. Shot between 
the silent, underwater world and rural life on land, this is a 
unique, beautiful portrait of a disappearing tradition. (2016, 
112 min, digital) Thu., March 8, 7:30-9:30 p.m.; Sat., March 
10, 4-6 p.m. $10. 415-978-2787. www.ybca.org/whats-on/ 
ama-san?utm_source=sf-weekly&utm_medium=REFER- 
RAL&utm_campaign=the-hard-truth&utm_content=CAL- 
ENDAR-LISTING. Araby (Arabia): Araby is an unpredictable, 
fable-like road movie about a young man who sets off on 
a twenty-year journey in search of a better life. Andre 
lives in an industrial town in Brazil near an old aluminum 
factory. When Cristiano, a factory worker, suffers an acci- 
dent, Andre is asked to go to his house to pick up clothes. 


EAT & DRINK MUSIC 





LANDMARK SHATTUCK ¢ SMITH RAFAEL FILM CENTER 


There Andre stumbles on a notebook and the adventure of 
Araby begins. As he reads from the journal entries, we are 
plunged into Cristiano’s life—his wanderings, adventures, 
and loves. (2017, 98 min, digital) Sat., March 10, 7-9 p.m.; 
Sun., March 11, 5-7 p.m. $10. 415-978-2787. www.ybca.org/ 
whats-on/araby?utm_source=sf-weekly&utm_medium=RE- 
FERRAL&utm_campaign=excitante-new-films-of-bra- 
zil&utm_content=CALENDAR-LISTING. The Sacrifice by Andrei 
Tarkovsky: This poetic final film from Andrei Tarkovsky 
(Stalker, Solaris) is amoving testament to the power of faith, 
rapturously filmed (in both color and black and white) by 
Sven Nykvist, who won a special prize for this effort at the 
Cannes Film Festival. A former actor has retired to the re- 
mote countryside with his family. Confronted with the threat 
of nuclear annihilation, he strikes a bargain with a mysterious 
woman in a desperate bid to save humanity. (1986, 148 min, 
digital) Sun., March 11, 2-4 p.m. $10. 415-978-2787. www. 
ybca.org/whats-on/the-sacrifice?utm_source=sf-week- 
lyutm_medium=REFERRAL&utm_campaign=the-hard- 
truth&utm_content=CALENDAR-LISTING. 701 Mission, San 
Francisco, 415-978-2787, ybca.org. 
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Make Plans With Nigel 


Five years after Kingston 11 got huge, Oakland chef Nigel Jones crossed the Bay to partner with Daniel Patterson 


VIS UA 


World Famous 
Original 
"Trish Coffee" 







Mon-Fri 
From 9am 


Sat-Sun 





Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 


thebuenavista.com 


a ee 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


ANY SLICE 
& SODA with ad 


plus tax, one slice per coupon, 
not valid with other offers 
SF Weekly Coupon, In-store only 


VOTED 
BEST 

a 
UES 


PAL | ee ER SY ee eT a 
|} 415-345-0600 415-896-0700 415-668-5577 


333 Bush = 3242 22nd St. 
415-421-0700 415-206-0555 


The Castro 
415-252-1515 





at Kaya, to excellent results. 


By Peter Lawrence Kane 


The original location of Daniel 
Patterson's Alta CA was among the few 
Mid-Market spots to thrive. When it 
closed in late December to make way for 
chef Nigel Jones’ Kaya, another project 
under the ever-expanding Patterson ae- 
gis, the team had barely a couple of holi- 
day-shortened weeks to switch things 
over. If that caused any consternation, it’s 
impossible to detect. Fun, approachable 
places have done best in that microhood, 
and Kaya continues the tradition, keeping 
one foot planted in Jamaica with the 
other free to roam. 

The menu is practically identical to 
Jones’ first restaurant, Kingston 11 in 
Uptown Oakland — and if the prices 
seem noticeably higher here, it’s only 
because of Kaya’s inclusive-tipping poli- 
cy. It’s a lively place with films projected 
on the wall close-captioned in Spanish, 
and while Jones evinced a bit of hes- 
itation in interviews that his cooking 
would find fans in the West Bay, there’s 
no questioning that he’s a perfectionist 
pro in top form. 

Happily, almost everything is great. 
The salt-fish fritters ($13) were thor- 
oughly excellent, and chimichurri is the 
perfect sauce for them — as it is for so 
many other things, really — but espe- 
cially so as the fritters’ appealing goo- 
eyness contains a nucleus of heat that 
kept burning long after the sauce’s tang 
wore off. Their full depth reveals itself 
in your mouth. To my surprise, the car- 
amelized carrots and squash ($12) were 
even hotter, taking what could almost 
pass for a Thanksgiving side dish and 
giving it an exuberant personality, with 
a ginger-molasses glaze that makes you 
want to dab your index finger in it. 

It was hard to adjudicate the grilled 
wild Gulf shrimp ($17) fairly after ei- 
ther of those two, as its tamarind sauce 
got lost like a viola in an orchestra. In 
almost any other context, shrimp is 
always the first thing to disappear from 
a platter, but even when it’s overshad- 
owed, you can still take it as further 
proof that Jones’ obsession is with 
sauces. The pickled-papaya-and-green 
salad ($11), on the other hand, is the 
perfect counterpoint to all the Scotch 
Bonnet peppers that may precede or fol- 
low it, and not merely because it comes 
with plantains on top. It’s juicy and 
tart and refreshing, and if the papaya 
shavings are a fraction of the plantain 
by volume, that’s not a problem because 
you savor it more. (And it might look 
like wellness-in-a-bowl otherwise.) 
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Gulf shrimp 


All this sets you up for the jerk chick- 
en ($20), which is one of two standouts 
among the “Big Eats.” Since probably 
three out of every four tables orders it, 
it’s basically pouring out of the kitchen 
— and with good reason. It’s perfectly 
cooked and light on its feet, the rice and 
peas that accompany it being excellent 
in their own right. The other dish that 
can't be overlooked is the black pepper 
crab ($28), whose sweet-and-sour sauce 
is as viscous as motor oil and consid- 
erably more delicious. You crack the 
crab yourself, so be prepared 
to get some sticky fingers, but 
the intensity of this sauce is 
almost frightening. It dials the 
Kingston up to 11, you might 
say. That was my favorite dish, 
hands down. 

Pretty much the only thing 
that spoiled the uniform pos- 
itivity was, oddly enough, the 
$20 goat curry. Whenever a dish flaunts 
its own limited availability — in this 
case, it’s available only on Friday and 
Saturday nights, one night fewer than 
at Kingston 11 — it’s basically shining 
a light on itself. Here, the bone-to-meat 
ratio was simply off. What little meat 
there was was tender and flavorful, but 
no one at the table could get past what 
seemed like a miserly sleight-of-hand. 


415-590-2585 
or kayasf.com 





Cocktails are, by and large, superb. 
Between its vegetal side and its effer- 
vescence, the Rude Boi (Matusalem 
Platino, cucumber, soursop, and 
Midori) was a great match for almost 
any of the stronger dishes, while the 
absinthe-and-Creme de Noyeaux inter- 
play in the Remember the Time (made 
with Appleton rum, maraschino, and 
Cocchi Americano as well) was a shrewd 
reworking of ingredients that show up 
on cocktail menus again and again. | 
wasn't a fan of the Negril-oni (Smith & 
Cross, Campari, and 
sweet vermouth), 
which was oddly 
chlorine-y and a bit 
overpowering. But 
the Ginger Shandy 
(Don Q passion fruit 
rum, ginger, lime 
pineapple, and Red 
Stripe, served ina 
copper mug) was a light and witty mule 
variation with a paper straw embla- 
zoned with pineapples. 

There are also two absences of note. 
For a place that calls itself a rum bar, 
and where what separates the kitchen 
from the dining room is a restau- 
rant-spanning set of shelving lined with 
liquor bottles, there could be more of 
an emphasis sipping rums or on making 


Kaya 
1420 Market St., 
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the immense varieties of that spirit 
better known to wider audiences. This is 
less a criticism than a request: Please do 
more, because all signs point to a sure 
bet that our palates could learn a thing 
or two. 

Second — and on a positive note — 
there’s an absence of theatrical puffery. 
Maybe it was on my mind because 
there’s a portrait of Steph Curry on the 
same wall as Bob Marley, but I couldn't 
help but feel relieved that servers don’t 
present cloche jars full of vapor for 
diners to inhale the way International 
Smoke is doing. So good on Kaya for 
staying true. 

A word on that inclusive-tipping 
policy: It’s not some sneaky auto-grat 
that can easily deceive someone who's 
used to adding 20 percent and signing 
off without breaking their conversa- 
tional stride (or worse, people who 
have trouble seeing in low light). The 
tip line on the credit card slip is clearly 
marked as an “optional gratuity” and 
on two of my three visits, the server 
had circled “Service Charge” on the 
initial bill. Which is thoughtful and all, 
but I might be won over more by those 
pineapple straws. 


pkane@sfweekly.com 
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Saffron Grill 
1279 Fulton Street 
(415) 567-5100 
Saffrongrillsf.com 


BURLINGAME 


Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 
bwarill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
/milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 


SFWEEKLY.COM 


EDITOR’S NOTE NEWS VIEWS 


The Original Tommy's Joynt 


1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 
525 Sutter St #2, San Francisco 


(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 


3 Embarcadero Ctr, San Francisco 


(415) 872-9171 
kirimachi.com 


Biscuits & Blues 


401 Mason Street, San Francisco 


(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 


233 Fillmore St, San Francisco 


(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 


1737 Haight St, San Francisco 
(415) 663-55/7 


Kate's Kitchen 
471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


HAYES VALLEY 


Revelry Bistro 
297 Page Street 
(415) 241-6833 
revelrybistro.com 


Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
Silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Alegre 
546 Valencia St, San Francisco 
(415) 255-8201 
2950 25th Street, San Francisco 
(415) 285-1783 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2765 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 
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Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SEA CLIFF 


Cliff House 
1090 Point Lobost, San Francisco 
15) 386-3330 


cliffhouse.com 


SOMA 


Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
T1-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
2|st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 153-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


UNION SQUARE 
Yemeni Restaurant 


1098 Sutter St, San Francisco 
(415) 441-8832 
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Arinell Pizza 


REAL NEW YORK SLICE 
FRI & SAT IN THE MISSION! 


2119 Shattuck Ave. 
(next to B of A) 
510.841.4035 


pol Oh AYE) (1a ed Fed 
(at 16th Street) 
415.255.1303 





Open 7 days a week 


Prime Rib Nights 


Every night 
at the Marina’s Best Kept Secret 











. = . i 





The Si eee Head 


Bar opens at 4pm e Dinner nightly 59m-1am 
3166 Buchanan @ Greenwich e Tel: (415) 921-7600 
www.brazenheadsf.com 
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Cheap Eat of 
the Week: Cholo 
Soy’s Ceviche 
De Pescado 


By Ryan Basso 


Cholo Soy is not just one of the 
best kept secrets in town, it’s one of the 
only secrets left. If you’ve ever walked by 
19th and Mission streets, although you 
probably didn’t realize it, you walked 
right past this Peruvian counter restau- 
rant. Plaza Adelante (2301 Mission St.) 
isa MEDA building that houses organi- 
zations providing “vital services ... for 
families seeking ways to build prosper- 
ity” — and it’s also home to Cholo Soy. 

Immediately beyond the mini-mall’s 
front doors, in its atrium, there are 
three stainless-steel tables hugging 
the right wall and stretching back to 
a counter that curls around an open 
kitchen. The diners enjoy their rice, 
beans, chicken, tripe, and morsels be- 
yond my recognition, as they all shoot 
the shit and eyeball patrons trying 
to catch a glimpse of what’s on their 
plates. Ready to put my Spanish skills 
to the test, I approach the counter. 

I come here for two special treats, 
the first being the ceviche de pescado, 
made with white basa fish, onion, 
cilantro, lime, garlic and ginger. The 
buttery texture of the white fish is 
complimented by the crunchy onions 
and a limey tang. Served with canchas 
and a pepper rocoto sauce, this ceviche 
will set you back a whopping $8.50. It 
is a sophisticated, delicate, and humble 
delight. 

Another favorite is the statuesque 
causa rellena, a cold yet comforting 
preparation of tuna, chicken, or crab 
salad (changing daily) sandwiched 
between two yellow potato disks and 
topped with half a hardboiled egg. The 
adorable, heaping assemblage is then 
smothered in a chilled amarillo sauce 
like a distant relation of hollandaise. 
The entire dish is only about the size of 
a tall hockey puck — but at $7.99 it is 
perfect for a cheap and refreshing, not- 
so-light, lunch. 

What makes Cholo Soy special, 
other than its affordable, exciting food, 
are the vibes. The experience embodies 
that small-town feeling, one where 
no one has to let anyone know they’re 
going to show up, because odds are 
they just will. And if they don’t, they 
will tomorrow. When out in a neigh- 
borhood known for its photo ops and 
taqueria tourist traps, it’s nice to eat in 
a place where the locals find refuge on 
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their lunch break. It makes me feel like 
a local, and I like that. 


Cholo Soy Cocina 
2301 Mission St., 415-312-7232 or 
cholosoycocina.com 


Michelin- 
Starred Nico 
Will Reopen 
Downtown 
in April, with 
Cocktails 


By Peter Lawrence Kane 


Having received its Michelin star 
in 2016, Laurel Heights’ well-regarded 
contemporary French restaurant Nico 
decided not to rest on its laurels or its 
heights. Husband-and-wife owners Chef 
Nicolas and Andrea Delaroque closed up 
last August at 3228 Sacramento St. with 
the intention of moving into the former 
Bocadillos space at’710 Montgomery St., 
near Jackson Square. 

That time has nearly come, and 
Nico will reopen in early April, with a 
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Ceviche de Pescado at 
Cholo Soy Cocina 





Photo by Ryan Basso 
prix-fixe lunch from Tuesdays through 
Fridays (it’s two courses for $32, three 
for $38) plus dinner on Saturday eve- 
nings. For that, options include a $62, 
four-course meal or a $75, six-course, 
“carte blanche” menu assembled that 
day to emphasize the restaurant’s 
market-driven nature. Considering 
the caliber of this kitchen and the fact 
that Delaroque is a classically trained 
chef who worked at Manresa, that’s 
a steal. Beyond dishes such as cauli- 
flower “Grenobloise” with sabayon and 
roe, and suckling pig with cabbage and 
béarnaise, there will also be a bar menu 
with oysters, a wild mushroom waffle 
made with Atika cheese, and paté. 

The majority of the front- and back- 
of-house staff is expected to rejoin, en- 
suring continuity for a restaurant that 
prized excellent service. Additionally, 
a liquor license means there are now 
classic and seasonally inspired cock- 
tails, including a signature drink called 
Le Chat Noir. 

That name is no accident, since 
Nico’s new address happens to bea 
historical site. As a plaque embedded 
outside notes, it was the home of The 
Black Cat, a notorious bohemian/gay 
bar that opened as soon as the tele- 
gram arrived announcing the repeal of 
Prohibition and closed in 1963 after 
numerous raids and other run-ins with 
the law. Expect little of the danger but 
all of the thrill when this much-missed 
standard-bearer returns to the scene. 


Nico 

reopening in early April, 

710 Montgomery St., 415-359-1000 
or nicosf.com 
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SAN FRANCISCO 
MEDIA COMPANY 
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DIFFERENT. LOCAL. 
RELEVANT. FREE 


THE VOICE OF 
SAN FRANCISCO 


SAN FRANCISCO & SINCE 1865 


‘Naminer 
WEEKLY 





Beyond Sausage 
Makes Its 
S.F. Debut at 


Rosamunde 


Otto von Bismarck’s aphorism 
about how it’s undesirable to see how 
laws or sausage get made needs a quick 
update now that plant-based Beyond 
Sausage has made its mark in San Fran- 
cisco. Having debuted at every location 
of Rosamunde — Haight Street, Mission 
Street, and Downtown Oakland — the 
Los Angeles purveyor of meat that isn’t 
sourced from animals sells three types of 
sausage: a Brat Original, Hot Italian, and 
Sweet Italian. (Can anyone resist a Hot 
Italian? In a head-to-head match-up, it 
beat the Brat.) 

In similar fashion to the way Im- 
possible Meats produces its signature 
burger, Beyond Sausage basically re- 
verse-engineered sausage to replicate 
the multisensory experience of eating 
one, but by using components derived 
entirely from plants — specifically, 
peas and fava beans for protein, coco- 
nut oil for mouthfeel, and a trace of 
beet juice for color. Refraining from 
soy or gluten, and also from GMOs — 
hardcore rationalists may take offense 
here, but sometimes you have to gauge 
which way the wind is blowing — it 
reduces the carbon footprint of con- 
ventional meat while achieving two 
other goals: human health and animal 
welfare. There’s just as much protein as 
a top-selling pork sausage, fewer calo- 
ries and sodium, and zero cholesterol 
— and no piggies went to slaughter, 
either. 

Noble intentions are always good, 
but nobility doesn’t satisfy hungry bel- 
lies accustomed to a certain delicious- 
ness factor (or turned off by dry meat 
substitutes that taste like reclaimed 
particle board). While neither Beyond 
nor Impossible claims their prodcucts 
to be indistinguishable from their 
progenitors, the differences are quite 
minor, and there isn’t that telltale fi- 
brousness to any of Beyond’s offerings, 
something that still characterizes the 
Impossible Burger. There might be the 
occasional bit of coconut oil, but that 
only serves to enhance the sausage-like 
look and feel. 

It’s gotten a big response right out 
of the gate, Rosamunde owner Josh 
Margolis tells SF Weekly. 

“When you eat seitan, it’s good and 
satisfying, but it’s kind of ... bread,” he 
says. When you eat tofu, you know 
you re eating tofu. It’s kind of spongy. 
When you eat this, it eats like meat 
sausage. For me — and I’m a big meat 
eater — it’s satisfying. We’ve been 
waiting for a product like this to come 
round.” PK 
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MAMIEEHOUSESIVANNUAL 


HOSTED BY ALISA CLANCY, KCSM DJ 


TVA Ades 


Outdoor Concert © Food ® Spirits 


MARCH 17 | NOON TO 11:30PM 
FEATURING 


FRO-CUBAN JAZZ CARTEL - cicih APINED. 
& THENEW QUARTET ¢ 7 MILE HOUSE JAZZ 
ALL-STARS - SJWMILES AHEAD COMBO 


NU fTremexele)=1>)\-Wxe) = 
@ JON KROSNICK 


NEW AMERICAN CLASSIC CUISINE 


-¢ HAPPY HOUR DAILY 


e FRIED CHICKEN TUESDAYS 


ae @ oy On On Ge 


e BEEF WELLINGTON WEDNESDAYS 


e BABY BACK & MAC THURSDAYS 
e ClIOPPINO FRIDAYS 

° STEAK FOR TWO SATURDAYS 

° SATURDAY BRUNCH 

° SPAGHETTI SUPPER SUNDAYS 


Li > 


; a t]) ay 
a al 


3213 SCOTT ST. SAN FRANCISCO, CA « 415-400-8500 
(CORNER OF SCOTT AND LOMBARD) MAYBECKS.COM 
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SHOWING 


NCAA 
“MARCH 
MADNESS 


3200 24TH ST AT S. VAN NESS | 415-550-7510 
MON-FRI 11AM-2AM | SAT-SUN 9AM-2AM 














KINGDOM OF DUMPLING 


= AUTHENTIC CHINESE + DIM SUM == 








Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings , 
Pot Stickers 
Won Ton 


ei 
Pancakes | 








TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
niin ~WWW.kKingofchinesedumpling.com ini: 


eh i i i Wy 
: ) ee - 5 





KING OF NOODLES 


—— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 
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A NICHE WITH NICHES 


Chaat Room 


By Peter Lawrence Kane 


“We cannot serve bhel puriin a 
newspaper the traditional way, because 
it is not FDA-approved,” Kavitha Ragha- 
van says of the cone of crispy crackers 
and puffed rice she pairs with a Venetian 
rosé. ‘But it’s much more about the 
sauce than the assembly. Indian street 
food is always 15 ingredients.” 

With five small tables and only half 
a dozen seats at the bar, Raghavan’s 
wine bar, Indian Paradox, is not huge 
— but it’s much larger than the carts 
that populate India’s cities, feedings 
its inhabitants with an exceptional 
economy of space. Raghavan, an 
electrical engineer by training, grew 
up admiring it, and her bhel puri is a 
$7 treat whose multi-spiced flavors 
are secondary to the incredible mix 
of textures, a sort of crunch against a 
wet crunch. 

The idea of a paradox sounds like 
an irresolvable quirk in some logical 
formula — if nothing something al- 
most menacing, like a disruption in 
the very fabric of space-time. But in 
the case of San Francisco’s only Indian 
wine bar, it’s a welcome juxtaposition 
of wine and chaats, the savory bites 
eaten by hand — India’s equivalent 
of tapas, essentially — that comprise 
so much of its urban culture. Niches 
in the walls contain diminutive movie 
posters for Bollywood classics like 
Chennai Express and Mother India, and 
dancers hold court atop one shelving 
unit. It’s homey, sure, but to call Indian 
Paradox romantic might not do justice 
to the fact that the pairings take center 
stage. 

Raghavan serves a happy hour 
street food menu on Tuesdays, 
Wednesdays, Thursdays, and Sundays 
from 5 to 7 p.m., and everything ex- 








cept the sampler platters is $10 and 
under. You're not going to find chicken 
vindaloo or anything like it here, and 
it’s best to start with dahi sev puri, 
cold semolina puffs made with yogurt 
and not one but two chutneys — one 
sweet, one savory — that are best 
eaten in a single bite. Paired witha 
high-acid Sangiovese that goes straight 
through the yogurt’s creaminess, 
they’re delightful. But, as Raghavan 
notes, they could almost be dessert. 
One must-have is the sundal ($5), 
which she calls “Chennai beach food.” 
It’s a warm garbanzo salad studded 
with mango and shredded coconut 


MA rgatrit ts ....sscscsssssessosseees) O 
UCSC ...ceccccccsssseseseee 0 
TOStCICLITCS ..ccceccscssesesseseseeee) D 


- .. Dahi sev puri 


alongside mustard seeds and curry 
leaves piled almost impossibly high in 
its vessel. The shish kebab is Luck- 
now-style, meaning it’s a very soft 
preparation of lamb roasted in a skillet 
with a healthy amount of tomato-ci- 
lantro-ginger chutney and just enough 
onion to clear the sinus passages of the 
perfumey spices. Accompanied by a 
lass of 2013 Bielsa Garnacha Navarra, 
it’s a stunner. 

Having just celebrated her second 
year in business, Raghavan is glad that 
she’s no longer running the operation 
solo — but then she added a brunch 
menu, anyway. A clutch of street food 


H 
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dishes from around India, 
its star is probably the egg 
akuri, which is closer to a 
version of migas than toa 
standard American omelet. 
A turmeric-heavy Parsi dish 
made with scrambled eggs, 
onions, tomatoes, and ci- 
lantro and served with four 
buttery pieces of toasted 
brioche, it’s one of those 
dishes were you carefully 
monitor yourself to make 
sure every component 
comes out even. 

A dabeli, a potato burger 
on brioche — although the 
traditional bun would be 
something more akin to 
Hawaiian bread — comes 
with tamarind-date chut- 
ney, some pomegranate to 
brighten it further, and sev. 
Tiny, deep-fried filaments 
of chickpea-flour noodles, 
they look a lot like long- 
grain rice but the effect 
they create reminds me of a 
distant cousin of Nombe’s 
ramen burger, which sadly 
only seems to be available these days 
at festivals like Outside Lands. 

More to the point, this dabeli begs 
the question of why don’t we have a 
stronger tradition of crunchy toppings 
in America, which is supposed to be 
burgers’ home turf? There’s a paradox 
for you. 


eo 


Pkane@sfweekly.com 


Indian Paradox 
258 Divisadero St., 415-598-5386 or 
indianparadoxsf.com 


All Beers w.cssccccessecessesseseseeee) 0 
Small Nachos ...cecssseseseee 0 
BBQ Chicken Wings ..$5 


415.255.8201 * 546 VALENCIA ST 
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\ SHOWER CURTAINS AND BABY ONESIES’ ANNAN 


Enter the Kingdom of Run the Jewels 


By Zack Ruskin 


People like to say certain musi- 
cians are taking over the world, but in 
the case of hip-hop duo Run the Jewels, 
the hype is warranted. 

Since rappers El-P and Killer Mike 
first united in 2012 to tour, their part- 
nership has blossomed into an empire. 
In addition to three critically acclaimed 
albums, Run the Jewels remains at the 
center of whatever's good with the cul- 
tural zeitgeist, be it their track “Legend 
Has It” showing up in a Black Panther 
trailer to a craft beer line that debuted 
in February. The critics love them, and 
their fans are always ravenous for more. 

Thus, EI-P is willing to spend a por- 
tion of his 42nd birthday on the phone 
chatting about the band’s latest adven- 
ture — a North American tour opening 
for Lorde. 

“There’s no fun in doing things that 
are expected,” he says of the decision 
to team-up with the New Zealand pop 
star. “We were psyched. We’re music 
fans, and we respect what Lorde does.” 

To celebrate the collaboration, 

El-P remixed the track “Supercut” 

off Lorde’s latest record, Melodrama, 
turning the upbeat ballad into a grimy, 
bass-heavy jam. Naturally, there are 
fresh verses from both rappers too. 

“T thought it was a really good 
opportunity to do something really dif- 
ferent,” says EI-P. “I just wanted to put 
Lorde on something that people hadn’t 
heard from her before.” 

Doing the unexpected has proven 
to be a big part of Run the Jewels’ suc- 
cess. For one, they are always open to 
collaborations, partnering with every- 
one from Beyoncé collaborator BOOTS 
to Atlanta singer Joi. They have a 
sound — fast, hard, energetic, and 
playful — but nothing is sacred when 
it comes to what’s next. That’s for the 
music and the moment to decide. 

“I can honestly say, with the people 
you hear on our tracks, there’s an or- 
ganic chemistry and friendship there,” 
Killer Mike says. “And it’s ever-grow- 
ing. It’s bigger than me and El being 
the group. It really is a community of 
people.” 

Part of the community are the fans, 
who aren’t hard to spot, thanks in 
large part to the immense quantity of 
inventive merchandise Run the Jewels 
have created alongside their music. 

The group’s logo — a hand in the 
shape of a gun pointed at a closed fist 
— has become a Bat-Signal for the Run 
the Jewels faithful. It also adorns prod- 
ucts that range from a Rick and Morty 
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x Run the Jewels hoodie to Meow the 
Jewels, a remix album of the group’s 
second record on which the instrumen- 
tals are replaced with cat sounds. 

The duo are quick to praise the team 
they’ve assembled to bring these ideas 
to life, although some concepts origi- 
nate from what Killer Mike thinks up 
“in the middle of the night.” 

“Your music lends itself to further 
creativity, so why 
not?” he adds. 


people who are fans and who are al- 
ready enthusiastic about it because it 
brings a different energy to the art.” 

Another part of the legacy Run 
the Jewels has built comes from their 
dogged pursuit of the things that mat- 
ter most to them. 

Killer Mike says it took a year to 
secure getting a track into one of the 
trailers for Black Panther and a related 

Lexus ad that aired 
during the Super 


“Why not shower Bowl, but he knew 
curtains and baby Run the Jewels with he wanted Run 
onesies?” Lorde and Tove Stryke the Jewels to bea 

Killer Mike is Tuesday, March 13, 7 p.m., at part of what has 
also down with the Oracle Arena. $39.90-$78.75; now become a full- 
designs fans make ticketmaster.com fledged cultural 
and wear to shows. phenomenon. 


In fact, he says it 
might just be your 
ticket to a dream job. 

“We end up using those people,” 
Killer Mike explains. “I want to let peo- 
ple know that we hire more people like 
that than not. I encourage people to 
keep doing that type of stuff because 
behind it could be a hire. I love paying 


“It makes me 
very proud to know 

that little kids now are going to grow 
up admiring a comic book character 
that they readily identify with,” he 
says of Black Panther. “As a black guy 
in America, your heroes are still your 
heroes, but they don’t always look like 
you. So I’m very happy to be a part of 


Run the Jewels 
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this moment in history.” 

In many ways, Run the Jewels have 
made a point of writing their own 
history. On Dec. 24, 2016, the group 
dropped the digital release of their 
third record, Run the Jewels 3, three 
weeks early. Now some are wondering 
when fans should expect the fourth 
installment from one of the most pop- 
ular duos in modern hip-hop. 

“We're gearing up,” EI-P says. 
“We're warming up. There are things 
being checked off, but we’re still doing 
a bunch of other stuff. We’re going to 
take our time and try and make it the 
best possible record.” 

“It’s going to feel like a back-al- 
ley brawl with only one set of guys 
that’ve been handcuffed,” Killer Mike 
adds. “It’s going to be unflinching 
and unrelenting. We’re going to get 
snubbed for the Grammys this year!” 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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LIVE MUSIC 6 NIGHTS A WEEK 
(open TUE - SUN 'til 3AM) 


“HAPPY HOUR’ TUES - SUN 4PM 'til 8PM 
$5 WELLS / $5 DRAFTS / DRINK SPECIALS 
THURSDAY MARCH 8 $7 ADV 





+ 
FRIDAY MARCH 9 $17 ADV 
+ 
-- 
SATURDAY MARCH 10 $15 ADV 
as 


SUNDAY MARCH 11 FREE 


FREEE Live Hip Hop Party [Hip Hop, 
Live Rap, Emcees, DJs, Live Musicians, 
BreakDance, Lyrical Battles...] 

A Bad-Azzz OG Party 


EVERY SUNDAY NITE (9-2AM) 
TUESDAY MARCH 13 $5 ADV 


als 
WEDNESDAY MARCH 14 $5 ADV 


“ls 
THURSDAY MARCH 15 $7 ADV 


is 
FRIDAY MARCH 16 $17 ADV 


als 
SATURDAY MARCH 17 $125 ADV 


fe 


+ 
Boom Boom Room Presents 


@ Jazz Fest IN NEW ORLEANS 2018 
ALL OF OUR SHOWS THIS YEAR ARE 
@ ONE EYED JACKS AND MAISON 


(415) 673-8000 
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¢ 
THURS MARCH & ¢ 6:00PM - 10:00PM ¢ FREE 
1 


70S DUB REGGAE & BEYOND! 
W/ THEE VEXED ONE & DJ DARTAJAX 


FOLLOWING AT 10PM - 2AM ¢ FREE 


FESTIVAL ‘68 


ROCKSTEADY, EARLY REGGAE & SKA 


RESIDENT SELECTOR ADAM & GUESTS 


FRI MARCH 9 ¢ 6PM - 10PM ¢ FREE 


COOL AS FUCK! 
SECOND FRIDAY HAPPY HOUR WITH 
DJs KEVIN, BRIAN, LIAM & RAUL 
GUITAR-BASED INDIE POP GEMS THAT SPARKLE & 
SHINE, LOUDLY RIP & GENTLY ROAR 


FOLLOWING AT 10PM - 2AM « $5 ADV, $10 DOOR 
TICKETS: WWW.LASTNITEOOS.COM 


Ny i: 


2000S INDIE DANCE PARTY WITH 
DJs JAMIE JAMS & ROCKY 


SAT MARCH 10 * 6:30 DOOR, 7:30 - 9:45PM ¢ $5-20 SLIDING 


WRITERS WITH DRINKS 


WITH HOST CHARLIE JANE ANDERS! 
FOLLOWING AT 10PM - 2AM « $5 BEFORE 11, $10 AFTER 


EL SUPERRITMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN MARCH 11 ¢ 7:30PM - 10PM « $8 
TIM AND THE ANGLERS 
MACERATOR 
MOONSHINE MAYBELLINE 


MON MARCH 12 ¢ 6PM - 9PM ¢ FREE 


| DONT LIKE MONDAYS 
WITH DJ JETSET JAMES 
SPOTLIGHTING 70s/80s POWER POP, PUNK, 
AND NEW WAVE 


FOLLOWING AT 9:30PM - 2AM ¢ FREE 


BUMP CITY SOUL 
WITH DJ CYNDI G! 


SOUL, RNB FROM ‘68 TO ‘74! 
HEAVY ON THE INNER CITY GROOVES! 


TUES MARCH 13 ¢ 6PM - 9:30PM ¢ FREE 


JOIN THE MOVEMENT! 


A HAPPY HOUR FUNDRAISER FOR BAYCAT 
WITH DJS TYLAWAVE, 
WAM BAM ASHLEYANNE, KIT KAT & 
AMY AZZOLINA! 
PLAYING THE BEST SOUL, GIRL GROUPS & ROCK 
N ROLL, ALL VINYL FOR A GOOD CAUSE! 


FOLLOWING AT 9:30PM - 2AM ¢ FREE 


SLOW JAMS 


DEEP & SWEET 60s SOUL & STUFF 
DJ PAUL COSTUROS WITH DX N GUEST 


WED MARCH 14 « 6:30PM - 9:30PM ¢ $8 
BURNING CURTAINS 
TV DINNER 
AMIR SBERLO BAND 


FOLLOWING AT 10PM - 2AM ¢ FREE 


BURN DOWN THE DISCO! 
80s DANCE PARTY 
GROOVE, WAVE, GOTH, SYNTH-POP, HIP-HOP 
AY AY Pa eee 
3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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oe a om Absurdities 


Pardoner mixes the spiritual with the profane. 


By Will Reisman 


A quick glance at the track list 
for Pardoner’s debut album, Uncontrolla- 
ble Salvation, reveals how this San Fran- 
cisco band has a penchant for balancing 
the profound with the mundane — an 
understanding that sometimes, deep 
spiritual anguish isn’t all that different 
from being stoned and bored on the 
couch. 

Slayer-esque titles like “Blue Hell” 
and “Carousel of Punishment” sit 
alongside “My Sorry Ass” and “Pivot 
Fakie,” names that might better fit a 
Blink 182 release. That dichotomy re- 
flects the impertinent character make- 
up of the band: These guys know that 
life is so fucking ridiculous, all you can 
do is laugh. 

“We try to find the happy medium,” 
says Max Freeland, singer and gui- 
tarist for the four-piece group, which 
plays at Thee Parkside on Friday, 
March 9. “Sometimes, that’s the only 
way we can deal with stuff. I think 
when we're talking about a not-funny 
topic, I try to approach it with some 
levity. We try not to be so sullen and 
self-serious.” 

Like a modern day Mark E. Smith 
— the late, great leader of The Fall — 
Freeland brings a smirking knowing- 
ness to his songs, letting the listener 
know that existence is a joke, but at 
least he is in on the gag. The rest of 
the band — guitarist and vocalist Trey 
Flanigan, bassist Will Mervau, and 
drummer River van den Berghe — 
share his irreverent approach. A con- 
versation with the boys from Pardoner 
results in plenty of group chuckles, 
with the band struggling to expound 
on song conceits beyond simple expla- 
nations. You get the impression they’d 
rather be swilling beer and playing 
music than deciphering the meaning 
of their songs on a granular level. 

But their impish manner should 
not be mistaken for a lack of ambition. 
The foursome met as students at San 
Francisco State, coming together over 
a shared love of DIY and indie bands 
like Yo La Tengo, Dinosaur Jr., Slint, 
and Polvo. They honed their craft play- 
ing house shows around the Bay Area, 
earning a reputation for their frenzied, 
volatile performances. After releasing 
a few EPs, the group was contacted by 
Jessi Frick of the venerable San Fran- 
cisco label Father/Daughter records, 
which subsequently offered to put out 
Uncontrollable Salvation. 

Pardoner’s debut, which came out 
last September, is a relentless, reward- 
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Pardoner. 


ing listen, offering a glimpse into the 
band’s deceptively intricate winning 
formula. Layered underneath waves of 
dissonance and sludge are legitimate 
pop hooks, giving the songs a verve 
and accessibility that belies their os- 
tensibly heavy sound. Precursors to 
Uncontrollable Salvation can be found 
in the classic Pavement album, Slanted 
and Enchanted, as well as Parquets 
Courts’ second 
album, Light Up 
Gold, two releases 
that managed to 
push the bounds 
for what could be 
described as pop 
music, albeit ina 
bastardized form. 

“We've always 
been interested 
in meshing really 
ugly sounding things with really pretty 
things,” says Flanigan, who shares lead 
vocal duties with Freeland. 

Songs like “Blue Hell” and “Un- 
controllable Salvation” are perfect 
examples of that finely tuned blend, 
shifting seamlessly between punishing 
riffs and crystalline guitar interludes. 
Other tracks, like “Hint” and “Labra- 
dor,” are vehicles for Freeland to trot 
out his Mark E. Smith sing-talk mech- 
anism, with “Hint” containing the best 
lyric on the album ("I belong in hell / 
It would be more fun there anyway, 


with Pllush, Dumb, and 
Modern Needs, Friday, 


March 9, 9p.m., at The 
Parkside, 160017thSt. $8; 
theeparkside.com 








<< 


probably.”) 

That tune is just one of many to 
reference religious iconography — the 
band’s name is reference to one of 
Chaucer’s Canterbury Tales — but the 
group doesn’t consider themselves to 
be connected to the church. 

“We get asked that question a lot, 
and I don't really know how to answer 
it,” Freeland says, referring to inqui- 
ries about religion. 
“Tt is all just deal- 
ing with spiritual 
anguish in one way 
or another. I feel 
like, when you're 
dealing with that 
topic, it’s pretty 
hard to at least not 
reference God, or 
whatever that is to 
you. 

Regardless of the motivation be- 
hind the lyrics, it is undeniable that 
Pardoner’s songs have touched a 
nerve. Uncontrollable Salvation has gar- 
nered glowing reviews, receiving nice 
write-ups in several national blogs, 
most notably Pitchfork, which gave 
high praise to “Blue Hell.” 

The group is poised to seize on that 
momentum. They recently wrapped 
up a tour of the Pacific Northwest in 
support of Shamir, a highly regarded 
singer-songwriter (and label-mate 
on Father/Daughter) and they’ll play 


Pardoner 


Courtesy photo 
SXSW as part of a national jaunt. The 
group is set to hit the studio in May to 
record new material, which they hope 
to release sometime this year. 

While only Mervau is a native of 
the Bay Area — he was born in San 
Jose — the group says they intend to 
remain in San Francisco for the near 
term, although they do concede that 
the cost of living — an ever-present 
impediment to artistic survival — 
does play a factor in how long they 
remain in the city. 

“We have a great support structure 
here,” Flanigan says. “From Jessi at 
Father/Daughter to all our friends in 
other bands, we really feel at home in 
the city.” 

Things are going quite well for the 
band, but that doesn’t mean they’ll 
suddenly start writing hopefully 
cheery records that ignore the obvious 
discordances of life. 

“T think we are still interested in 
talking about how fucking messed up 
stuff is,” Freeland says. “It’s all messed 
up. But we don’t want to completely 
depress people. That’s the kind of 
sucker punch with our music — we try 
to do as much of both sides without 
doing too much of either.” 


Will Reisman is a contributor at SF Weekly. 


feedback@sfweekly.com | ® @wreisman 
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MUSIC \ CONCERT & CLUB LISTINGS \IKAN 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
415 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


THURSDAY, MARCH 8 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 


415-991-1015. International Women’s Day 
in the Bay, International Women's Day 
(March 8) is a global day celebrating the 
social, economic, cultural and political 
achievements of women, while also rais- 


CONCE 


THURSDAY, MARCH 8 


Billie Eilish: W/ Reo Cragun, 7 p.m., $20. Great 
American Music Hall, 859 O'Farrell, San 
Francisco, 415-885-0750. 

The Coverups: W/ Genuine Parts, 9 p.m., $13. 
Thee Parkside, 1600 17th St., San Francisco, 
415-252-1330. 

Jordan Rakei: W/ Hablot Brown, 7 p.m., $25. 
The Fillmore, 1805 Geary, San Francisco, 
415-346-6000. 

The Naked And Famous: W/ Zander Hawley, 
7:30 p.m., $40. Swedish American Hall, 2174 
Market, San Francisco, 415-861-5016. 

Our Last Nigh: W/ | the Mighty, Don Broco, 
Jule Vera, 7 p.m., $19. Slim's, 333 Tith St., 
San Francisco, 415-255-0333. 


FRIDAY, MARCH 9 


East of Eli: W/ City Of Sound, 8 p.m., 8PM. Slim's, 
333 Iith St., San Francisco, 415-255-0333. 
lan Moore: W/ The Casual Coalition, 9 p.m., $12. 
Brick & Mortar Music Hall, 1710 Mission, San 

Francisco, 415-800-8782. 

Pliush: W/ Pardoner, Dumb, Modern Needs, 9 
p.m., $8. Thee Parkside, 1600 17th St., San 
Francisco, 415-252-1330. 

PVRIS: W/ Flint Eastwood, Birthday, 7 p.m., 
$28. The Fillmore, 1805 Geary, San Francisco, 
415-346-6000. 

Son Lux: W/ Gordi, WILLS, 8:30 p.m., $18. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 

T Sisters: W/ Megan Slankard & The Wreckage, 
Special guest Conspiracy of Venus, 7:30 p.m., 
$19. Great American Music Hall, 859 O'Farrell, 
San Francisco, 415-885-0750. 


SATURDAY, MARCH 10 


Badfish: A Tribute to Sublime: W/ Tomorrows 
Bad Seeds, 8:30 p.m., $22. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 
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ing awareness of ongoing gender parity 
issues. International Women’s Day in the 
Bay will showcase the richness of our local 
dance music culture by featuring bay area 
women DJs and producers who collectively 
play an array of styles including hip-hop, 
funk, world, bass, house, and techno., All 
proceeds will benefit Alianza Nacional 
de Campesinas. Based out of Oxnard, 
California, they are the first national 
farmworker women’s rights organization in 
the US created by current and former farm- 
worker women., 9 p.m.-2 a.m., $10, www. 
facebook.com/events/164716050974858/; 
GTA: 3 Night Stand, March 8: House and 
Techno, March 9: Moombah and World, 
March 10: Rap and Trap, Thu., March 8, 10 
p.m.; Fri., March 9, 10 p.m.; Sat., March 
10, 10 p.m., $10. 

Aunt Charlie's Lounge: 133 Turk, San 
Francisco, 415-441-2922. “Tubesteak 
Connection,” w/ DJ Bus Station John, 9 
p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 415-863- 
4027. “My So-Called Night,” ‘90s dance 


RTS 


Coin: W/ The Aces, 7 p.m., $25. The Fillmore, 
1805 Geary, San Francisco, 415-346-6000. 
Darlingside: W/ Henry Jamison, 7:30 p.m., $21. 
Great American Music Hall, 859 O'Farrell, San 

Francisco, 415-885-0750. 

Farzad Arjmand: Persian Flamenco Jazz, 9 
p.m., $20. Cafe Du Nord, 2170 Market, San 
Francisco, 415-861-5016. 

Hard to hit: W/ Till | Fall, Stay Out, 9 p.m., $10, 
www.neckofthewoodssf.com/event/1653131- 
hard-to-hit-san-francisco. Neck of the Woods, 
406 Clement, San Francisco, 415-387-6343. 

Masters Of Puppets: World Famous Metallica 
Tribute W/ The Butlers, Union Jack & The 
Rippers, 8 p.m., $16. Slim's, 333 Tith St., San 
Francisco, 415-255-0333. 

Natalie Cressman: Singer, songwriter, and 
trombonist Natalie Cressman returns to 
her hometown of San Francisco to share 
music from her new project The Traces EP 
at SFJAZZ's Joe Henderson Lab., 7 p.m., 
$25, 866-920-5299, info@sfjazz.org, www. 
sfjazz.org/tickets/seasons-series/2017-18/ 
womens-history-month-celebration/. SFIAZZ 
Center, 201 Franklin, San Francisco, 866- 
920-5299. 

Overland: W/ Mourning Mountains, Northerner, 
Rossmorr, 9 p.m., $10, www.neckofthe- 
woodssf.com/event/1651583-overland-san- 
francisco. Neck of the Woods, 406 Clement, 
San Francisco, 415-387-6343. 

The Winehouse Experience: 9 p.m., $20. Brick & 
Mortar Music Hall, 1710 Mission, San Francisco, 
415-800-8782. 


SUNDAY, MARCH 11 


Gabrielle Aplin: W/ Hudson Taylor, John Splithoff, 
7p.m., $17. Slim's, 333 1th St., San Francisco, 
415-255-0333. 

Gaz Coombes: 7 p.m., $25. Swedish American 
Hall, 2174 Market, San Francisco, 415-861- 
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party with VJs Jorge Terez & Becky Knox, 
9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415- 
621-4434. “Picante,” w/ DJ Marco & guest 
DJs, 9 p.m.-2 a.m., Free. 

Cat Club: 1190 Folsom, San Francisco, 415- 
703-8964. “Class of ‘84," w/ DJs Damon, 
Steve Washington, Dangerous Dan, and 
guests, 9 p.m., $8 ($6 before 9:30 p.m.), 
www.facebook.com/pages/Thursday- 
nights-at-Cat-Club/191272240888168. 

DNA Lounge: 375 1lith St., San Francisco, 
415-626-1409. “8bitSF,” second Thursday 
of every month, 8 p.m., $8-$11, 8bitsf.com. 

Holy Cow: 1535 Folsom, San Francisco, 415- 
621-6087. Takeover Thursday, 10 p.m.-2 
a.m., www.theholycow.com/. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. “Trend Thursdays,” 10 
p.m., $10. 

Love + Propaganda: 85 Campton Place, 
San Francisco, 415-433-8585. Computer 
Love, Free. 

The Luggage Store: 1007 Market, San Fran- 
cisco, 415-255-5971. LSG New Music Series, 


5016. 


The Proofs: W/ Margo Cilker, 4 p.m., Free. 


Thee Parkside, 1600 17th St., San Francisco, 
415-252-1330. 


The Suffers: W/ pigWar, 7 p.m., $17. Great Amer- 


ican Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 


MONDAY, MARCH 12 
Rachael Yamagata: W/ Craig Stickland, 7:30 


p.m., $25. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 


Stone Temple Pilots: W/ The Dirty Hooks, 7 p.m., 


$41. The Fillmore, 1805 Geary, San Francisco, 
415-346-6000. 


TUESDAY, MARCH 13 
Fozzy: W/ Through Fire, Santa Cruz, Dark Sky 


Choir, 7 p.m., $21. Slim's, 333 Tith St., San 
Francisco, 415-255-0333. 


Polythene Pam: W/ *soft vowel sounds*, Scor- 


pio Moon i, 8-11 p.m., $10, bitly.com/quirky- 
queer. El Rio, 3158 Mission, San Francisco, 
415-282-3325. 


Slim Wavy: W/ FadellBlakk, Disco Mike, Vampire 


Clan, 6 p.m., $13. Brick & Mortar Music Hall, 
1710 Mission, San Francisco, 415-800-8782. 


Zigaboo Modeliste and the New Aahkesstra: 


8 p.m., $18. The Chapel, 777 Valencia, San 
Francisco, 415-551-5157. 


WEDNESDAY, MARCH 14 
Andy Grammer: 7 p.m., $30.50. The Fillmore, 


1805 Geary, San Francisco, 415-346-6000. 


Hannah Cooper: 8-9 p.m., $10, hannahcoo- 


persongs@gmail.com, www.hotelutah.com/ 
event/1648731-sarah-morris-gaby-castro- 
san-francisco/. Hotel Utah, 500 Fourth St., 
San Francisco, 415-546-6300. 


Runaway Brother: W/ hit me, Harold!, The Six 


Sevens, The Lamps, 8 p.m., $7. Brick & Mortar 
Music Hall, 1710 Mission, San Francisco, 
415-800-8782. 





8 p.m., $6, outsound.org. 

Madrone Art Bar: 500 Divisadero, San 
Francisco, 415-241-0202. “Tropicana,” w/ El 
Kool Kyle & DJ Santero, second and fourth 
Thursday of every month, 9 p.m., Free. 

Neck of the Woods: 406 Clement, San Fran- 
cisco, 415-387-6343. Thirst Trap Thursday, 
The latest hip-hop and Top 40 jams with 
DJ Eric Brian, 9 p.m., Free, www.neckoft- 
hewoodssf.com/event/1312991-thirst-trap- 
thursday-san-francisco/. 

Pop's Bar: 2800 24th St., San Francisco, 415- 
872-5160. BFF.fm, w/ Drew Smith. Rotating 
BFF.fm DJs spin a variety of tunes including 
indie rock, garage, electronic music, and 
more., 9 p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 415-864- 
2877. “Throwback Thursdays,” w/ DJ Jorge 
Terez, 9p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431- 
1151. "1999," w/ DJ Mark Andrus., 9 p.m., 
Free, facebook.com/1999sf. 

Temple: 540 Howard, San Francisco, 415- 
978-9942. “Next Level Thursdays,” 10 
p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Bubble,” 10 p.m., free, 
facebook.com/LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415- 
512-7493. “Groove Theory,” w/ DJ Natural, 
10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 
415-621-9294. “Peaches,” w/ Lady DJs 
DeeAndroid, Lady Fingaz, That Girl, Umami, 
Inkfat, and Andre, 10 p.m., free, facebook. 
com/peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 
415-831-5620. Acoustic Open Mic with Josh 
Beemish, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. Emperor Norton Céilf Band, 
second Thursday of every month, 9 p.m. 


JAZZ 


Elite Cafe: 2049 Fillmore, San Francisco, 
415-673-5483. Live Jazz at The Elite Cafe, 
Thursdays, 6:30-9:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Clifford Lamb, 
Mel Butts, and Friends, second Thursday 
of every month, 7:30 p.m., free. 

SFJAZZ Center: 201 Franklin, San Francisco, 
866-920-5299. “Hotplate,” second Thurs- 
day of every month, 8 & 9:30 p.m., $15-$20. 

Zingari: 501 Post, San Francisco, 415-885- 
8850. Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 


Sheba Piano Lounge: 1419 Fillmore, San 
Francisco, 415-440-7414. Latin Breeze, 
8:30 p.m. 


REGGAE 


Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “Dub Riot,” w/ Thee 
Vexed One & DJ Dartajax, second Thursday 
of every month, 6 p.m., free; “Festival 
‘68,”" w/ Revival Sound System, second 
Thursday of every month, 10 p.m., free, 
wakethetownradio.blogspot.com. 


BLUES 


The Condor Club: 560 Broadway, San Fran- 
cisco, 415-781-8222. The Bloozdogz, Fridays, 
3-7 p.m.; Thursdays, 4-7 p.m., Free. 


Sy ee 
FEATURING: 


PLINY THE ELDER. ALL DAY, EVERYDAY. 
KITCHEN OPEN MON - SAT AT 4:00 PM 


THROWBACK THURSDAY 
CELEBRATE THE PAST OF THIS 
GLORIOUS CITY WITH 

“THE STEVE MCQUEEN” DRINK SPECIAL: 
AN ICE COLD CAN OF ANCHOR 
CALIFORNIA LAGER AND A SHOT OF 
BULLEIT BOURBON 

FOR JUST $8... 


DEATH CHARGE PRESENTS: 


JOHNNY DAVIS’ 
BIRTHDAY BASH 
SPACE VACATION 
BREAKER / BREAKER (ppx) 
BREAKOUT 


(THIN LIZZY TRIBUTE) 


SERVICE INDUSTRY 
SUNDAY (spm-2am) 


PAYING BACK THE HARD WORKING 
SERVICE INDUSTRY WORKERS, 

WE OFFER YOU 

A BOTTLE OF LONE STAR BEER + A SHOT 
OF EL JIMADOR FOR JUST S8... 


MOJITO MONDAY 


(4PM-8PM) 

EVERY MONDAY AFTERNOON CASSY 
BUSTS OUT THE FRESH FRUIT TO MAKE 
YOU TASTY MOJITOS, GREYHOUNDS, 
AND MORE TO WET YOUR WHISTLE.. 


TEQUILA TUESDAY 


ONE TEQUILA, TWO TEQUILA, 

THREE TEQUILA, FLOOR... 

$6 GETS YOU AN ICE COLD CAN OF TECATE 
AND SHOT OF HORNITOS TEQUILA. 


WHISKEY WEDNESDAY 


IT’S LIKE YOUR PARENT’S BASEMENT, 
ONLY THEY’RE ALWAYS OUTTA TOWN... 
$5 GETS YOU AN ICE COLD 12 OZ CAN 
OF PBR AND A SHOT OF JIM BEAM 
EVERY WEDNESDAY... 


_ COMING SOON! 
WAR BISON 


HIGH & TIGHT 
PARTYFORCE 





BENDERS BAR & GRILL 


806 S. Van Ness © 19th 
415.824.1800 
Mon-Thu 4pm-2am 
Fri-Sun 2pm-2am 
WWW.BENDERSBAR.COM 
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THE WARFIELD 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


CELEBRATING THE 96™ ANNIVERSARY 
OF THE WARFIELD THEATER 


MELVIN SEALS & JGB 


WITH VERY SPECIAL GUESTS 
OTEIL BURBRIDGE, 
STANLEY JORDAN & 

DAVE ELLIS 


SATURDAY, MAY 5 
hy Sear S: 

3.29 BIANCA DEL RIO 

3.31 GALACTIC 


TURKUAZ * SOUTHERN AVENUE 
DJ HARRY DUNCAN 


418 JUNGLE 


4.20 MARIAN HILL 
MICHL 


4.27 SUM 41 


THE REGENCY BALLROOM 


Wiel -151-1C) 1) [on 4-7. 1B lole) Reve). 
1300 VAN NESS at SUTTER 


STEEL PANTHER 
THEM EVILS 


MARCH 8 


5.14 FISCHERSPOONER 


5.25 BETH DITTO 
SSION 


5.27 OMD 
GGOOLLDD 


5.51 THE DARKNESS 
DIARRHEA PLANET 


4.4 ECHOSMITH 
THE SCORE * JENA ROSE 


417 SOULWAX 
EUG (PUBLIC RELEASE / FACE) 


5.2 SONS OF APOLLO 
FELIX MARTIN 


GREAT AMERICAN MUSIC HALL 


4.25 LUKAS NELSON & 
PROMISE OF THE REAL 


TYLER CHILDERS 
LILLIE MAE 


6.25 WATCH WHAT CRAPPENS 


1.19 RY COODER 
& JOACHIM COODER 


‘oa 
aXxs 


GOLDENVOICE.COM 
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COUNTRY 


Atlas Cafe: 3049 20th St., San Francisco, 415- 
648-1047. Jinx Jones & Jessica Rose, second 
Thursday of every month, 8 p.m., free. 

Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. Sundance Saloon, Gay-friendly 
country dancing, Thursdays, 6:30 p.m.; 
Sundays, 5 p.m., $5, sundancesaloon.org. 


FRIDAY, MARCH 9 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 
415-991-1015. GTA: 3 Night Stand, March 
8: House and Techno, March 9: Moombah 
and World, March 10: Rap and Trap, Thu., 
March 8, 10 p.m.; Fri., March 9, 10 p.m.; 
Sat., March 10, 10 p.m., $10. 

Amnesia: 853 Valencia, San Francisco, 415- 
970-0012. “Fine Time,” w/ resident DJs 
Danny White, Rance, and Sweethearts, 
second Friday of every month, 10 p.m., 
$5, facebook.com/finetimesfny. 

Audio: 316 11th St., San Francisco, 310-869- 
3364. Dombresky, 9:30 p.m., $10. 

Beaux: 2344 Market, San Francisco, 415- 
863-4027. “Manimal,” 9 p.m., free before 
10 p.m. 

The Cafe: 2369 Market, San Francisco, 
415-621-4434. “Boy Bar,” 9 p.m., $5, 
guspresents.com. 

The Grand Nightclub: 520 Fourth St., San 
Francisco, 415-814-3008. Latino Fridays, 
World Class DJ's playing the best Latin 
Hits x Top 40 x Hip Hop, 10 p.m.-2 a.m., 
Free, www.grandnightclub.com/events. 

Infusion Lounge: 124 Ellis, San Francisco, 


SICGCL $ 


CLOTHING SUPERSTORE 
cambanrtt 


SELECTION OF 





2366 MISSION ST. 


(BTWN. 19TH & 20TH) 


415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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415-421-8700. “Flight Fridays,” 10 p.m., 
$10. 

Lone Star Saloon: 1354 Harrison, San Fran- 
cisco, 415-863-9999. “Cubcake,” second 
Friday of every month, 9 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. “Yo Momma: M.0.M. 
Weekend Edition,” w/ DJ Gordo Cabeza, 
second Friday of every month, 9 p.m., $5 
(free before 10 p.m.). 

Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “Last Nite: A 2000s 
Indie Dance Party," w/ DJs Jamie Jams & 
Emdee, second Friday of every month, 10 
p.m., $5-$10, lastnite00s.com. 

Origin: 1538 Fillmore, San Francisco, 415-825- 
0338. “OMGF,” 9:30 p.m. 


Public Works: 161 Erie, San Francisco, 415-932- 
0955. As You Like It, W/ Parameter, Kassem 
Mosse, Tin Man, Resom, 9:30 p.m., $15. 

Q Bar: 456 Castro, San Francisco, 415-864- 
2877. “Hard,” w/ DJ Haute Toddy, 9 p.m.-2 
a.m., $3. 

Raven: 1151 Folsom, San Francisco, 415-431- 
1151. “Club Raven,” Every Friday with DJ 
Mark Andrus. Free before 11pm., 9 p.m.-2 
a.m., $10, 415-431-1151, info@ravenbarsf. 
com, www.ravenbarsf.com/. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Pulse Generator,” w/ 
resident DJs Cherushii, Clairity, and Night- 
biscuit, second Friday of every month, 10 
p.m., facebook.com/pulsegenerator. 

Wish: 1539 Folsom, San Francisco, 415-278- 


9474. King Size Friday's, w/ King Size Slap 
(Frankie Jr + Carlos Tino), second Friday of 
every month, 10 p.m.-2 a.m., Free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415- 
512-7493. “Heartbeat,” w/ resident DJ 
Strategy, second Friday of every month, 
10 p.m., $5 (free before 11 p.m). 

Public Works: 161 Erie, San Francisco, 415- 
932-0955. Classic Hip-Hop Night, W/ DJ 
Dave Paul, 9 p.m.-2 a.m., $10. 

Slide: 430 Mason, San Francisco, 415-421- 
1916. “E2F,” w/ DJ Twin Spin, second Friday 
of every month, 9 p.m. 

The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. Top 40 Dance Party, DJ 





French House 


BREAKBOT 


9 p.m., Saturday, March 10, at Audio SF. $30; audiosf.com 


Photo by Marco Dos Santo 


There are an endless things we can thank France for sharing with the world. They have given us cinema, pasteuriza- 
tion, and Descartes — all great— but none is as important as the invention of French house, the disco-tinged and 
phaser-drowned offshoot popularized throughout the globe thanks to Daft Punk and Ed Banger Records. Created in 
2003 by Busy P, Daft Punk’s former manager, Ed Banger has been the label behind many successful artists, including 
Justice, Mr. Oizo, and Breakbot. Birth-name Thibaut Jean-Marie Michel Berland, Breakbot did not take a career in 
music seriously until well after graduating from university with a degree in computer graphics. Although he experi- 
enced brief success in the animation industry, his true passion lay with music, leading him to start taking production 
more seriously. It was summer 2010 when Breakbot gained attention with his groovy hit “Baby I’m Yours,” leading 
listeners to fall in love with his slightly retro but refreshingly fun sound. Since then, he’s been a consistently welcome 
presence at clubs and festivals around the world, gaining a reputation for playing kinetic live shows. Breakbot’s new- 
est album, Still Waters, is a continuation of his spin on French house, filled with funky bass lines and groovy hooks 
that can add some brightness on your grayest, most poststructuralism-filled days. Tim Casagrande 


SFWEEKLY.COM 


Souljah & guests, spinning current & classic 
hip hop, top 40 hits. No Cover, no dress 
code. 9pm-closing, $3 drink specials/vodka 
cranberry/lemon drops. Pool Tables & Beer 
Pong, 9 p.m., Free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 
415-615-0916. Ivor Collins, 8 p.m. 

The Sports Basement: 610 Old Mason, San 
Francisco, 415-437-0100. “Breakfast with 
Enzo,” w/ Enzo Garcia, 10 a.m., $7, www. 
enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 
415-648-1047. Dan Neville, second Friday 
of every month, 8-10 p.m., Free, www. 
atlascafe.net. 

Bird & Beckett: 653 Chenery, San Francisco, 
415-586-3733. Stu Pilorz/Mark Rinta 
Quartet, Stu Pllorz and Mark Rinta lead the 
band for a weekly after-work jazz party., 
Fridays, 5:30-8 p.m., $10 suggested dona- 
tion, 415-586-3733, www.birdbeckett.com. 

Comstock Saloon: 155 Columbus, San Fran- 
cisco, 415-617-0071. Gaucho, Mondays, Fri- 
days, 8-11 p.m., Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Charles Unger 
Experience, Fridays, 7:30 p.m.; Wednes- 
days, 7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Fran- 
cisco, 415-642-0474. Tin Cup Serenade, 
second Friday of every month, 9:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Black Market 
Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885- 
8850. Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix 
Coupe Decale,” 10 p.m., $5. 

Cliff House: 1090 Point Lobos, San Francisco, 
415-386-3330. Orquesta Conquistador 
Quartet, second Friday of every month, 
7 p.m. 

Space 550: 550 Barneveld, San Francisco, 
415-550-8286. “Dance Fridays,” weekly 
salsa & bachata party, 7:30 p.m., facebook. 
com/DanceSalsaOnFriday. 


BLUES 


The Condor Club: 560 Broadway, San Fran- 
cisco, 415-781-8222. The Bloozdogz, Fri- 
days, 3-7 p.m.; Thursdays, 4-7 p.m., Free. 

LEVYstudio: 19 Heron, San Francisco, 415- 
701-1300. Friday Night Blues, weekly blues 
dance lessons and DJ party, 8 p.m., $11-$15, 
sundownblues.com/friday-night-blues.html. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Jinx Jones & The KingTones, 
second Friday of every month, 4 p.m. 

Tupelo: 1337 Grant, San Francisco, 415-981- 
9177. Marshall Law Band, second Friday of 
every month, 9 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771- 
1616. Audium 9, 8:30 p.m., $20. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “Take a Trip: Old Music for 
Dance People,” w/ DJ John Diaz, 10 p.m., 
free, facebook.com/takeatripeveryfriday. 


SATURDAY, MARCH 10 
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DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 
415-991-1015. GTA: 3 Night Stand, March 8: 
House and Techno, March 9: Moombah and 
World, March 10: Rap and Trap, Thu., March 
8,10 p.m.; Fri., March 9, 10 p.m.; Sat., March 
10, 10 p.m., $10. 

111 Minna Gallery: 111 Minna, San Francisco, 
415-974-1719. “Back to the ‘90s,” second 
Saturday of every month, 9:30 p.m., $10. 

Amnesia: 853 Valencia, San Francisco, 415- 
970-0012. “2 Men Will Move You,” w/ 
DJs Primo & Jordan, second Saturday of 
every month, 9 p.m., 2menwillmoveyou. 
tumbir.com. 

Audio: 316 11th St., San Francisco, 310-869- 
3364. Breakbot, Support from Hobson b2b 
Onemohit, 9:30 p.m., $10. 

Cat Club: 1190 Folsom, San Francisco, 415- 
703-8964. “Club Gossip,” w/ DJ Damon & 
guests, second Saturday of every month, 
9 p.m., $8 ($5 before 9:30 p.m.), facebook. 
com/clubgossipsf. 

DNA Lounge: 375 1ith St., San Francisco, 415- 
626-1409. “Bootie S.F.," 9 p.m., $10-$20, 
bootiesf.com. 

The Empire Room: 555 Golden Gate, San 
Francisco. “Empire Ballroom,” 9 p.m., $20 
before 11 p.m., empireballroomsf.com. 

Holy Cow: 1535 Folsom, San Francisco, 415- 
621-6087. Holy Cow Saturday, Enjoy your 
favorite Hip Hop & Club Hits at high volume!, 
10 p.m.-2 a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. SinfulSaturdays, 9 p.m.-2 
a.m., Free, 415.595.5896, host@infusion- 
lounge-sf.com, bit.ly/ilsf0120; “Infusion 
Saturdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415- 
703-9751. “Bounce!,” 9 p.m., $3. 

Public Works: 161 Erie, San Francisco, 415-932- 
0955. Expansion Festival Fundraiser, W/ Jill 
McDonald, Emante, Shri, Alicia, 9 p.m., $10. 

Q Bar: 456 Castro, San Francisco, 415-864- 
2877. “Saturgay,” w/ DJ Stanley Frank, 9 
p.m.-2 a.m., Free before 10pm, $3 after. 

Raven: 1151 Folsom, San Francisco, 415-431- 
1151. Club Raven - Throwbacks & More, Video 
DJ Mark Andrus spinning throwback music 
videos & more!, 9 p.m.-2 a.m., $10, 415-431- 
1151, info@ravenbarsf.com, www.facebook. 
com/events/250752845462651/. 

Rickshaw Stop: 155 Fell, San Francisco, 415- 
861-2011. “Cockblock,” second Saturday of 
every month, 10 p.m., $10, cockblocksf.com. 

S.F. Eagle: 398 12th St., San Francisco, 415- 
626-0880. “Pound Puppy,” w/ DJs Taco 
Tuesday & Kevin O'Connor, second Saturday 
of every month, 10 p.m. 

The Stud: 399 Ninth St., San Francisco, 415- 
863-6623. “Frolic: A Celebration of Costume 
& Dance,” furry party with resident DJ Neo- 
nBunny, second Saturday of every month, 
8 p.m., $8 ($4 in costume), neonbunny. 
com/frolic. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Hell'a Tight!,"” w/ Lind- 
say Slowhands, second Saturday of every 
month, 10 p.m., $5, facebook.com/pages/ 
Hella-Tight/236137926444407. 

Wish: 1539 Folsom, San Francisco, 415-278- 
9474. “Our House,” w/ resident DJs Jes-E 
& Bobby Orozco, second Saturday of every 
month, 10 p.m., free, facebook.com/profile. 
php?id=100008425963525. 


HIP-HOP 


Holy Cow: 1535 Folsom, San Francisco, 415- 
621-6087. Cameo Fridays, Hip-hop from the 
80's, 90's, and today’s Top 40, 10 p.m.-2 
a.m., theholycow.com. 

Madrone Art Bar: 500 Divisadero, San Fran- 
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cisco, 415-241-0202. “Straighten It Out,” 
w/ DJ Jerry Nice, second Saturday of every 
month, 10 p.m., $5. 

The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. 80's and 90's Throwback 
Party, w/ DJs and MCs, 9 p.m., Free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 415- 
648-1047. Craig Ventresco and/or Meredith 
Axelrod, Saturdays, 4-6 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 
415-615-0916. Damir, 8 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
415-400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Bill “Doc” Web- 
ster & Jazz Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 415-440-7414. The Robert Stewart 
Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 
415-991-1015. “Pura,” 9 p.m., $20, pu- 
raclub.com. 

Bissap Baobab: 3372 19th St., San Fran- 
cisco, 415-826-9287. Mision Flamenca, 
Monthly live flamenco music and dance 
performances., second Saturday of every 
month, 7:30 p.m., $15, facebook.com/ 
mision.flamenca. “Paris-Dakar African 
Mix Coupe Decale," 10 p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 
415-392-6739. Caffe Trieste Saturday 
Concert, 2 p.m. 

Elbo Room: 647 Valencia, San Francisco, 
415-552-7788. “Tormenta Tropical,” w/ 
resident DJs Oroll & Theory, second Sat- 
urday of every month, 10 p.m., $5-$10, 
facebook.com/bersadiscos. 

Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “El SuperRitmo,” 
w/ DJs Roger Mas & EI Kool Kyle, 10 p.m., 
$5-$10. 

Public Works: 161 Erie, San Francisco, 415- 
932-0955. Non Stop Bhangra, Featuring 
Jassi Sidhu, 9 p.m., $20, nonstopbhangra@ 
gmail.com, nsb140.eventbrite.com. 

Revolution Cafe: 3248 22nd St., San Fran- 
cisco, 415-642-0474. BrazilVox, second 
Saturday of every month, 9:30 p.m. 

Space 550: 550 Barneveld, San Fran- 
cisco, 415-550-8286. “Club Fuego,” 8 
p.m., facebook.com/pages/Club-Fuego- 
Space-550/216021538521870. 


REGGAE 


St. Mary's Pub: 3845 Mission, San Francisco, 
415-970-1939. “Bangarang Crash,” w/ 
resident DJs Shawn Atkinson, Madame 
Streggae, Sir Rudy Blackout, Special Lord 
B, and the Mighty Zeke, second Saturday 
of every month, 10 p.m., free, facebook. 
com/sfvintagereggaesociety. 


BLUES 


Lou's Fish Shack: 300 Jefferson, San Fran- 
cisco, 415-771-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Dave Workman, second Saturday 
of every month, 4 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771- 
1616. Audium 9, 8:30 p.m., $20. 


FUNK 


The Willows: 1582 Folsom St., San Francisco, 
415-529-2039. SOUL TIME!, 60's & 70’s soul 
‘n funk vinyl party., Every third Saturday, 
9 p.m.-2 a.m. continues through Dec. 17, 
Free, www.facebook.com/BayCitySoul/. 


LATIN 


1015 Folsom: 1015 Folsom, San Francisco, 
415-991-1015. Pura, Reggaeton, Meren- 
gue, Salsa, Bachata, Cumbia, Hip Hop, 
Top 40, $10. 


SOUL 


Tupelo: 1337 Grant, San Francisco, 415-981- 
9177. Hot Pocket, second Saturday of every 
month, 9:30 p.m. 


SUNDAY, MARCH 11 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863- 
4027. “Big Top,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 
415-863-4027. “Kick It!: ‘80s at 8," w/ 
DJ MC2, 8 p.m. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and 
guests, 10 p.m., free, staminasundays.com. 

Holy Cow: 1535 Folsom, San Francisco, 415- 
621-6087. Holy Sundays, Day and night 
club party, Sundays, 3-9 p.m. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Sweater Funk,” 10 p.m., 
free, facebook.com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415- 
703-9751. “Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Fran- 
cisco, 415-563-4180. “Bounce,” 10 p.m., 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


GENERATION X 
vs. MILLENNIALS 


BOOTIE BECOMES A GENERATIONAL BATTLEFIELD, MASHING 
UP THE MOST BELOVED SONGS FROM THE PAST THREE DECADES! 


SPECIAL GUEST FROM 
BARCELONA, SPAIN: 


DJ SURDA 


11PM: LIVE MASHUP BAND 


SMASH-UP DERBY 


MIDNIGHT MASHUP SHOW: 
AERIALIST JONBENET BUTTERBUNS 


ALSO IN THE MAIN ROOM: 


MYSTERIOUS D 
JIMI G 


LOUNGE: 
BAIS FUNKERS 


MEIKEE MAGNETIC & EN8 


SATURDAY MARGH 10 


375 ELEVENTH STREET @ HARRISON, SF - 21+ w/ ID 
9PM-AFTERHOURS - $10 BEFORE 10PM - BOOTIESF.COM 
SKIP THE LINE! $15 ADVANCE TIX @ DNALOUNGE.COM 
FREE BOOTIE MASHUP CD GIVEAWAYS ALL NIGHT! 
EARLY BIRD DRINK SPECIAL: $7 COCKTAILS TILL 10PM 
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Progressive Metal 


BETWEEN THE BURIED & ME 


7 p.m., Saturday, March 10, at Regency Ballroom. $25; theregencyballroom.com 


A metal band with the ferocity of Cannibal Corpse, but also possessing the technical intricacy of Pink Floyd, Between 
the Buried & Me have become household names for those in the hardcore and metal scene since the group formed in 
2000. The Raleigh group’s first two albums, their self-titled debut and The Silent Circus, quickly turned Between the 
Buried & Me into one of hardcore’s most interesting artists at a time where creative diversity within the scene was 
low. However, the band’s next two releases, Alaska and Colors, elevated the group from cult heroes to legitimate metal 
superstars. Described by the band as “adult-contemporary progressive death metal,” 2007’s Colors remains Between 
the Buried & Me’s masterpiece, as it is a culmination of the raw and aggressive sound they had perfected, constructed 
within complex and meticulously crafted compositions that show off the group’s progressive tendencies that they 
would explore in future releases. Between the Buried & Me’s newest, Automata I, is the first of a two-part concept 
album that frontman Tommy Rogers claims will examine the Black Mirror-esque concept of viewing another person’s 
dream. In spite of having moved further away from its hardcore roots and in a more progressive rock direction, Be- 
tween the Buried & Me remains one of metal’s most captivating bands. Tim Casagrande 
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facebook.com/BounceSundays. 

Monarch: 101 Sixth St., San Francisco, 
415-284-9774. Andrew Phelan & Shep- 
pard, WERD. presents..., Andrew Phelan 
(Prismatic / Drop Music), Sheppard 
(Heck Yeah! Records / Savory, PDX), 
9 p.m., $5, 415-284-9774, www.werd- 
upsf@gmail.com, www.facebook.com/ 
events/407481239722562/. 

Slide: 430 Mason, San Francisco, 415-421- 
1916. “Replay Sundays,” 9 p.m., free. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 415-673-8000. “Return of the 
Cypher,” 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 
415-503-1670. “Select Sundays,” w/ DJs 
Landol & Natural, 10 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 
415-615-0916. Traditional Irish Session, 
Sundays, 6 p.m.; Mondays, 8 p.m. 

The Lucky Horseshoe: 453 Cortland, San 
Francisco. Bernal Mountain Bluegrass 
Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. Seisidn, 9 p.m. 


JAZZ 


Brenda's French Soul Food: 652 Polk, San 
Francisco, 415-345-8100. Gaucho, Sundays, 
5-8 p.m., Free, www.gauchojazz.com. 

Doc's Lab: 124 Columbus, San Francisco, 415- 
649-6191. Electric Squeezebox Orchestra, 
6 p.m., $10. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Bill “Doc” Web- 
ster & Jazz Nostalgia, 7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San 
Francisco, 415-241-0202. Sunday Sessions, 
10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Fran- 
cisco, 415-550-8667. Lavay Smith & Chris 
Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San 
Francisco, 415-285-3369. Savanna Jazz 
Jam with Eric Tillman, Danny Castro, and 
Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Fran- 
cisco, 415-826-9287. “Brazil & Beyond,” 
7 p.m., free. 

El Rio: 3158 Mission, San Francisco, 415-282- 
3325. Salsa Sundays, second and fourth 
Sunday of every month, 3 p.m., $8-$10. 

Revolution Cafe: 3248 22nd St., San Fran- 
cisco, 415-642-0474. The Balkan Evening, 
8:30 p.m. 

Thirsty Bear Brewing Company: 661 How- 
ard, San Francisco, 415-974-0905. The 
Flamenco Room, 7:30 & 8:30 p.m. 


BLUES 


Club Deluxe: 1511 Haight, San Francisco, 415- 
552-6949. The Luxomatics, 6 p.m., free, 
facebook.com/TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 
415-989-7666. Blues Power, 4 p.m.; The 
Door Slammers, second Sunday of every 
month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San 
Francisco, 415-440-7414. Bohemian Knuck- 
leboogie, 8:30 p.m., free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
Sunday Blues Jam with Ed Ivey, 9 p.m., 
free, facebook.com/swigjam. 
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COUNTRY 


Space 550: 550 Barneveld, San Francisco, 
415-550-8286. Sundance Saloon, Gay- 
friendly country dancing, Thursdays, 
6:30 p.m.; Sundays, 5 p.m., $5, sundanc- 
esaloon.org. 


MONDAY, MARCH 12 


ROCK 


Johnny Foley's Irish House: 243 O'Farrell 
St., San Francisco, 415-954-0777. Damir, 
10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863- 
4027. “Opulence,” 9 p.m., free. 

DNA Lounge: 375 1ith St., San Francisco, 
415-626-1409. “Death Guild,” 18+ dance 
party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5, www. 
deathguild.com. 

Madrone Art Bar: 500 Divisadero, San 
Francisco, 415-241-0202. “M.0.M. (Mo- 
town on Mondays),” w/ DJ Gordo Cabeza 
& Timoteo Gigante, 8 p.m., free, www. 
motownonmondays.com. 

Oasis: 298 11th St., San Francisco, 415- 
985-4442. “Beat It!: An ‘80s Night,” 8 
p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415- 
970-0012. The Pick Bluegrass Jam, second 
Monday of every month, 6 p.m., free, www. 
thepicksf.com/jam.aspx. 

The Chieftain: 198 Fifth St., San Francisco, 
415-615-0916. Traditional Irish Session, 
Sundays, 6 p.m.; Mondays, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 
415-546-6300. Open Mic with Brendan 
Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Peter Lindman, 4 p.m. 


JAZZ 


Comstock Saloon: 155 Columbus, San Fran- 
cisco, 415-617-0071. Gaucho, Mondays, Fri- 
days, 8-11 p.m., Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415- 
931-3600. Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San 
Francisco, 415-440-7414. Steve Nelson 
Trio Jam Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Fran- 
cisco, 415-387-6343. SalsaCrazy Dance 
Night, w/ lessons by Evan Margolin, 7 
p.m., $60/four weeks, www.dancesf.com. 


REGGAE 
Skylark Bar: 3089 16th St., San Francisco, 
415-621-9294. “Skylarking,” w/ I&l Vi- 
bration, 10 p.m., free, facebook.com/ 
ivibesound. 
BLUES 
The Saloon: 1232 Grant, San Francisco, 
415-989-7666. The Bachelors, 9:30 p.m. 
KARAOKE 


S.F. Eagle: 398 12th St., San Francisco, 
415-626-0880. Karaoke Night, hosted by 
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Wesley Curtis, 8 p.m.-midnight. 


TUESDAY, MARCH 13 


ROCK 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 415-673-8000. Drew Southern 
Band, second Tuesday of every month, 
9 p.m., Free. 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, San Fran- 
cisco, 415-441-2922. “High Fantasy,” w/ DJ 
Myles Cooper, drag performances, more, 
10 p.m., $5, facebook.com/highfantasy. 


Indie Rock 


WALK OFF THE EARTH 


Beaux: 2344 Market, San Francisco, 415-863- 
4027. “Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 1lith St., San Francisco, 
415-626-1409. “Sequence,” 18+ dance 
party, 9 p.m., $7-$10, sequence-sf.com. 

Harlot: 46 Minna, San Francisco, 415-777- 
1077. “Tutu Tuesday,” w/ resident DJ Atish, 
second Tuesday of every month, 9 p.m., $10 
($2 in a tutu before 11 p.m.), facebook.com/ 
pages/Tutu-Tuesday/110253389062224. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. “Startup Tuesdays,” 10 
p.m., free with RSVP. 

Monarch: 101 Sixth St., San Francisco, 415- 
284-9774. “Soundpieces,” 10 p.m., face- 
book.com/soundpieces. 
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7 p.m., Thursday, March 8, at the Masonic. $35; sfmasonic.com 


Pop’s Bar: 2800 24th St., San Francisco, 
415-872-5160. “Music Therapy,” w/ DJ 
Clave, 9 p.m.-1:30 a.m., Free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 
9 p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Shelter,” 10 p.m., free, 
www.facebook.com/shelter.sf. 

Wish: 1539 Folsom, San Francisco, 415-278- 
9474. 2nd Tuesday's, Deep house music, 
second Tuesday of every month, 10 p.m.-2 
a.m., Free, www.wishsf.com/. 


HIP-HOP 
Raven: 1151 Folsom, San Francisco, 415-431- 
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The term “YouTube celebrity” can mean a lot of things. From well-dressed teenagers reviewing fast food as it if were 
fine dining to obnoxious video-game streamers, there seems to be no set definition on who or what a “YouTube-fa- 
mous’ entity can be. Canadian musicians Walk Off the Earth deserve a better label, as their unique pop covers are 
some of the most impressive displays of musicianship to be found on all of YouTube. Although the band has been 
together since 2006, it wasn’t until 2012, when the group released a cover video of Gotye’s “Somebody That I Used 

to Know,’ that Walk Off the Earth became a worldwide viral sensation. The video, which currently sits at 180 million 
views, is a one-take performance of the five members huddled around one jumbo guitar, with all 10 of their hands 
either plucking strings or drumming the guitar’s body, and all five voices chiming in at various moments of the song. 
The sheer impressiveness of the group’s musical prowess should be enough, but what sets Walk Off the Earth from 
other viral music sensations is their ability to transform what would be otherwise bland pop music into highly-listen- 
able songs that take on an identity of their own. Tim Casagrande 
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1151. “Phat Tuesday,” w/ DJs Scotty Fox & 
Clinton Lee, 8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San 
Francisco, 415-241-0202. The Crow Eaters, 
7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
415-751-1122. Seisiun, 9 p.m. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco, 
415-552-6949. Smith Dobson, 10 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431- 
1151. Live Jazz, Live jazz music and drink 
specials., 9 p.m.-2 a.m., Free, 415-431-1151. 

Revolution Cafe: 3248 22nd St., San Fran- 
cisco, 415-642-0474. West Side Jazz Club, 
4:30 p.m. 
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444 JESSIE STREET 


FRI MAR 09 - 9PM 


BEAUTIFUL BUZZZ & NEXT WAVE PRESENT: 


BEARSON x josh pan 


X&G - DYLAN BRADY - AIRE ATLANTIC - KWON 


SAT MAR 10 - 9PM 
SANDER KLEINENBERG 


WITH SUPPORT FROM GRENSTA & CODAI 


g 


FRI MAR 16 - 9PM 
WOLFGANG GARTNER 


W/ BKAYE, MPHD & LUKAS MELT 


03.17 VITALIC (LIVE) 

03.23 QUINN XCIl 

03.24 THIRDSTORY 

03.30 REGIONS (TOASTED LIFE) 
03.31 QUIX, ATLIENS & MORE 
(4.06 OPULENT TEMPLE 

(4.07) AUTOGRAF 

04.14 SHIFT 

4.20 BRO SAFARI 


MEZZANINESF.COM | 415.625.8880 | 21+ 
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ERIC B. & RAKIM | 
YO-YO 


THURSDAY; MAY 
TICKETS ON SALE FRIDAY AT 1O0AM 
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JORDAN RAKE! 


HABLOT BROWN 
UT LU) SDN AMV ANNs) 


SATURDAY, MARCH 10 
IDLO XO) S/S) 5 (OWA RR POR O0) 


COIN 


THE ACES 


FRIDAY, MARCH 16 & 


SATURDAY, MARCH 17 
DOORS 8/ SHOW 9 « $25.00 


ALO 


JOHN CRAIGIE (FRI), TAUK (SAT) 


TUESDAY, MARCH 20 
DOORS 7/ SHOW 8 « $29.50 


PHILLIP PHILLIPS 


THE BALLROOM THIEVES 


THURSDAY, MARCH 22 
1BYOXO) SOE) 5 (OWA ER POR O0) 


RED & LACEY STURM 


RIGHTEOUS VENDETTA 


FRIDAY, MARCH 23 
DOORS 8/ SHOW 9 « $25.00 


BRETT DENNEN 


DEAN LEWIS 


SATURDAY, MARCH 24 
DOORS 7/ SHOW 8 « $38.50 


Y&T 


FRANK HANNON (OF TESLA) 


—_°THE?,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE Ch] } ; MORE 
TWITTER: @FILLMORESF 


BLACK REBEL 


MOTORCYLE CLUB 
AAs B) Nes) BY-N AAV -N 26, 
Ie aRTON TSI Y\ANMTONY 


PVRIS 


FLINT EASTWOOD, BIRTHDAY 
FRIDAY, MARCH 9 


MONDAY, MARCH 26 
DOORS 7/ SHOW 8 « $28.50 


THE SWORD 


KING BUFFALO 


WEDNESDAY, MARCH 28 
DOORS 7/ SHOW 8 « $25.00 


CHINESE MAN 


MOPHONO 


THURSDAY, MARCH 29 
DOORS 7/ SHOW 8 « $22.50 


THE OH HELLOS 


WILDERMISS 


MONDAY, APRIL 2 
IDLO XO) SoHcsR IOVS) 5 (OMWAERIO RI LONG) 


TODRICK HALL 


THURSDAY, APRIL 5 
DOORS 7/ SHOW 8 « $22.50 


KEVIN MORBY 


HAND HABITS 


FRIDAY, APRIL 6 
DOORS 8/ SHOW 9 « $39.50 


NIGHT RANGER 





1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


Verdi Club: 2424 Mariposa, San Francisco, 
415-861-5048. “Tuesday Night Jump,” w/ 
Stompy Jones, 9 p.m., $12-$15, tuesday- 
nightjump.com. 


INTERNATIONAL 


F8: 1192 Folsom, San Francisco, 415-857- 
1192. “Underground Nomads,” w/ rotating 
resident DJs Amar, Sep, and Dulce Vita, 
plus guests, 9 p.m., $5 (free before 9:30 
p.m.), undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, 
San Francisco, 415-671-8081. “Echale 
Mas Salsa,” 8 p.m., free ($10 with salsa 
lessons), playasf.com. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415- 
387-6455. “Bless Up,” w/ Jah Warrior 
Shelter Hi-Fi, 10 p.m., $5, jahwarrior- 
shelter.net. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 415-673-8000. Drew Southern Band, 
second Tuesday of every month, 8 p.m.-2 
a.m., Free. 

Johnny Foley's Irish House: 243 O'Farrell 
St., San Francisco, 415-954-0777. The Stan 
Erhart Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. G.G. Amos Duo, 4 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “Slow Jams,” w/ DJ 
Primo & friends, first and second Tuesday 
of every month, 9:30 p.m.; fourth and Last 
Tuesday of every month, 9:30 p.m., free, 
(415) 647-2888. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oak- 
land, 510-451-8100. Two Piece Tuesdays, 
A weekly event featuring live music, 
delicious cocktails and Taropy with Miss 
Ginger., Tuesdays, 7-10 p.m., Free. 


WEDNESDAY, MARCH 14 


DANCE 


Beaux: 2344 Market, San Francisco, 415- 
863-4027. “Pussy Party,” w/ Sasha, Ms. 
Jackson, and guests, 9 p.m., free, face- 
book.com/pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 415- 
703-8964. “Bondage-A-Go-Go," w/ DJ 
Damon, Tomas Diablo, guests, 9:30 p.m., 
$7-$10, facebook.com/bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 
415-339-8686. “EPR,” 18+ dance party, 9 
p.m., $10-$20, eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Housepitality,” 9 p.m., $5-$10, www. 
housepitalitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 
415-421-8700. “WCW Wednesdays,” 10 
p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415- 
703-9751. “Juicy,” 9 p.m.-2 a.m., Free. 
Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “Burn Down the 
Disco,” w/ DJs 2shy-shy & Melt w/U, second 
Wednesday of every month, 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431- 
1151. “Wayback Wednesday,” w/ DJ Mark 


9474. "EQ Wednesdays,” 10 p.m., free. 


ACOUSTIC 


Revolution Cafe: 3248 22nd St., San Fran- 
cisco, 415-642-0474. Americano Social 
Club, second Wednesday of every month, 
9 p.m. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415- 
970-0012. Gaucho, Eric Garland's Jazz 
Session, The Amnesiacs, 7 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco, 
415-552-6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 415-397-5397. Charles Unger 
Experience, Fridays, 7:30 p.m.; Wednes- 
days, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 
415-931-3600. David Byrd and Byrds of 
a Feather, Wednesdays, 7-10 p.m., Free. 

Savanna Jazz: 2937 Mission St., San Fran- 
cisco, 415-285-3369. Abe Imansia Jazz 
Group, Wednesdays, 7:30-11:30 p.m. 

Top of the Mark: One Nob Hill, 999 Califor- 
nia, San Francisco, 415-616-6916. Ricardo 
Scales, Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Baobab!,” timba dance 
party with DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415- 
621-4434. “Latin Lounge,” Wednesdays, 
5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, 
San Francisco, 415-671-8081. “Bachatali- 
cious,” 7 p.m., $5-$10, playasf.com. 

Make-Out Room: 3225 22nd St., San Fran- 
cisco, 415-647-2888. “Frigo-International 
Discotheque,” w/ DJs 2shy-shy & Melt 
w/U, second Wednesday of every month, 
9:30 p.m., free. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Bay City Blues, w/ Chris 
Cain, 7:30 & 9:30 p.m., $20. 


CLASSICAL 


Monroe: 473 Broadway, San Francisco, 415- 
772-9002. Classical Undergound, Free. 


KARAOKE 


The Chapel: 777 Valencia, San Francisco, 
415-551-5157. Karaoke with KJ Paul, 9:30 
p.m., free. 

The Lister: 77 Cambon Drive, San Francisco, 
415-584-4445. Wednesday Karaoke, 9 
p.m.-1 a.m. 


SOUL 


Monarch: 101 Sixth St., San Francisco, 415- 
284-9774. “Smoked Out Soul,” w/ Zebuel 
& guests, fourth and second Wednesday 
of every month, 9 p.m., facebook.com/ 
smokedoutsoul. 

The Royal Cuckoo: 3202 Mission, San Fran- 
cisco, 415-550-8667. Freddie Hughes 
& Chris Burns, Every other Wednesday, 


TC] LSS om el 6 a fae LIVE NATION 


ticketmaster.com 


Andrus, 8 p.m., free. 
Wish: 1539 Folsom, San Francisco, 415-278- 


7:30 p.m., free. 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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SAN FRANCISCO ao SAN FRANCISCO 


RESERVATIONS: CENTERFOLDSSF.COM 
391 BROADWAY / NORTH BEACH #78 
#CenterfoldsSF HHI@OEJESEA @SF Centerfolds 
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WE ALL HAVE DIFFERENT PORN PREFERENCES, AND THAT’S OKAY. 


by Dan Savage 


Zaps 

I'm an 18-year-old cis hetero girl from Australia 
and I’ve been listening to your podcast and reading your 
column since I was 13. Thanks to you I’m pretty open 
minded about my sexuality and body. Having said that, 
I do have a few questions. I started watching porn from 
a youngish age with no real shame attached but I have 
some concerns. 

1. I get off really quickly to lesbian porn but it never 
feels like a “good” orgasm. My guess is that subconscious- 
ly I think it’s inauthentic and therefore degrading. 

2. I really enjoy and have the best orgasms to vintage 
gay male porn and trans FTM porn, which seems odd to 
me because I’m so far removed from the sexual acts that 
these kind of porn movies portray but I always feel satis- 
fied after getting off to them. 

3. I get off to tit slapping videos but it screws with 
me morally. I understand why I like these kinds of videos. 
I have quite large breasts and I feel resentment towards 
them. It seems both morally wrong towards the progress 
I’ve made towards accepting my body and also to the 
message being sent about violence towards women. 

Care to weigh in? 

Concerned About Porn Preferences 


1. There are gay men who watch straight porn, 
lesbians who watch gay porn, and 18-year-old hetero 
girls in Australia who watch lesbian porn and vin- 
tage gay porn and trans FTM porn. So many people 
get off watching porn that isn’t supposed to be for 
them—so many people fantasize about, watch, and 
sometimes do things that aren’t supposed to be for 
them—that we have to view these quote/unquote 
transgressions as a feature of human sexuality, not 
a bug. 

2. Lesbian porn gets you off, vintage gay porn 
and trans FTM gets you off, but you feel conflicted 
after watching lesbian porn because it seems inau- 
thentic. That’s understandable—a lot of so-called 
lesbian porn is inauthentic, in that it’s made by and 
for straight men and features non-lesbian women 
going through the lesbian motions (often with long 
and triggering-for-actual-lesbian fingernails). Some 
gay porn features gay-for-pay straight male actors, of 
course, but most gay porn features gay actors doing 
what they love; the same goes for most trans FTM 
porn, which is a small and mostly indie niche. I sus- 
pect your orgasms are just as good when you watch 
lesbian porn, CAPP, but the sense—suppressed when 
you were turned on, surfacing once you're not—that 
the performers weren't really enjoying themselves 
taints your lesbian-porn-enhanced orgasms in retro- 
spect. The solution? Seek out lesbian porn featuring 
actual lesbians—authentic lesbian porn is out there. 
(I found a bunch with a quick Google search.) 

3. Sometimes we overcome the negative mes- 
saging our culture sends us about our identities or 
bodies only after our erotic imaginations have seized 
on the fears or self-loathing induced by those mes- 
sages and turned them into kinks. Take small-penis 
humiliation (SPH). Before a guy can ask a partner to 
indulge him in SPH, CAPP he has to accept (and kind 
of dig) his small cock. So the acceptance is there, but 
the kink—a turn-on rooted in a resolved conflict— 
remains. It can be freeing to regard a kink like SPH or 
your thing for tit slapping as a reward—as the only 
good thing to come out of the shitty zap the culture 
put on the head of a guy with a small cock or, in your 
case, a young woman with large breasts. So long as 
we seek out other consenting adults who respect us 
and our bodies, we can have our kinks—even those 
that took root in the manure of negative cultural 
messaging—and our self-acceptance and self-esteem, 
too. 


Ihave a deepthroating fetish. All the porn I 
watch is nothing but rough, sloppy blowjobs. I would love 
nothing more than to watch this kind of porn with my 
boyfriend, so we can add it the bedroom excitement, but 
I’m embarrassed to share this as a straight female. How 
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do I go about sharing a fetish I have? Do I tell him over a 
candlelit dinner? Do I just turn some deepthroating porn 
on and see what happens? Help! 

Deepthroat Queen 


There’s never really a bad time to tell someone 
they won the lottery, DQ. Over a candlelit dinner, 
pop in some porn, send him a singing telegram— 
however you decide to tell him, DQ, the odds that 
he'll react negatively are pretty low. Of course, 
watching someone deep throat and doing it yourself 
are two different things, DQ. You won't be able to go 
from disclosing your kink to realizing it during that 
candlelit dinner. Take it slow, maybe watch a few 
how-to videos in addition to the porn, find the po- 
sitions and angles that work for you, etc., and work 
your way up to taking him all the way down. 


I’m a 32-year-old male. I recently met a hot older 
woman, age 46, who has told me she finds me equally 
hot. I've always preferred older women. I just love their 
confidence and their comfort in their own skin. They’re 
just so much sexier than my age cohorts. The problem 
is that I take a serious interest in feminism. I think I do 
pretty well with the overt stuff: I don’t mansplain, I call 
out peers who ignore sexism, and I don't objectify wom- 
en, even when I do find them attractive. (Small steps, but 
steps nonetheless.) But when I see this woman and we 
flirt like mad, my brain just shuts off and all I can think 
about is her hot bod and the many hours I want to spend 
with it. However, I worry that she’s spent her whole 
life relying on her looks to gain validation from men, 
and that my brain-dead, loins-alive attraction is only 
perpetuating her objectification. Is that so? Or am I just 
overthinking things? 

Man, I Love Feminism 


At the risk of dansplaining... 

There’s nothing feminist about slagging off 
younger women to justify your attraction to older 
women. You like what you like and you can own that 
without implying that younger women lack confi- 
dence and aren't comfortable in their own skins. The 
same culture that put the zap on CAPP’s head for 
having large breasts—her breasts attracted unwant- 
ed attention and she resented her breasts and now 
gets off on erotic images of breasts being punished 
(even though she now knows her breasts weren't the 
problem)—put the zap on your head. Men, young 
and old, are supposed to be attracted to younger 
women. You're not attracted to younger women, 
youre attracted to older women; instead of accepting 
that, you feel compelled to justify it by comparing 
younger women to older women and declaring— 
again, by implication—that there’s something wrong 
with younger women. You sound like one of those 
gay men who can't tell you why he’s attracted to 
dudes without also (or only) telling you what he dis- 
likes about women. 

As for objectification, MILE, the problem 
with objectification is when the person doing the 
objectifying isn’t capable of simultaneously seeing 
the object of their affections as a three-dimensional 
human being with desires, fears, and agency of their 
own. Technically, MILF, we are all objects—“a mate- 
rial thing that can be seen and touched”—but unlike, 
say, Fleshlights or vibrators, we feel joy and pain and 
have wants and needs. You can’t help being drawn 
to this woman’s externals; there’s a huge visual com- 
ponent to human attraction and, as your thing for 
older women demonstrates, there isn’t one universal 
standard of beauty. So long as you're can objectify 
someone while at the same time appreciating their 
full humanity—so long as you can walk that walk 
and chew that gum—you don't have to feel like a bad 
feminist for objectifying someone. (Particularly when 
that someone is clearly objectifying you!) 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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ONE HOUR FREE 


Who are you 
after dark? 


miciomaalcl mre) mantciar 
always free for ladies. 


1-415-956-3737 
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More Numbers: 
1-800-700-6666 : 
Redhotdateline.com 18+ — 


HEALTH & WELLNESS EMPLOYMENT SERVICES 


More Numbers: 1-800-926-6000 





T CHAT WITH REAL MEN 


MORE NUMBERS: 
1- 800-777-8000 
GUYSPYVOICE.COM 





SFWEEKLY.COM 





HE NE MEE 


Xe ME Ae aE 


Grand Opening 
7 


The Best Massage in town! 
Pretty Masseusses 


Swedish Massage 
$50/Hour 

Deep Tissue Massage 
$60/Hour ($40/30 Min) | 
Full Body Scrub 
$35 


New Oasis Day Spa 
2501 Clement S 
San Francisco CA 94121 
415-668-6299 
www.newoasisdayspa.com 
7 days a week 10 am-9 pm 



















Versatile Latina 


36’yo, 5”7, 38DD, 
8” functional 
oakland, lake merrit 
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Over 10 years professional experience , specialized 
in Deep tissue Massage , waxing and facial 











OAIISIORM 


266 Sutter (5th Flr) in SF 


VIP Massage 
Full Body Massage 
Fresh & Clean Location 


/Days 
10AM - 10PM 


TOLL FREE 


1 877.839.1110 
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415-288-2800 


925-750-0000 
1-877-800-5282 
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WEEKLY 





et FREE BODY SCRUB 
TABLE SHOWER 


Ss 

\, 415-567-8825 
Best Therapeutic Asian massage in town J l] S | 
Strong & Deep Tissue Massage Available 


Free garage parking 





CALL 415-359-2600 
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ADULT SERVICES 


‘VY SWEET & 


PETITE 
For a Great 
Time, 
Call Debbie 
at 650-630-3815 


TEE Ee 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 


FICTITIOUS 
BUSINESS NAME 


FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0380255-00 
Fictitious Business Name(s): 
Bay Area Environmental 
Group 1651 Hawes St., San 
Francisco, CA 94124, County 
of San Francisco 

Registered Owner(s): 

Bay Area Environmental 
Group, CA 1651 Hawes St., 
San Francisco, CA 94124 
The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
4/19/2017 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Tiffany Angus, President 
Bay Area Environmental 
Grou 

This statement was filed 
with the San Francisco 
County Clerk on February 
28, 2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 

from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 
3/8;3/15, 3/22, 3/29/16 
CNS-3106853# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0380127-00 
Fictitious Business Name(s): 
CMSours Photography, 
2380 California St., Apt. 404, 
San Francisco, CA 94115, 
County of San Francisco 


SFWEEKLY.COM 


Registered Owner(s): 
Christina Sours, 2380 
California St. Apt 404, San 
Francisco, CA 94115 

The business is conducted 
by: an individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
N/A. 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Christina Sours 

This statement was filed 
with the San Francisco 
County Clerk on February 
16, 2018. 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 

from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

3/1, 3/8, 3/15, 3/22/18 
CNS-3102625# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379740-00 
Fictitious Business Name(s): 
Hikinex Workforce, 767 
Bryant Street, 201, San 
Francisco, CA 94107, County 
of San Francisco 

Registered Owner(s): 

Imazi Global Services, Inc 
(CA) 767 Bryant Street, #201, 
San Francisco, CA 94107 
The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
1/5/18 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Yong Yoo - CEO 

Imazi Global Services, Inc 
This statement was filed 
with the San Francisco 
County Clerk on January 
29,2018 

NOTICE-In accordance with 
Subdivision (a) of Section 


17920, a Fictitious Name 
Statement generally expires 
at the end of five years 

from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/15, 2/22, 3/1, 3/8/18 
CNS-3098505# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379929-00 
Fictitious Business Name(s): 
Hikinex, 767 Bryant St 
Unit 201, San Francisco, 

CA 94107, County of San 
Francisco 

Registered Owner(s): 
Evolve Sales and Marketing, 
Inc. (CA) 767 Bryant St Unit 
201, San Francisco, CA 
94107 

The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
2/1/2018 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Alelandrino Jimenez, 
President 

Evolye Sales and Marketing, 
Inc. 

This statement was filed 
with the San Francisco 
County Clerk on February 

6, 2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 

from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 
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2/15, 2/22, 3/1, 3/8/18 
CNS-3098503# 
SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379830-00 
Fictitious Business Name(s): 
TheFrontSteps, 1624 
California St, San Francisco, 
CA 94109, County of San 
Francisco 

Registered Owner(s): 
TheFrontSteps Inc, (CA) 624 
46th Ave, San Francisco, CA 
94121 

The business is conducted 
by: A Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
N/A 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Alexander Clark 
TheFrontSteps Inc 

This statement was filed 
with the San Francisco 
County Clerk on February 
1,2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 

the County Clerk, except, 

as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 

this statement does not 

of itself authorize the use 

in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/15, 2/22, 3/1, 3/8/18 
CNS-3098386# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0379643-00 
Fictitious Business Name(s): 
Happy Donut, 2101 Van 
Ness Ave, San Francisco, 

CA 94109, County of San 
Francisco 

Registered Owner(s): 

Dolla Chao, 2165 Revere 
Ave, San Francisco, CA 
94124 

Khiev Chao, 2165 Revere 
Ave, San Francisco, CA 
94124 

The business is conducted 
by: A General Partnership 
The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
3/25/13 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 


matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Dolla Chao 

This statement was filed 
with the San Francisco 
County Clerk on January 
23,2018 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/8, 2/15, 2/22, 3/1/18 
CNS-3095480# 

SAN FRANCISCO WEEKLY 


HELP WANTED 


Server Engineer 

(San Francisco, CA) 
Correct errors by making 
appropriate changes 
&rechecking the program 
to ensure that the desired 
results are produced; 
Conduct trial runs of 
programs& software 
applications to be sure 
they will produce the 
desired information 
&that the instructions are 
correct; Perform/direct 
revision, repair & expansion 
of existing programs 

to increase operating 
efficiency /adapt to new 
requirements. 40hrs/wk, 
Bachelor’s in Computer 
Science or related req'd. 
Resume to nWay America, 
LLC Attn. Ivy Lee, 301 
Howard St. #1440, San 
Francisco, CA 94105 





Software Engineer 

(San Francisco, CA) Design/ 
implement data structures 
& algorithms for various 
game components like 
combat, social platforms, 
user interface and network. 
Design/implement 

games components for 

an extendable, high- 
performance & fault- 
tolerant system. Design/ 
maintain localization 
pipeline. 40hrs/wk, 
Master's in Entertainment 
Technology or related 
req'd. Resume to nWay 
America, LLC, Attn. Ivy Lee, 
301 Howard St. #1440, San 
Francisco, CA 94105 


Sr Digital Strategist at 


Dentsu McGarry Bowen, LLC 
(San Francisco, CA). Design 


and build go-to- market 
campaign strategies and 
communication plans that 
capture audiences’ native 
digital behaviors and 
insights for brand growth. 
Reqts: Master's deg. or 
foreign equiv. in Comms, 
Marketing, Advertising, or 

a rel fld + 2 yrs of exp in 
digital strategy or digital 
planning at a large creative 
agency. Will accept Bach. 
Deg. or foreign equiv 

in an acceptable fld as 
stated above + 5 yrs of 
prog responsible exp as 
stated above. Full term of 
exp must incl the fllwng: 
building go-to-market 
campaign strategies & 
comm plans that capture 
audiences’ native digital 
behaviors & insights for 
brand growth; writing briefs 
for large scale campaign 
activations incl digital 
executions in content, social 
media, & online video; 
guiding creative teams & 
collaborating w/ research & 
analytics teams to develop 
strategic frameworks that 
will produce actionable 
insights; architecting 
user-centric digital journeys 
influenced by brand & bus. 
objectives; utilizing market 
research tools incl Sysomos, 
Mintel, Google Analytics, 

& Google Trends; & 
developing & implementing 
CRM, content, & social 
media marketing. Send 

res to Dentsu McGarry 
Bowen, LLC, ATTN: Human 
Resources — Senior 
Strategist (SF), 515 North 
State Street, FL 29, Chicago, 
IL 60654. 


REAL ESTATE WANTED 


WANTS TO purchase 
minerals and other oil & 
gas interests. Send details 
to P.O. Box 13557, Denver, 
CO 80201 


HANDYMAN 


Specialist in Home 
Repairs (Plumbing, Elec, 


Roof, Dry Wall, Flrs, 
Tile, etc.) No Lic. 
Manny 415-850-9326 





CONSTRUCTION 


Remodel & Repair Kitchen 
Bath, Painting 

Stucco, Siding, Windows 
Seismic, Foundation 

Lic #582766 

Bonded, Insured 

Call Mike 415-279-1266 


SUNS, 


BUILDER ING” 


¢ Additions * Remodeling 
¢ Framing ¢ Foundations 
¢ Decks Fences « Dry Rot 


650.922.4786 
415.517.4367 


lic # 997180 


Advertise in SF WEEKLY 
Classifieds 
Call: 415-359-2600 





CONSTRUCTION 


MARK LIU 


CONSTRUCTION CO. 


General Building Contractor 
Kitchen ¢ Bath « Additions 
Decks « Stairs * Siding 
Plastering » Painting 
Plumbing ¢ Electrical & More 


18 Years Experience 
Reliable 
Affordable 
English & Chinese 
Free Estimates 


419,130-1016 


Lic #801780 Insured/Bonded 





ELECTRICAL 


ELECTRICAL WORK 
Residential - Commercial 
100 Amp Service - $ 900 
Outlets - Switches $ 85 
Lic # 328973/Bonded/Ins 
Call Bill: 415-420-3054 


HAULING 


HAULING & CLEANING 
Yard, garage, basement, 
trash, moving, handyman. 
Call George 

415-756- 436 





INDEPENDENT 
HAULERS 

$40 & UP HAUL 

Since 1988, Lic/Insured 
Free Estimates 

A+ BBB Rating 

(650) 341-7482 





HAULING 


HAULING 24/7 
Remove carpet, appliances, 
sofas, 


concrete. Large Truck. 
BILL 415-441-1054 


DOMINGUEZ 
ROOFING 


Residential 
Commerical 
New Roofing 
Re-Roofing 


FREE ESTIMATE 


415-583-0528 


Ow 
(=) 

ROOFING INC. 
COMMERICAL « RESIDENTIAL 
ALL TYPES OF ROOFING 
SHEET METAL WORK 
SKYLIGHTS 
Best Price ¢ Best Work 
Best Service 
Sr. Disc ¢ Free Est® Lic#937035 


650-589-2775 
650-343-6671 





CARPET SALES & 
SERVICES 


Discount 
Carpet Store 


Carpet « Linoleum 
Laminate * Hardwood 
Hardwood Floor Refinishing 


I 

I 

I 

I 

I 

| Free Estimates 

I Discounts for Seniors 

I & Apartment Owners 

I Best Price & Quality 
Serving the Bay Area 

Call Steve 

I 

I 


415.531.2553°510.268 ne 


Lic#484963 


PAINTING 


FERDINAND PAINTING 

Inner ten quality 
ork, free est, insured. 

lic #190550 41 5-468-0914 


80,8, PAINTING 


¢ Wallpaper Installation 


and Removal 
¢ Int./Ext. Painting 
¢ Free Estimate 
¢ Senior Discount 


415.269.0446 
650-738-9295 


www.sospainting.com 


Lic.#526818 





FENSES DECKS & 
STAIRS 


ALTERATION/ 
FENCES/STAIRS 


415.717.0000 


Call 415-359-2877 or 
visit sfweekly com 
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OPEN 7 DAYS A WEEK 
Sun-Thu 12p-12a ¢ Fri-Sat 12p-2a 


@moms_body_shop 


READERS 


Call 415-359-2600 


or visit SFWeekly.com 


for details 


— —_ 


MOM'S 
BODY 
SHOP 


TATTOO & 


PIERCING 


CLEAN & STERILE 


ALL STYLES & 
CUSTOM TATTOOS 
HUGE BODY 
JEWELRY 
SELECTION 


415.864.6667 


1 (0) 5} 310) BD's) 5 (0) AOI 


YOUR RESTAU RANT HERE 


, * 


419.399.2704 


: 





Compassionate 
Health Options 


Medical Marijuana Evaluations 


0 SOMETHING 


FOR EVERYONE 





WE PRICE MATCH! 


1-877-PROP215 
www.green215.com 





Call 415-359-2600 or visit 
AW AVAL AUY-X-14 Acco] ta Koll ol f-let--lalr-Le| 


_— 5 
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Ss ae 


8AM-10PM DAILY 
ERS URS ae 


415.346.4338 | 1077 POST STREET 
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BE CREATIVE 


@sfureekly 
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OUR NEW WEEKLY 
SEX COLUMN 








NIGHT LIFE 
EVENTS 





